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Senff Paintings 
Increased $200,000 
Ir Value 


Sale at Auction Brings Total of 
$580,375 for Collection Which 
Cost $380,000 to Form—Few 
Paintings Show Losses 


The most important painting sale thus 
far of the 1927-28 auction season took 
place on Wednesday and Thursday eve- 
nings ol last the 
of the late Charles H. Senff was sold at 


week when collection 
The Anderson Galleries for a grand total 
of $580,375 for seventy-seven canvases. 
Important collectors, dealers and museum 
representatives competed in spirited bid- 
ding for works which with a few excep 
tions revealed marked increases over the 
prices paid for them during the eighties 
and nineties when Mr. Senff formed the 
major part of his collection. 

The highest price of the sale, $53,000, 
was paid by Scott & Fowles for Velas- 
“Portrait of 


General Marchese 


quez’ 

Spinola,” for which the owner had paid 
but $6,000. The two Hals, which had 
occasioned much speculation prior to the 


sale. were also among the highest prices, 


the “Portrait of a Dutch Lady,” bring- 


ing $55.000 from M. Knoedler & Co., 
ind the “Portrait of a Dutch Burgher,” 
47,500 a. 8 Barnes. Mr. Senff 


had paid $20,000 for each of these works. 
Rembrandt's “Portrait of a Girl” (Hend- 


rickje Stoffels) was purchased for $37,000 


by the Kleinberger Galleries, a_ little 
over three times Mr. Senff's original 
price. Other high figures in the first 
session were $34,000 paid by Scott & 
Fowles for Pieter de Hoogh’s “A Game 
{ Cards,” for which the owner is under- 


stood to have given $25,000, and $13,000 


for Ruben’s “Head of One of the Three 


> 


Kings,” which had been’ secured for 
$8,000. The $14,000 for Hobbema’s “The 
Fish Pond,” bought by the John Levy 
Galleries, the $14,000 for Turner’s “St. 


Michael's Mount and Phantom Ship” se- 
cured by Lee Jeffreys, the $8,000 for the 
sreughel medallions bought by Knoedler 
and the $10,500 paid by the Kleinberger 
Galleries for the “Portrait of Cardinal 
Fischer by an artist of the Flemish 
School, were all more or less considerable 
advances over the prices paid by Mr 
Senff, as may be seen in detail in the 
report of original and auction prices be 
low. In the first session only the Ruben’s 
head No. 20. purchased by F. G. Loomis 
lor $4,500, the Luini “Modonna,” bought 
by P. F. Schwab for $5,000 and th 
Monticelli “Harvest Festival,” bought by 
Robert C. Vose for $4,200, represented 
depreciations on the prices originally pai 
by Mr. Senff. 

Although in the second session of the 
sale no picture reached as high a price as 
ii, W ednesday evening, the bidding was 
ivelier. he most sought after painting 
was the “Woman Reading,” by Corot, 
which went to Mrs. Louise Senff Cameron 
soe $31,000, the highest price of the 
evening. Governor Alvan T. Fulle- 
ought the second highest priced picture 
“Ny the second session, another Corot, 
; ymphs Bathing, Evening Effect,” for 
Which he gave $26,000. The first of the 
paintings is understood to have cost Mr. 
a $4,000 when he purchased it in 
_— The second, which he acquired 
be ore later, is understood to have 
st $18,000. A third Corot, called 


Eventide,” which Mr. Senff bought in 
1893 at a price 


Was bought 
Two other w 
Ites with +1 


by Lee Jeffreys for $21,000. 
rks by Corot proved favor- 
e bidders, bringing $12,500 

(Continued on page 9) 


understood to be $16,000! 
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SIR THOMAS FRANKLAND, BART. 


By GEORGE ROMNEY 


This admirable example of Romney's work, fully recorded in W. Robert's catalogue raisonné, 


published in 1904, was painted during April and May, 1777. 


It has just been sold 


to an American collector by the Newhouse Galleries 








CYPRIOTE SCULPTURE 
BRINGS HIGH PRICES 


The first part of the sale of Cypriote 
antiquities from the collections of the 


| Metropolitan Museum of Art brought 
| prices far in excess of even optimistic 
| hopes. About three-quarters of the 
| collection purchased by John 
Ringing for the John and Mary Ring- 
\ling Museum at Sarasota. The bal- 
lance of the collection was divided 
Sev- 
|eral museums secured important pieces 


was 


|among more than sixty buyers. 


| 
| tors made purchases at the sale. 

Among the museums were the John 
Herron Museum, Indianapolis, th 
Minneapolis Institute of Art, the Roa- 
noke Public Library of Virginia, the 
Toledo Museum and the Canajoharie 
| Art Museum. 

The highest prices and the total of 
the sale are listed below: 

METROPOLITAN DUPLICATES 

Anderson Galleries—Cypriote and classical an- 
tiquities, duplicates of the Cesnola and other 


collections (Part I) were sold by order of the 
trustees of The Metropolitan Museum of 


(Continued on page 2) 


\in about 1782 and J 


Lewis and Simmons 
Sell Fine Hoppner 


to American 


Announcement has just been made 


by Messrs. Lewis and Simmons of the 


| sale to an American collector of Hopp- 


ner’s portrait of Harriet Lady Cun- 
liffe for a price of about $150,000. 
The portrait is not only 
Hoppner’s masterpieces but is one of 
the the 


one of 


most charming examples of 


: | English XVIIIth century school. 
and an unexpected number of collec- | 


Harriet Lady Cunliffe was the third 
daughter of Sir David Kinloch, fifth 
Baronet, of Gilmertown, N.B. She 
married Sir Foster Cunliffe, third Bar- 
onet, of Acton Park, County Denbigh. 
The present Baronet is her great 
grandson. : 

The portrait was painted in London 
Raphael Smith’s 
mezzotint of it, under the fancy title 
of “Sophia Western” was published on 
September 28, 1784. 

The question of the identity of the 
portrait engraved under the title of 
“Sophia Western” was long in dispute 

(Continued on page 2) 


LOAN EXHIBITION 
OF BONNARD 


The most important exhibition of 
paintings by Pierre Bonnard which has 
ever been held in America is now open 
at the De Hauke Galleries. English, 
French and American collectors and 
dealers have lent canvases which rep- 
resent the whole period of the artist’s 
Among those whose paintings 
are shown are the Phillips Memorial 
Gallery, the Earl of Sandwich, Coun- 
Muriel de la Warr, Lord Ivor 
Churchill, Paul Maze, Felix Feneon, 
Marcel Kapferer, Claude Anet, Percy 
Moore Turner, Knoedler and Company 
and the Valentine Gallery. 

Sonnard, 


career. 


tess 


recognized in 
France as one of the greatest living 


who is 


painters, is comparatively unknown in 
America. .Only a few of his paintings 
have been brought here and the great 
majority of these have disappeared al- 
most immediately into a few private 
collections. We have the phenomenon 
of a great painter, worthy successor to 
Renoir and Cézanne, who is given an 


(Continued on page 2) 


Rugs, Porcelains 
Features of 
Gary Sale 


Sculptures, XVIIIth Century 
French Furniture and Other 
Notable Items Also to Be Sold 

| on April 19, 20, 21 

| The de luxe catalogue of the art col- 

lection of the late Elbert H. Gary has 

|just been issued by the American Art 
| Association, furnishing by its superb 
| illustrations and scholarly descriptions 
| valuable information concerning many 
important features which were neces- 
sarily discussed rather briefly in the in- 
| terview with Mr. Isaac Simmons which 
appeared in Tue Art News of March 3. 
| The paintings of the Gary collection 
have already been discussed at consider- 
able length in THe Art News. The 
|art collection, including furniture, fab- 
rics, rugs, bronzes, sculptures and an 
|important series of Chinese porcelains 
| will be sold on April 19, 20, 21. Un- 
|doubtedly the greatest excitement in 
the sale will be aroused by the superb 
series of Chinese monochrome porce- 
|lains, the best that has appeared on 
the market in many years and by the 
magnificent series of Polonaise and Js- 
pahan rugs, unsurpas ed since the Ben- 
|guiat sale. The group of French fur- 
|niture, as was previously stated, is 
| small, but contains some important ex- 
amples by 


famous ebenistes of the 


| XVIIIth century, while the sculptures, 
|also few in number, are brought into 
| prominence by the Houdon bust, re- 
| produced in our March 3 issue, by the 
| pair of figures by Falconet and the se- 
lries of Barye bronzes. 

| The entire first session of the sale, 
numbering eighty-seven items, is com- 
posed of the Chinese porcelains. It is 
a collection of monochrome glazes, 
largely of the Kang Hsi and Chien 
Lung periods when the mastery of the 
clair de lune, turquoise blue, sang de 
boeuf and imperial yellow glazes was 
at its height. Without doubt the su- 
preme examples in this fine group are 
the black and green hawthorn porce- 
lains of the Kang Hsi period, Nos. 56 
and 57 of the catalogue and a superb 
mille fleurs garniture of the Chien 
Lung period, No. 58. 

The “green hawthorn” garniture of 
two beakers and a vase, No. 56, came 
from the famous Bennett collection of 
London, through Gorer of London and 
Parish Watson of New York. No. 57, 
the “black hawthorn” baluster vase, 
should be compared with the closely 
related example in the British Museum, 
illustrated in Hobson’s work, pl. 96. 
Although it did not come from the 
Duveen Galleries, it has the emphatic 
backing of Sir Joseph Duveen. Both 
of these hawthorn items are of that 
class of Chinese porcelains that has 
practically disappeared from public 
view, as they can no longer be ob- 
tained except by unexpected discovery 
or on the death of some famous and 
fortunate collectors. They may be 
compared with specimens of similar 
type in the Pierpont Morgan and Alt- 
man collections in New York and in 
the Salting collection in London. 

The Chien Lung millefleurs temple 
garniture of five pieces, No. 58 of the 
catalogue, was looted in China at the 
time of the capture of the Taku forts 
(1900) and was secured for Mr. Ben- 
nett, the famous collector, in whose 
possession it remained until purchased 
by Edgar Gorer in 1909. It is illus- 
trated in color and described in Edgar 
Gorer and J. F. Blacker, Chinese 
| Porcelains and Hard Stones, 1911, Vol. 
II, Plate 200. 

A series of rare peachbloom porce- 
lains, Nos. 32-55 of the sale, will also 

(Continued on page 6) 
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CYPRIOTE SCULPTURE |LEWIS AND SIMMONS LOAN EXHIBITION 
BRINGS HIGH PRICES | SELL FINE HOPPNER OF BONNARD 
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(Continued from page 1) (Continued from page 1) (Continued from page 1) 
Art on March 30 and 31, bringing a grand | but was definitely answered in McKay} American exhibition only after more 


Z f 06,484.50. 4 i s 3 ‘ rte . : . . . 
total Sees 4.50. _ Import ant items and} and Roberts John Hoppner, R.A., pub-| than thirty years of creative effort. 


ar "= ye ee erat Minaling ler lished in 1909. The exhibition cannot fail to be one 

the Sarasota Museum of Art) $360 The title, chosen by Smith presuma-| of the important events of the year for 
’ b I 

100 B.C.-400 A.D.: Mr. R. D. Brixey. $390 | bly to aid the sale of the mezzotint, is |1t reveals a new and yet mature artist 


64—Two Roman pottery amphorae from Cyprus, 
81—Limestone carving of a lion, after 450 B.C.;|the name of the heroine in Fielding’s | to American eyes. It is quite true. that 
Mr. Emil Lurch $300 




































The Milk Maid 88—Three carved limestone statuettes of seated | ‘““Tom Jones.” his paintings have been shown singly 

ee Brivey eases aon sigan $300 The portrait was shown in London|or in groups of two or three on many 

sp aprmas a yen geet of ancient Cypcune | in 1877 and 1894 and remained in the occasions, but it has never been possi- 

B.C. ; Mr. John Ringling. “rains $300 | possession of the family until it was| ble, except through the totally inade- 

PICTURES AND DRAWINGS by the a yg — See 00-150 B.C.; Sean | brought to America recently. quate means of reproductions, to study 
123—Two ‘draped terminal statuettes and bowls the whole man, to note his steady 

OLD MASTERS—and ENGRAVINGS ) a gang ics fle cen, Mgt B sO | logical development and truly to ap- 


126—Carved white marble statuette of a nude INDEPENDENTS OPEN preciate his power. 


Nad Oe’: negrtom ney Mr. P. Sy Henry. $340 een fteom th paintin hic 
129—Marble torso of a man, Roman; Mr. J. “ve O ose Ppé gs which 
B. Baile 30k IN WASHINGTON |, PRmeriage a> 

y $300 have been seen previously it was pos- 

130—Marble torso of Apollo or Dionysos, Ro- % : ere 5 os we 

men Mr, J. B. Bailey os os $300 wines sible to partly appreciate Bonnard as 
I6-—-U4 y te a Ca ta it di - » ce > ihiti 7 > ne - c ° . 

siac nb iy eneas Wactalacs Commer. The second exhibition of the Independ-| the master of an amazing technique 

$320} ent Artists of Washington is now opeN}and as a superb colorist. But only 

an. 186—Terra cotta head of a helmeted votary, |. : : f the Club S . 

550-450 B.C.; Mr. H. F. Hepburn 79g|in the DuBarry room of the ub St. 


$700 from a great gathering of his work 











332—-Life-size carved limestone stat fa m: avice ¥ ctic A venue en- : : 
OF LONDON votary with Revetion wie #450-600 a nale Marks, 1011 Connecticut Avenue. Pep-| such as this can one sense his tremen- 
Mr. John Ringling $1,500 | pipino Mangravite came down from New| dous vitality, his unflagging zest for the 
336—Carved limestone head of a bearded votary, a 


500-450 B.C.; Mr. Blakemore Godwi **|York to hang the paintings, some Of | creat . beauty. 
OLD ENGLISH PORCELAIN the Toledo Tho i : aw 1000 : a ; . .. creation of beauty 


> M thich have been sent f he far West, 
lciiieta Tisai Eads ak a: hudnnsigd soles which have been sent from the ta es 


in carved limestone, circa 700-6! .C.; Mr. | So ‘ Middle West, New York, 
GROUPS AND FIGURES Hf Hepburn. $1,180 | pritsdelohia and Baltimore. Josephine| TREASURES STOLEN 


342-——Life-size carved limestone statue of a man|Fhiladelphia and Baltimore. Josephine 


in armour, after 300 B.C.; Mr. John Ring-| Page and Mrs. George Weaver have as- FROM CHATEAU 
1 
ENGLISH PAINTINGS pb--Coreek “Vensbene tates ot a jae sembled the paintings in the city and have 


votary in the Oriental style 00-65( noe ps ;: . 
Mr. John asthe. al atyle, 700-650 yeh given of their time generously to organize 


$ PARIS.—Burglars have taken tap- 

352—-Carved limestone torso of a draped votary, is sec »xhibiti ee oe ot ae ' 

ON GLASS cirea 550-500 B.C.; Mr. John Ringling $1,750 this second exhibition. ho estries and pictures valued at £16,000 
355—Carved limestone statue of a young male Most of the prominent artists of Wash- from the Chateau de Fresnaux-Mont- 
votary with wreath, circa 500-450 B.C.; 


3. KING STREET. ST JAMES’S SQUARE Rosenbach Company $1:809 | ington have sent paintings, including|chevreuil, the country house near 
’ . . , 


357—Carved limestone statue of a young male| Catharine Critcher Edgar Nye, Mar- Beauvais belonging to the Marquis de 
votary wearing shoes, circa 500-400 B.C.; = . ° a Balleroy. 

LONDON, S.W.1 Pe ha) Ringling $1,700 | guerite Munn, Josephine Page, Buelah The Marquis and Marquise de Bal- 

363—Carved limestone statue of a young male lame ~ecie ake y ins é Pong gt ge i 
votary with shoes, circa 500-400 B.C’: Mr.| Weaver, Jessie Baker, Eben Comins,| leroy were absent in Paris at the time 


. F. Hepburn $1,350| Marguerite Neuhause Sa re . ¢ ' now. « a caretak , 
» arguerite Neuhauser, Sarah Munroe,|of the burglary, and a caretaker was 
369—Colossal helmeted head of carved lime- 8 , 8 Pe 


stone, 700-650 B.C.;Mr. John Ringling $1,100| Elizabeth Sawtelle, Clara Saunders, in charge of the house. The rooms 

























































































































— 374—Life-size carved limestc tat f on the ground floor contained a valu- 
| ae gga ge mestone oe 2 Charles Dunn, Tom | Brown, Benson able collection. The burglars appa- 
a a eee (for the atinnnates Moore, Marjorie Phillips, Duncan Phil-| rently cut the bars of a cellar window 
id 375—Life-size carved limestone statue of a/| lips, Kathleen Crawford, Lucia Holerith,]}and entered the house through the 
* f T tie ‘Ringling _— kik, one oe) May Ashton and May Marshall. a yew A hag ye oot ae 
a Oy - — Cypriote polished red} The list is well filled. There are “ose Saad aut ae slivers tae their 
Re Thr Rinche ez aBe 3000-2000 B.C.?| paintings from the Society of Japanese| (U"8 | I ae 
fr. John Ringling a a . frames. Among the things which are 
; 450—Five pieces of white painted Cypriote Artists, including works by Tamatu, missing are four XVIIth century Au- 
of the more, pore, iron age, 1000-500 B.C.; Mr.| Nakagawa, Tsuzuki and Usui. The], .- tomesteion enenoutl about 
: 478—Two large bronze handies { 11 — Daniels Gallery of New York, which hey a, Sa ig ae trait on 
4 i € 4 andies to - ’ Ee y 2eTt* ¢ > pie) 
‘ Earl En lish School Primitives of the Italian and paths with rings, Roman; Mr. John Ring. first brought the works of the vanguard os th oy Ss de eondé: two 
N ing . ; J 3 y ccHve ac 7:7 , , “ ._s 
; . Flemish Schools and 17th Centu 7500-480 B.C t Mise. Lacy M, Tane wotary,| earl Kasih, Marsden Hartley, Alex. [Portraits of Madame de Ma 
—~ ? -C.; Miss Lucy M. Taggart (f ; eae Me so aad - one painted by Mignard about 1669; a 
7 Dutch Paintin . ad pa Herron Art Museum of Todiene ander Brook, Henry Billings, Elsie re oy of King a IV of France 
1s ie : — Fam 4 a < 2 3 
g i bits oath oho sh $340 Driggs and Y asuo Kuniyoshi and many by Porbus; and portraits by Duplessis- 
A after 350 B.C.; Mr. John Ringling... $260 others from New York. _ Mornay of “The Pope of the Hugue- 
Exceptional opportunities of making private purchase from ered Meetene male head with conical] From Cleveland comes Charles Ramus,| ot” and of the Marquis de Mont- 
historic and family Collections of Genuine Examples by ie tie fae eae Toaeest who is regener "D the Cleveland | cheyreuil, of 1680. 
the Chief Masters in the above Schools can be afforded sot meg gorse of youth holding bird oe tag 8 at ee 2 Rigi: ae 
to Collectors and representatives of Museums Cor te PC: type; Mr. Emil Lurch | where his works are on exhi , Cor 
or t ge of Architecture, University | Liselat Mos Charles Biesel and Fred 
of Michigan) isela oser. iarles Biesel a 
b 518 Great smphora of Cypriote white me Biesel are secretary | and director, re- 
y alae te age, circa 1000-500 B.C.;| spectively, of the Chicago No Jury So- 
$9b—Cirent oombera’ a Cypriote ‘white ‘rateg | ciety: From Philadelphia the representa- ER 
A R yy H U R R U C K ware, carly iron age, 1000-500 Bo ed tives of the progressives are Ralph = ERNHE 
emil Lure _. $290| Sabatini, Helen Berry, Paul Froelich 
; : S21—Great amphx ; ini $2 mm, y : , P 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. a amph ra of Cypriote white painted Caroline Granger, Marshall Simpson, H ries 
» early iron age, circa 1000-500 B.C.; ° r = 
Mr. John Ringling ‘ ¢974 | George Atkinson and Vaughn Flannery. 
= << ee amphorae of ancient Cypriote | Several Boston artists are exhibiting, in- 
Pe ne ed B.C.; w ° ay ed Ton age, we cluding Margaret French Cresson. Balti- 
> a $2 : a 
more will be represented by John Gra- 
> ’ 
‘BASIL DIGHTON ee 
, Stanwood, the two latter already have 
TOLEDO HOLDS XTH been seen at the Arts Club here. Stewart EMBROIDERIES 
7 ANNUAL Rinehart, Edith Raymond and Frances 
, - New York: 23 East 64th Street, London: 3, Savile Row EXHIBITION |¢ hamberlin also send work. ART FURNITURE 
a > —— Florence Morris, from New Mexico, UGS 
if a The Tenth Annual Exhibition of the | Whose work created such a sensation at RARE OLD 4 
; SANA IAN NANNING NINN UIUUIA UME | WOK Of Toledo artists forms the April |the New York Independents’ show last 
i¢ oO LO MA $ TER S exhibition in the Toledo Museum of|year and in many exhibitions in the 
i Art. Southwest, exhibits her portrait of 
if Landscapes, figures, portraits Dorothy I d W. E. Rolli 
andscapes, s, aits and y Lee and W. E. Rollins. 
THE VER MEER GALLERY examples of still life have been inter- Hugh Breckenridge, director of the 3 Lenbachplatz 
: sania m oil, water color, etching, oases, | School of Painting at M ich 
ithography, blockprinting, crayon-and | Gloucester, Mass., has sent some of his unic 
ANTHONY F REYRE 22 OLD BOND ST LONDON, W 1. charcoal, together with a group of pot-| brilliant canvases, and Oklahoma is rep- 
i BWV AAV AQ ddoOowWBMNNA,.. SAA A}APAFPYPFq tery. resented by Linley Tomkin. oo” 
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SECOND PART OF | 
METROPOLITAN SALE 


The second part of the sale of dupli- 
cates from the Cesnola and other col- 
lections of Cypriote and classical an- 
tiquities held by order of the trustees 
of the Metropolitan Museum will take 
place on Friday and Saturday after- 
noons, April 20 and 21 at the Ander- 
son Galleries. 

Archaic sculpture, the feature of the 
first part of the collection, is almost 
entirely absent from this sale. There 
are a tew limestone heads. a statuette 
of a temple boy and several fragmen- 
tary pieces of stone or terra cotta. 

Ancient silver vessels and silver and 
gold jewelry are included in the sale. 
Among these are cups, bowls, rings, 
pendants, armlets and earrings. In 
addition to the ancient pieces, a num- 
ber of replicas of antique jewelry is to 
be sold. Replicas by Franz Gurlitt of 
Tanagra figurines are also included in 
the sale. 

The Cypriote pottery is by far the 
most important classification, both as 
to number and quality. Several pieces 
of types not included in the first part 
are in this sale, among them pieces 
with bird and animal decoration. The 
discovery of potters’ marks on the han- 
dles of several amphorae has added 
considerable interest to these pieces. 
Six lots, Nos. 243, 246-249, each in- 
clude two amphorae on which the 
marks, plainly decipherable, have been 
found. 

Several pieces of ancient Roman 
glass and fragments of antique glass 
from the Gréau collection will also be 


sold. 


GRAUPE TO SELL MSS. 
INCUNABULA, ETC. 


BERLIN.—An auction of manu- 
script, incunabula, woodblock books, 
et al., will be held on April 16-18 at 
Graupe’s in Berlin. A Persian illumi- 
nated manuscript by Firdusi dated 1668 
is especially noteworthy, also a French 
psalter of 1250. 





Very interesting is a 
copy emanating from Rome’s first 
printing press in 1471-72 and _ the 
Ptolomaus of 1490, the first book with 
engraved maps. A unique and very 
precious specimen is the Haggadah 
printed in Prague in 1526-27, which 
contains the first e---~lete enumeration 
of the Passover rituals. The volume 
contains 59 woodblock prints, and 
many figural borders. This is the first 
specimen to be offered for sale. Among 
the books on natural science a well- 
preserved specimen of H. v. Gersdorff, 
“Feldbuch der Wundartzney,” of 1517- 
18, is the most important item. An 
interesting publication on Barocque ar- 
chitecture is the “Architectura civiles” 
of 1711-16 by P. Decker. A complete 
specimen of the “Caricature” with con- 
tributions by Daumier and Gavarni is 
noteworthy among the XI Xth century 
items. This series also contains the 
illustrations to Dover’s “Life of Frede- 
ric II” compiled by Lord Grey in 
1840. A 1734 edition of Moliere with 
engravings by Boucher is represented 
in two specimens belonging to the first 
and second edition. Besides these 
books the auction will comprise many 
interesting works of German literature, 
de luxe editions, and prints by famous 
| presses, ceuvre catalogues and mono- 
| graphs. 
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ROSENBACH PAYS 
$75,260 FOR “ALICE” 


LONDON.—“Alice in Wonderland” 
—written in Carroll’s hand and pre- 
sented to its heroine, was sold in Sothe- 
by’s auction rooms in London on April 
3 to Dr. A. S. W. Rosenbach, Ameri- 
can book dealer, for $75,259.80, that is, 
£15,400. 

Inasmuch as the British Museum bid 
£12,500 in a vain effort to save the 
manuscript for the British nation be- 
fore it went down beneath the impact 
of American wealth, today’s event has 
real significance for Anglo-American 
relations, as much perhaps as the late 
lamented Geneva conference. 

After his purchase Dr. Rosenbach 
assured the British people that he 
would resell the volume to the British 
nation for exactly what he paid for it. 
It may be rebought here and it may 
not be. But the few minutes of tense 
bidding at Sotheby’s caught up and 
dramatized much in American and 
British lives that is mutually cherished 
and important. 

“Alice” was written by Dodgson 
(Lewis Carroll) himself on ninety-two 
sheets of paper in his own legible hand- 
writing, illustrated by the author's 
drawings which became the basis of 
the famous illustrations by Sir John 
Tenniel. 

The second highest bidder on “Alice 
in Wonderland” was Gabriel Wells of 
New York. Both the successful bidder 
and the runner-up bid for themselves. 
Neither had a purchaser in view, but 
merely intended to carry the manu- 
script in stock on their shelves against 
the day when some collector might 
drop in and take a fancy to it. 

Gabriel Wells cabled his representa- 
tive in London to go as high as £15,200. 
Philip A. Rosenbach, president of the 
Rosenbach Company, said yesterday 
that the only instructions given by the 
Rosenbach Company were, “Buy it.” 
He said that if the bidding had con- 
tinued Dr. A. S. W. Rosenbach, who 
did the actual bidding, would have gone 
at least as high as $100,000 and per- 
haps considerably higher before think- 
ing twice about raising the next best 
bid. 

“We wanted the manuscript and 
there was no ceiling at all, as far as 
we were concerned,” said Mr. Rosen- 
bach. 

After the sale Dr. Rosenbach tele- 
phoned from London to his brother in 
New York, saying that he had offered 
to sell the manuscript to the British 
nation at the price paid, and, further 
than that, had offered to contribute 
£1,000 towards raising a fund by popu- 
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lar subscription to purchase the book 
for the British nation. 

Both the Rosenbach Company and 
Mr. Wells took the stand that they 
would not bid against the British na- 
tion when it was reported that plans 


had been made to purchase the manu- 
script as a national treasure. One of Z. MARSHALL CRANE 
GIVES MORA TO CLUB 


“But if it is going into private hands, 
we want it,” he added. 

The price of £15,400 ($75,259.80) for 
“Alice in Wonderland” is the highest 
ever paid for an author’s manuscript. 





Mr. Wells’ cables was the following: 

“If I secure ‘Alice’ will arrange for 
nation getting same.” The painting by F. Lui 

Mr. Rosenbach said that he and his} NA) Ry nea Me A Te b yh. 
brother both considered that the manu-| After the Climb.” reproduced by the 
script was properly a British national | courtesy of the Grand Central Art Gal- 
treasure and that they hoped the offer | feries in the issue of March 17. was 
of ey to start the fund would be! presented to the Boys’ Club, Pittsfield, 
accepted. | Mass., by Z. Marshall Crane. 
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CATALOG HERE OF 
VAN STOLK SALE 


Advance copies of the catalog of the 
sale of the Van Stolk museum collection 
have just arrived in New York. As 
announced in THe Art News of Febru- 
ary 25th the which will be 
sold at Mensing’s in Amsterdam on May 
8th and 9th, is most remarkable for its 
medieval sculpture. In addition to these 
pieces there are paintings of the same 
period from Italy, France, Spain, Ger- 
many and the Low Countries, a few good 


collection, 


ivories and a short series of bronzes, tex- 
tiles, ceramics, furniture and glass. 

In the earlier article mention was made 
of several of the most important paint- 
The 
uni- 


ings and sculpture in the collection. 
complete catalog emphasizes the 
formly high quality of the collection and 
its impressive extent. 

There are fewer pieces of sculpture in 
wood from Italy than from any of the 
other countries represented, but each of 
the seven appears to be a first rate ex- 
ample. The various pieces date from the 
XIIth to the middle of the XVth cen- 
tury and the outstanding works are Nos. 
1 and 2, the former four panels carved 
in relief, probably from a XIIth century 
tabernacle. Two standing figures, in- 
cluding saints and the three Magi, carved 
and in polychrome are set in each of 
three arched panels. On the fourth are 
painted representations of the Virgin 
and the Angel of the Annunciation. Lot 
No. 2 consists of four figures which be- 
longed to a group representing the descent 
from the Cross. The figure of Christ, 
represented at the moment when his fol- 
lowers lift him from the cross and those 
of St. John and two unidentified dis- 
ciples are vigorously carved but with 
greatest simplicity. The group is dated 
as of the XIIIth century. This and the 
preceding lot have been published by Van 
Marle in Rassegna d’Arte. 

The long list of Spanish wood sculp- 
ture, Lots Nos. 8-62, is one of the most 
important features of the sale. The pieces 
date from the XIIth to X VIIth centuries 
and although, with the commendable 
caution which distinguishes the catalog, 
none of them is given to 
artists, the collection is thoroughly repre- 
sentative of six ¢enturies of Spanish 
wood carving. The most interesting ex- 
ample is the very rare and beautiful 
crucifix, No. 8, in which the figure of 
Christ is fully clothed. The carving and 
decoration are suggestive of the VIth 
century Byzantine traditions revived in 





individual | 








during the XIth century. M. E. 
has described it as an example of 


Italy 
Male 


XIth or XIIth century Spanish sculpture. | 


It is catalogued as of the XIIth century. | 


The French wood sculptures, Nos. 63 
and 88 are most remarkable because of 
the numerous early examples. Among 
these are several rare pieces from Au- 
vergne dating from the XIIth and XIIIth 
centuries. Chief among the 
Virgin and Child, No. 63, in which the 
narrow pleats of the Virgin’s robe recall 
the archaic treatment of drapery. The 
Byzantine tradition of frontality is pre- 
served in the pose of the figures. A 
similar example is in the Morgan col- 


these is 


lection. 

By comparison with the Italian, Spanish 
and French sculptures, those from Ger- 
many and the Low Countries seem of 
historic rather than aesthetic importance. 
Each of these schools is well repre- 
sented, Germany by Nos. 89 to 111, the 
Low Countries by Nos. 112 to 143. 

A few sculptures in stone, Nos. 144 to 
163, are included. Among these are 
several Nottingham reliefs in alabaster, 
one of them, No. 144, representing the 
Coronation of the Virgin. Traces of 
color remain. There are also sculptures 
in sandstone of the Madonna and Child 
and Mary Magdalen, dated as XIVth 
century French. 

Among the carved ivories are six ex- 
amples of French XIVth century work- 
manship, a head of St. John, one wing 
from each of four diptychs and a com- 
plete diptych. A XVIth century Chinese 
representation of the Madonna and Child 
is also in the collection. 

The paintings are representative of the 
same schools and periods as the sculp- 
ture. From the illustrations they appear 
to be excellent school pieces of their 
various periods and it is possible that they 
will be the more readily appreciated be- 
cause of their freedom from ponderous 
attributions. 

A Virgin and Child, No. 324, of the 
XIVth century Florentine school; No. 
326, a portrait of a young man from 
XVth century Florence; a_ very fine 
Coronation of the Virgin from Avignon, 
1430-1450, No. 348 and Jean Mostaert’s 
“Conquest of America by the Spaniards,” 


No. 371, appear to be the most important. 





BRUDER LION OPEN 
BERLIN OFFICE 


The firm of the Brothers Lion of 
Munich have recently opened a branch 
in Berlin, Bellevuestrasse 16, in the 
Hotel Esplanade. Here also the firm 
specializes in paintings by old and 
modern masters, sculptures, tapestries 
and many types of textiles. 
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A.D.A.P. HOLD SHOW 
IN BOSTON 


American 





An exhibition of art as- 
sembled by the Associated Dealers jn 
American Paintings will be held at the 
Casson Galleries, Boston, April 10 to 
May 5. 

The exhibition will consist of about 
100 paintings and pieces of sculpture, 
and was selected by Sidney C. Wood- 
ward, manager of the Casson Galleries, 
from the stock of the dealer members 
of the organization. A number of the 
works were chosen from the dealers’ 
second annual exhibition held at the 
Anderson Galleries in February. 

Among the artists to be represented 
are: George de F. Brush, William M. 
Chase, Louis P. Dessar, Frederick C., 
Frieseke, Childe Hassam, Jonas Lie, 
Theodore Robinson, Walter  Ufer, 
Alexander H. Wyant, Frank Duve- 
neck, John Singer Sargent, Carl Law- 
less, Ralph Blakelock, Bruce Crane, 
Edmund C. Tarbell, George Bellows, 
Daniel Garber, George Inness, Ernest 
Lawson, Horatio Walker, Arthur B. 
Davies, Thomas Eakins, Gerald Leake, 
Emil Carlsen, Gifford Beal, George 
luks, Luigi Lucioni, John Sloan, Wil- 
liam J. Glackens, Maurice Prendergast, 
A. P. Ryder, Reynolds Beal, Richard 
Lahey, John H. Twachtman, William 
G. Bunce, Nicolai Fechin, Maurice 
Fromkes, Gari Melchers, Willard L. 
Metcalf, J. Francis Murphy, Abbott 
Thayer, William Ritschel, John Noble, 
Henry G. Dearth, William Singer, Lil- 


lian Westcott Hale, Stanley Wood- 
ward, George H. Hallowell, William 
Paxton, John Frederick J. Bosley, 


Charles Curtis Allen, William J. Kaula, 
Arthur Spear, H. Dudley Murphy, 
Elizabeth Paxton, Louis Betts, George 


Fuller, Winslow Homer, Homer D. 
Martin, Chauncey F. Ryder, Harry A. 
Vincent, Gilbert Stuart, Charles H. 


Davis, Gardner Symons, H. W. Ran- 
ger, William Leigh and Irving Couse, 
Frank W. Benson, John Taylor Arms, 
W. H. Bicknell, Warren Davis, H. B. 
Bettinger, Sears Gallagher, Arthur 
Heintzelman, Lester Hornby, Troy Kin- 
ney, Marguerite Kirmse, Ernest Haskel, 
Robert Nisbet, Carl Rungius, Louis C 
Rosenberg, H. Harry Smith, Dwight 
Sturges, James McN. Whistler, Charles 
H. Woodbury, Malvina Hoffman, Eliza- 
beth Chase, John L. Clarke, Hunt Die- 
derich, Seymour Fox, Charles R. 
Knight, Anna Glenny Dunbar, Solon 
H. Borglum, Jacob Epstein, Frederic 
A. Williams, Brenda Putnam, Hester 
Bancroft, Rachele Hawkes, William 
Zorach, Mahonri Young, Gertrude 
Whitney, Gaston Lachaise, Paul Man- 
ship, Heinz Warnecke, Max Kalish, 
Edward Berge, Herman MacNeil, Rob- 
ert Aitken and Joseph Massari. 

The’ exhibition will be formally 
opened with a dinner the evening © 
April 10 at the Boston Arts Club, at 
which a number of officers and mem- 
bers of the Association will be present. 
Among the New York dealers who w! 
go to Boston for the opening are ohn 
A. Kraushaar, president; Thomas 
Gerrity, vice-president; F. Newlin 
Price, treasurer; Walter M. Grant, & 
ecutive secretary; W. Frank Purdy, 
Robert Macbeth and Thomas R. Rus 
sell. 

Various special activities have beet 
planned for the exhibition, according 
to Mr. Woodward. Chief among them 
will be an essay contest, open to adults, 
and children of high school and grade 
school age, to, select the “favorite wor 
of art” in the exhibit. Six prizes, co™ 
sisting of etchings by well-know® 
American artists, will be awarded. 
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) TO BE HELD : 
1 Pg «nn: ste ae pele A. TOOTH @ SONS | 
Health Center Mrs. Gilbert Edward 


Rubens has conceived the idea of as- 


a portfolio of water colors, 


. 
trp. 
sembli +e 
etchings, lithographs and drawings, by 
well-known 


sealed bids will be received and opened 


American artists on which 





the Judson Health Center Carnival, 











t " : 

7 2nd, at Madison Square Garden, i 
and which will without a doubt find its ' 

| way one day to a museum where it 
will live as a record of American art ' 
of this pe riod 

Mrs. Rubens engaged the interest of 1 

the Milch Galleries, and it was through ry 
them that she sent her appeal to art- H 
ists for contributions. The response to i) 
the appeal has been generous, more y 
than 100 well-known artists having do- 
nated representative examples of their 
work The Galleries expect to have Hy 

' about 200 works altogether. 

' Among the distinguished artists who 

| have already sent important works are: 

| Frank W. Benson, Howard Chandler 

} Christy, Childe Hassam, Jonas Lie, 

' Carl Rungius, Charles R. Patterson, J. L. Fersia x 

i Hayley Lever, Eric Hudson, Sigurd 

















Skou, Irving Wiles, Ivan Olinsky, Al- 


hert Groll, Jerome Myers, Eugene 
Maldarelli, Arthur 


Percy Crosby and Rockwell 


Speicher, Ore nZ10 


B Davies, 


Kent. 

Among the famous illustrators who 
have contributed are: James Mont 
gomery Flagg, Charles Dana Gibson, 


Henry Raleigh, Franklin Booth, Grace 


Drayton and George Wharton Ed 
wards. 
Contributing architects include Chas. 
\. Platt and H. Van Buren Magonigle. 
Some of the 


distinguished women 


artists who have already contributed 
are Jean MacLane, Jane Peterson, M. 


Hilda K. 


Ry erson, 


Elizabeth Price, 
Marjorie is 


thwa'te, L 


Lascari 
Anne Gold- 
Morris Sterling, Margaret 
Manuel, Matilda Browne, Lillian West- 
cott Hale, Lil- 
lian Genth. 


Theresa Bernstein and 

Among the list of distinguished etch- 
ers the following will be represented: 
Frank W. Benson, Marjorie Ryerson, 
Childe Hassam, Theresa Bernstein, all 
mentioned before, and Kerr Eby, John 
laylor Arms, Helen Sewell, Emil 
Fuchs, Eugene Higgins, Armin Han- 
sen, Charles Herbert Woodbury, Louis 
Wolchonock, Alfred Hutty, William 
Meyerowitz and William Auerbach- 
Levy. 

The book will be exhibited during 
the month of April in Chicago, Phila- 
delphia, Boston, Washington and New 
York, that collectors or their agents or 
philanthropists who realize that art and 
charity. have no geographical bounda- 
ries (a baby salvaged by the New York 
Judson Health Center may one day be 
Governor of California or Washington, 
and certainly the possessor of a collec- 
tion of originals by recognized Ameri 
can artists would be an asset to any 
city) may have an opportunity to 
view it. 

Bids for the purchase of this book 
are to be sent to Mrs. Gilbert Rubens, 
care of the Milch Galleries, 108 West 
o/th Street. 


DONATELLO CAUSES 
LAW SUIT 


NAPLES.—In December, 1926, the 
news was given out that a marble re- 
lief by Donatello had been found at 
Castel Ruggiero in the province of Sa- 
lerno below Naples, and that the owner 
had been prevented from selling it by 
the intervention of the police. 

The relief in 
centimeters by 
timeters and r 
the Child, 
tion 


question measures 75 
one meter and 23 cen- 
(. represents the Virgin with 
with two angels in adora- 
“at each side. The sculpture is ex- 
( ‘in « ‘ . ° 

duisite, and there is no question as to 
it . a e . . 
a authorship. It was accidentally dis- 
ao iring some repairs to the 
amily ae - . 
“ 4 chapel in the castle of the Mari- 
mo ay. As soon as Signor Mariosa 
“hounced that he had found this treas- 
ure he \ : 

sorts, man 
hoping ti 
Value « 


of the attempted buyers 

celve him as to the true 
. - 

vork, and some of them 














was besieged with offers of all| 
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WOOD FIGURE LOANED BY DEMOTTE TO THE GOTHIC 
EXHIBITION, SQUARE MESSINE, PARIS 
proposing such small sums as 1,000)/and which he _ had_ refused, have () IN } ' \ ) 
lire. brought a law suit against him in order 
Finally Signor Mariosa came to Na-|to have the relief sequestrated, so that, 
ples and formally announced the dis-| according to them, the sum _ which GALLERIES 
covery of the work to the Superin-| Mariosa will receive from the sale may 
tendent of the Monuments. Professor | be divided amongst the numerous heirs, 
Chierici, superintendent of mediaeval| who claim that they have a right as 
art, recognized in this bas relief one of | part owners of the Castle where the 
the most important works of Donatello} work of Donatello was discovered. 
and proposed its purchase by the State.| Their pretensions are considered ab- 
The relations of Mariosa, however, | surd, but it remains to be seen what the 
having heard of the offers made to him | court will decide —K. R. S. 
489 Park Avenue, New York 
Anderson Galleries Building 
“Portrait of Charles Dibdin” 
5 Bellevuestrasse, Berlin W. 9. by Sir Martin Shee 
Opposite the Hotel Esplanade PAI TI GS 
rs ow 
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OLD FRANK ib SABIN ENGRAVINGS 


MASTER ESTABLISHED 1848 & 
PAINTINGS 172 NEW BOND STREET, LONDON, W. 1 DRAWINGS 
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Features of 


Gary Sale 


ee Rugs and Porcelains 
| 


HOWARD YOUNG 
GALLERIES 


undoubtedly cause a sensation. In the 
form of rouge boxes, water jars, am- 
phorae, chrysanthemum bottles and 
coupes, these twenty-four examples 
form an unusually large group of a 
glaze which has long been a favorite 
|among American collectors of Chinese 
| porcelains, Two specimens in _ this 
| series are of especial interest, No. 36, 
an amphora, and No. 52, a chrysanthe- 
IMPORTA NT mum bottle. Both were formerly in| | 
the collection of the late J. P. Morgan | 
and were secured by Judge Gary from 
PAINTINGS Bence 
The unusually fine series of Polo-| 
naise and Ispahan rugs are found in| 
. the third session of the sale. The col- 
BY lection of Judge Gary, like that of Mr. | 
John D. Rockefeller, was long noted 
for its magnificent carpets. Limited 


AMERK AN entirely save in a few minor specimens, 


to the Polonaise and Ispahan types, the | 


collection lacks the superb representa- | 
and FOREIGN tion of early Indian and Spanish speci- 
mens found in the Benguiat collection, 
A TERS but within its scope offers a remark- 
M S able ensemble. There are ten impor- 
tant examples of the luxurious ‘“Polo- 
naise” rugs of the early XVIIth cen- 
tury, woven in silks and gold to the} 
command of the Persian Shahs, one of 
them coming from the Charles T. 
ow Yerkes collection. Nos. 302 and 303, 
the two finest specimens in this group, 
are marvelous in their rhythmic beauty 
of design and subtle blendings of color. 
Both have shimmering silver fields, 
634 FIFTH AVENUE NEW YORK with the characteristic pattern of in- 
’ 4 floretted medallions, Herati leaves and 
curving vine creepers. The borders of 
both rugs are particularly rich in their 
design. f 
Of the six fine Ispahans, Nos. 304 | 
SS} } and 305, the one purchased from Du- | 
veen, the other from Kelekian, are the 
SR outstanding examples. Both of these 
rugs, which are of the large palace 
size, are in an amazing state of preser- 
\]| vation and testify to that particular at- | 
tention to the breadth and detail of 
the border which is a characteristic of 
the earlier rugs. The Duveen rug has 
a superb field of rose-red, with a sym- 
metrical design defined by a row of 
four palmettes in sapphire and sky blue 
and cypress green, infloretted with 
lotus blossoms and supported upon the 
wide loops of Mongolian cloud bands. 
The remainder of the field is occupied 
by a labyrinth of green creepers of 
great beauty, disposed in a tangle of 
scrolling vines, the branches of which 
are jeweled with tiny flowers, enlivened 
by minute snails coiled in the inter- 
4 | stices. 
The Kelekian specimen has a rose 
pompadour field, enriched with an all- 
over design formed by the regular rows 
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Opposite St. Patrick's Cathedral 
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of peony, lotus and leaf palmettes, sup- 

> ported by pairs of parti-colored fringed 

Herati fronds in jewel-like coloring, the 

‘ whole forming a flower garden with [ ao rs racer tie : 

> waving foliage. Like the Duveen rug, cers cena coneiineinie me 

‘ the composition is supported upon a ISPAHAN RUG, LATE XVITH CENTURY, 13’-7”x6 

7 labyrinthine tangle of flower vines. No. 307 of the Gary Sale at the American Art Association 
The border is of unexampled breadth ee 

it and beauty, in the maturity of Sefevid | bles (Nos. 271 and 272) by J. F. Oeben| catalogue states that they exhibit 4 

, design. _, | were acquired from Lewis and Sim-| delicacy of craftsmanship equal or S® 

4 In the small group of French furni-| mons and are the finest of their kind| perior to any of Oeben’s work m the 

‘ ture, the two extraordinary boudoir ta-|in America. The introduction of the} Louvre or at Versailles. Before their 

{ lacquisition by Lewis and Simmons 

; these tables were previously in the col 





lections of the Marquise de 
dour, the Marquis of Tullibardine, MT 


‘THOMAS KERR Mary Gavin Baillie-Hamilton and of 
» Lady Harvey of London. One of them 


bears the device of Mme. de Pompa 
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ACAJOU AND KINGWOOD MARQUETRY TABLE SIGNED 
J. F. OEBEN., LOUIS XVTH PERIOD 


No. 272 of the Gary Sale 











ACAJOU AND TULIPWOOD MARQUETRY COMMODE 
SIGNED L. MOREAU 
No. 278 of the Gary Sale 








BEAUVAIS TAPESTRY CARVED AND GILDED SALON SUITE 
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No. 280 of the Gary Sale 
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Sene, while the tapestry was made at 
the Manufacture Royale of Beauvais, 
about 1782, and certified by M. Jules 
Badin, director of the Beauvais ateliers 
at that time. The King presented the 
set to the Comte de Chastellux, in 
whose family it remained until 1898, 
when it was acquired by Mr. E. M. 
Hodgkins of London and later by Ed- 
ouard Chappey of Paris. 

Other important items among the 
French XVIIIth century furniture are 
No. 276, a Riesener commode; No. 270, 
a pair of small consoles, also by Riese- 
ner; No. 280, a Beauvais tapestry suite 
with the Grand Prix of a great Paris 
Exposition and two commodes, signed 
by Louis Moreau and Claude-Charles 
Saunier respectively. 

The first of these, the Riesener aca- 
jou console, comes from the collection 
of Lord Cavendish Bentinck and was 
acquired from Duveen Brothers. A 
companion piece to it, signed by Riese- 
ner and also from the Cavendish Ben- 
tinck sale, was in the Wertheimer col- 
lection. The delicate mounts of the 
console bear a close resemblance to the 
work of Gouthiére. The Riesener con- 
soles, No. 270, are also of acajou, 
mounted in cuivre dore and came from 
the Seymour and Beckett Dennison 
collections before their acquisition by 
Judge Gary from Lewis & Simmons. 
Nos. 277 and 278, the Saunier and Mo- 
reau commodes, are of a harmonious 
and discreet elegance. The former 
came from the John Edward Taylor 
collection sold at Christie’s in 1912, 
the latter from the collection of E. M. 
Hodgkins, Paris. 

In addition to the series of French 
furniture, there are also some charm- 
ing, although less important English 
examples, among them an important 
Chippendale mahogany settee, uphol- 
stered in X VIIIth century needlepoint, 
a Chippendale carved mahogany knee- 
hole writing desk and a pair of needle- 
point and carved and parcel gilded wal- 
nut side chairs of the XVIIIth cen- 
tury. 

Among the small group of sculpture, 
the importance of the Houdon portrait 
bust of his small daughter, Sabine, has 
already been emphasized in a previous 
issue of THe Art News, although but 
little detailed information was given 
concerning it. The bust remained in 
the family of Sabine Duval until about 
1905, when it was acquired by M. 
Doucet and after the vente Doucet of 
1912 came into the possession of Du- 
veen Brothers, from whom it was pur- 
chased by Judge Gary. Guiffrey has 
characterized this tender study of the 
little head as one of the finest works of 
French sculpture. It is recorded in 
Vitry’s article on Houdon in the Revue 
del’Art Ancien et Moderne, May, 1906, 
and in Georges Giacometti, “Le Statu- 
aire Jean-Antoine Houdon et Son 
Epoque,” 1919, page 211. An example 
in plaster with the seal of the Houdon 
Atelier, figured in the Vente Pierre 
Decourcelle and passed into the collec- 
tion of Mrs. Rita Lydig of New York. 

The two exquisite Falconets (Nos. 
252, 253), “Venus Chastising Cupid” 
and “Cupid at the Toilette,” come from 
the Morgan collection. As the intro- 
duction to the catalogue points out, 
they reveal the delicate sentiment of 
this romantic master, who, with Clo- 
dion, epitomizes the mannered but child- 
like gaiety of the style of Louis Seize, 
and its profound understanding of the 
part which grace and delicacy of sur- 
faces plays in the synthesis of decora- 
tive design. 

An unusually large series of twelve 
Barye bronzes are also features of the 
sale. These were acquired from M. 
Knoedler & Co, and include several of 





the best known models, such as the 
Panther Seizing Stag, Panther Attack- | 
(Continued on page 8) 
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Z (Continued from page /) 
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Z ing Young Deer, Tiger Devouring 
Z Gavial of Ganges, etc. These have the 
Z beautiful surface and low olive tones 
Z of color known as the pontine and 
Z maremma patinas and were executed 
Z under the personal supervision of the 
Z\master. To these may be added men- 
%Z\tion of two classical groups, Nos. 249 
Z\and 250, The Rape of the Sabines and 
Z Y The Rape of Proserpine after Giovanni 
ZY Z\da Bologna, Louis Quatorze bronzes 
Z cast by the cire perdue process and 
Z some early tanagra figures. 
J Among the minor objects of art in 
Z the collection we may mention some 
Z XVIth century majolicas, acquired 
View of Main Entrance to ourlGalleriesgin Berlin Z ‘rom Lewis & Simmons and Duveen, 
at Victoriastrasse 3-4 Z a few early velvets, a pair of Sevres| 
Z bisques groups after Falconnet and 
7B and Perroti » Genoese vel- 
Y oizot an errotin, some Genoese ve 
Z vet hangings and several Oudenaarde | 
WORKS f RT a ~~ — 
Y tint SES aes 
O A j 
% 
j MILAN WILL HOLD 
Y 
PAINTINGS BY OLD MASTERS /|f| VIRGIL CELEBRATION Se 
Y , on ee ACAJOU AND KINGWOOD MARQUETRY TOILET TABLE, 
Yj MILAN.—1930 will mark the two| SIGNED J. F. OFEBEN. LOUIS XVrtu 
Z thousandth anniversary of the birth of No. 271 of the Garv Sale 
NEW YORK : 730 Fifth Avenue Z the great Latin poet and Milan is al-} —__ : : ~ 
Yj ready getting ready for a celebration of : Ss A ; z 
‘ ‘ ‘ . % < ; - ONE OF SET OF FIVE CH’IEN LUNG MILLEFLEURS TEMPLE 
FRANKFURT : Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas Z unusual interest. GARNITURES LEUR TEMPLE 
Z The commemoration will have ie | No. 58 of the Gers Cale 
BERLIN : Victoriastrasse 3-4 Z all a scientific character, but one of its sale ls : ae 
Yj important features will be the publica- 
Z tion of the phototyped edition of the 
4%\Virgil by Petrarch, preserved in the 
Se FET FB Ani rosian’ Library of Milan. This 








edition will be produced with all possi- 
ble technical knowledge and skill, and | 
will be enriched by a suitable intro- 
duction giving the history of the re 
markable volume. Everything will be | 
: HARLES of LONDON given in regard to the studies made by | 
Petrarch, and an account of the library | 
which helped the poet in his efforts | 
to thoroughly understand his prede 
cessor. This edition of Virgil was the | 
inseparable companion of Petrarch in | 
his wanderings and on it, it is said, 
he rested his head when dying.—K. R. S. 














=< 






x 






va” 

hy ‘ 

ia American 
Art Galleries 





<2 


NA 


<AV, 
(1) er 


Madison Ave. at 57% St 


a 








SIGH 








AM 


On Exhibition 
from April 21 


a0 


1 34s 





SS 





INTERIORS _ Paintings | 

OLD ENGLISH FURNITURE |) BY, & #8 secon | 
hn) onheur, MNeuhuys, VN 

TAPESTRIES iS Kneller, Raeburn, Ziem, Pe) 

| fa) Diaz, J. Francis Mur- (s} 

Vay phy, and others of like yay 

2 WEST FIFTY-SIXTH STREET, NEW YORK PA 


renown; Belonging to 


ONS Zoe 































































LONDON: 56 NEW BOND STREET, W. 1 ‘ the private collections of a 
i Mr. Frederick H. Gott- 4} 
Member: Antique and Decorative Arts League Pa lieb, Baltimore, Mary- 4 
(ei land and Mrs. H. Van jg) 
YS) Rensselaer Kennedy, VAN 
fa) New York City, with 
si several additions.@ Illus- Ha 
2 | trated Catalog Fifty \@ 
i g Fifty [§ 
e Sy Cents. fs) 
° \N e 7 YEN 

Established over 25 years INC. a Unrestricted Public Sale }x\ | 

57 East 59th Street NEW YORK ii April 26 at 8:15 p.m. ¥%4 | 

ey ‘el | 

UN os} | 

kay fs) | 
PICTURE FRAMES is ia 
iS eMepsrs BERNET & PARKE je) 
i, (Conduct the Sales} 
J. LOWENBEIN, President —_————— ee 

RO SEES | 

| 5 
° 
- —= - ile ——_— 





























— 








ae See ea 








Saturday, April 7, 1928 
_aouoseascen Mite 


The Art News 











SENFF PAINTINGS INCREASE $200,000 
: IN VALUE OVER COST TO COLLECTOR 





(Continued from page 1) 
each. The one, “Morning Fisherman,” 
was bought in 1889 for $6,000; the other, 
bid in by James Elverson, Jr., and entitled 
“Lake Albano,” cost $6,300 in 1891, 

Courbet’s “Brook of the Black Well,” 
which is understood to have cost $1,000 
in 1893, was sold to Lee Jeffreys for 
$8,000. The same price was paid by 
E. H. L. Thompson, agent, for another 
Corot landscape, “Morning,” for which 
Mr. Senff paid $4,500. 

As contrasted with the Corots and the 
Courbets, a marked depreciation was seen 
in the Daubignys, Duprés, Rousseaus and 
Diaz, which almost without exception 





went for figures considerably lower than 
Mr. Senff had paid for them. The} 
Dupré “Sunset” for which Mr. Senff had| 
paid $4,500 sold for $3,300 to Major| 
Thompson ; the Dupré, No. 40, for which | 
$7,500 had been paid, went for only $850 
the Rousseau, No. 59, which had cost| 
$10,000, went for $6,000 and the Diaz, | 
No. 72, which is understood to have had 
a purchase price of $9,200, went for) 
$3,750. However, these are inevitable) 
depreciations in a group of painters who} 
were in the height of fashion when Mr. | 
Senff formed his collection, and have | 
since lost their prestige. Perhaps the} 
only genuine surprise among the depre- 
ciations was that of Delacroix’s “Othello 
and Desdemona” which had cost Mr 
Senff $7,500 and brought but $6,250 in 
the sale. The collection as a whole, how- 
ever, stood excellently the rigors of its 
test by auction and revealed that Mr 
Senff had shown taste and sagacity in 
the greater part of his purchases. 

We print here a complete list of paint- 
ings, prices and purchasers, together witl 
the original prices which we understanc 
Mr. Senff to have paid. 


HIGH PRICES FOR 
SILVER PIECES 


LONDON.—tThere are still some 





Government offices which possess old | 


silver inkstands, and some depart-| 


mental chiefs point with pride to| 


XVIIIth century pieces on their ta-| 
bles which, owing to fountain pens | 


. . | 
having usurped quills, are now more | 


ornamental than active. Akin to this| 


early type was a-small oblong stand, 
with the 1754 hallmark, which was) 
offered at Christie’s on March 7 and/| 
reached 185s. an ounce, £75 7s. 94d., 
the bid of Mr. Lionel Crichton. 

The stand was the property of Lady 
Isabel Browne, and formed part of the 
third Marquis of Sligo’s collection. It 
was fitted with a candle-holder and the 
usual ink and sand vases. In the same 
collection was a plain Dublin bowl, 
with banded lip, by Thomas John- 
ston, 1764, £104 6s., at 140s. an ounce 
(Comyns), and an Irish silver-gilt po- 
tato ring, Dublin, 1785, made £62 8s. 
9d., at 135s. (Howarth). 

Other pieces were a taper-stick, with 
baluster stem and moulded hexagonal 
plinth, 1718, 125s. an ounce, £19 7s. 
6d. (Tessier), and an alms dish, 1665, by 
Thomas Lindsay, of Dublin, £33 5s., at 
100s. (Howarth). 

In the day’s sale, too, was a William 
Ill, plain tumbler cup, pricked with 
initials and the date, 1692; the maker’s 
mark being a water-fowl in a dotted 
circle, which brought £49 4s., at 160s. 
(Jarvis); a Queen Anne two-handled 
Porringer, embossed with a shield and 
spiral fluting, 1703, realizing £64 8s., at 
88s. (Willson). 

Silver of later dates has yet to wait 
for high prices. Thus a tea service, 
made in the year of Queen Victoria’s 
birth, 1819, consisting of a_ teapot, 
Sugar basin, cream jug, and a coffee- 
Pot (on stand with lamp), designed as 
the Warwick vase, fetched 28s. an 
Ounce, and as the service weighed 
144Y, ounces, the total price was £202 
6s. (Holmes). 

a Victorian days, too, Gilbert 
Marks was a silver designer held in 
a, regard, but the last bid of the 
sist: or a large table centerpiece, con- 
= ing of a big cup and four branches 
pay other cups or nozzles for 
of a lights, was the melting-pot price 
to ahi lid. an ounce. This amounted 

9 2s. 1d. for 131 ounces of silver, 


Plus craftsm: hip.—F : 
Fulorephs. anship—From the Daily 








Table of Paintings in the Senff Sale With Purchasers and 
Prices at Sale and Cost to Mr. Senff 





Price 
Sale Paid by 

No. Title Artist Price Mr. Senff Buyer 
1—Dutch River .. Frederick J. Du Chattel $200 $175 H. A. Johnston 
2—Church Interior ....Johannes Bosboom 450 400 Kraushaar Galleries 
3—Cathedral at Breda.....Johannes Bosboom 650 500 Kraushaar Galleries 
4—Venetian Scene.......... Martin Rico 400 550 Mrs. Charles B. Alexander 
5—The Smoker eines aaa Josef Israels 600 500 J. Bleihtrear 
6—Woman Sewing............. Josef Israels 850 800 Claire F, Cahill 
7—End of the Tree .........Anton Mauve 1,000 650 Mrs. Laura Senff Cameron 
8—Entering the Shed....... Anton Mauve 1,200 2,000 M. Knoedler & Co. 
9—A Dutch Lugger.. ...Paul Jean Clays 750 700 Paul Pfleiger 
10—Dutch River Scene...... Jacob Maris 2,500 750 Milch Galleries 
11—Madonna and Child... Bernardino Luini 5,000 8,000 Mrs. Louis Cameron Senff 
12—Bleaching Grounds Jan Van der Meer 1,250 1,400 R. Ederheimer 
13—Portrait of a Man Jan A. Van Ravensteyn 2,500 1,000 Frank V. Storrs 
14—Four Medallions Illustrating 

Proverbs Peter Breugel, the Younger 8,000 2,000 Knoedler & Co. 
15—The Poultry Dealer....Willem Van Mieris 2,300 3,000 Mrs. Louis Senff Cameron 
16—Self-Portrait in His Studio Gerard Dou 6,250 5,000 Frank V. Storrs 


17—The Interrupted Concert 
Adriaen Van Ostade 3,500 7,000 Mrs. Louis Senff Cameron 
18—Portrait of Cardinal Fischer Flemish School 10,500 5,000 Kleinberger 
19—Head of one of the Three Kings 
(Le Mage Grec) Peter Paul Rubens 13,000 8,000 H. Counihan, Agt. 
20—Head of one of the Three Kings 
(Le Mage Assyrien) Peter Paul Rubens 4,500 8,000 Mrs. Louise Senff Cameron 


21—A Game of Cards . Pieter de Hoogh 34,000 25,000 Scott & Fowles 
22—The Skaters ...Aert Van der Neer 10,000 6,000 Knoedler & Co. 
23—The Fish Pond Meindert Hobbema 14,000 10,000 John Levy Gallery 
24—Portrait of General Marchese 

Spinola Diego de Silva y Velasquez 53,000 6,000 Scott & Fowles 
25—Portrait of a Dutch Lady Frans Hals 55,000 20,000 Knoedler 
26—Portrait of a Dutch Burgher..Frans Hals 47,500 20,000 A. C. Barnes 
27—Portrait of a Girl (Hendrickje 

Stoffels?). Rembrandt Harmensz van Rijn 37,000 11,221 Kleinberger Galleries 
28—St. Michael’s Mount and Phantom 


Ship Joseph Mallord William Turner 14,000 6,500 Lee Jeffreys 
29—Classical Landscape 


Claude Gellee (Called Lorrain) 2,600 4,000 Mrs. Louise Senff_ Cameron 


30—Homage ..............Adolphe Monticelli 1,800 A. C. Barnes 
31—The Queens of May....Adolphe Monticelli 1,200 S. J. C. Sweeney 
32—Fete Day cae % Adolphe Monticelli 1,650 . C. Vose 
33—Fete Champetre .. Adolphe Monticelli 1,800 R. C. Vose 
34—Harvest Festival .... Adolphe Monticelli 4,200 5,000 R. C. Vose 
35—An Adamless Eden Adolphe Monticelli 3,000 Kraushaar Galleries 
36—Maternity Jean Francois Millet 1,800 1,600 Kraushaar 
37—Autumn Landscape .....Edgar Degas 500 Durand Ruel 
38—Landscape with Stream.......Jules Dupre 1,400 1,250 F. H. Peaty 
39—Landscape with Cattle... ..Jules Dupre 1,650 4,000 F. V. Storrs 
40—Marine ee Jules Dupre 850 4,500 Counihan, Agt. 
41—Storm at Sea Jules Dupre 1,700 4,500 W. H. Albers 
42—Pastorale ; ...+.. Jules Dupre 2,600 7,500 Mueller, Agt. 
43—Sunset , i Jules Dupre 3,300 4,500 Counihan, Agt. 
44—The Bath .....Jean Jacques Henner 4,500 1,750 Counihan, Agt. 
45—Head of a Girl Jean Jacques Henner 4,200 900 F. V. Storrs 
46—La Charrette de Boeufs 
Alexandre Gabriel Decamps 2,300 7,500 J. Elverson Jr. 
47—The Road at Sunset Jean Charles Cazin 2,000 1,350 Counihan, Agt. 
48—Evening—Ducks and Cattle 
Charles Francois Daubigny 2,750 4,500 Curtis Wales 
49—Summer Day on the Oise 
Charles Francois Daubigny 7,600 7,500 Charles Neave 
50—Along the Oise...Charles Francois Daubigny 4,000 6,000 Kraushaar 
51—Low Tide Charles Francois Daubigny 800 3,500 E. G. Metcalfe 
52—River Scene Charles Francois Daubigny 1,000 1,300 F. H. Peaty 
53—Rocky Coast Gustave Courbet 1,800 900 Dr. Karl Lilienfeld 
54—-Brook of the Black Well. Gustave Courbet 8,000 1,000 Lee Jeffreys 
55—Othello and Desdemona 
Ferdinand Victor Eugene Delacroix 6,250 7,500 Durand Ruel 
56—The Lioness 
Ferdinand Victor Eugene Delacroix 6,000 4,500 Edwyna A. Robinson 
57—Pavee de Chailly 
Theodore Pierre Etienne Rousseau 4,900 6,000 Counihan, Agt. 
58—-The Old Bridge 
Theodore Pierre Etienne Rousseau 4,000 6,000 Curtis Wales 
59—A Red Sunset After a Rainy Day 
Theodore Pierre Etienne Rousseau 6,000 10,000 Curtis Wales 
60—Morning Fisherman 
Jean Baptiste Camille Corot 12,500 6,000 Curtis Wales 


61—Woman Reading 
Jean Baptiste Camille Corot 31,000 4,000 Mrs. Laura Senff Cameron 
62—The Peasant Women of Ribagnac 
Jean Baptiste Camille Corot 5,000 4,000 James Elverson Jr. 
63—Morning Jean Baptiste Camille Corot 8.000 4,500 
64—Lake Albano. Jean Baptiste Camille Corot 12’500 6,300 
65—Garden Gate.. Jean Baptiste Camille Corot 6,000 3.500 


James Elverson Jr. 
James Elverson Jr. 


. : L George D. Horsh 
66—Eventide ean Baptiste Camille Corot 2 5 
67—Nymphs PR Evening Effect ee: See ae ee 
ean Baptiste Camille Corot 2 - ? 

enn emir J p 26,000 18,000 Hon. Alvan T. Fuller 

ierre Cecile Puvis de Chavannes 6,250 4,000 Durand Ruel 
69—Flowers. .Narcisse Virgile Diaz de la Pena 325 450 Rougeron 
70—Landscape with Figure 

Narcisse Virgile Diaz de la Pena 500 1,500 Curtis Wales 


71—Nymphe et Amour 


Narcisse Virgile Diaz de la Pena 2,100 4,500 Mrs. Louise Senff Cameron 
72—La Chatelaine 


Narcisse Virgile Diaz de la Pena 3,750 9,200 
73—Autumn. . Narcisse Virgile Diaz de la Pena 4,500 5,300 
74—-Interior of Wood 

Narcisse Virgile Diaz de la Pena 3,100 4,500 
75—The Return of Columbus to the Court 


Edwyna A. Robinson 
George D. Horsh 


Counihan, Agt. 


of Spain. . Eugene Louis Gabriel Isabey 3,000 4,200 Counihan, Agt. 
76—Venetian Scene oe Felix Ziem 6,000 2,500 Curtis Wales 
77—Moonlight ; Henri Harpignies 2,800 1,350 Charles Neave 
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THE SENFF AND MUSEUM 
SALES 


Two important collections have recently | 


been subjected to “le feu des enchéres” 
at the Anderson Galleries with surprising 
results. The Senff collection of ‘paint- 
‘ings and the duplicates from the Metro- 
politan Museum's collection of ancient 
isculpture, pottery and glass each con- 
founded the prophets. 

Before the Senff sale optimists and 
pessimists both made emphatic predic- 
tions, neither of which proved accurate. 
Only the pessimists voiced their opinions 
The 


Senff sale went neither as badly as the 


of the Metropolitan's chances. 
gloomy soot*sayers foretold nor as well 
The 
Sale doubled and trebled even the most 


as the hopeful wished. Museum 


generous estimates. 

The sale at auction of an important 
collection is always an uncertain quantity. 
There are so many things, apart from the 
works of art, which can affect prices. 


One or two enthusiastic bidders, the 


prestige of a great name, the inclusion 
of even a few spectacular pieces may set 
prices booming. 
pered doubt may cause depression. It 
is rarely that a long list of fine works is 
sold without either excitement or strong 
bearish activity. 

Neither of these seemed to enter as 
considerable factors in the Senff sale. 
Certainly there was nothing spectacular 
in either the presentation of the collec- 
tion or the bidding at the sale. And 
opposition if there were any, must have 
been stilled by the pictures themselves 
and the reputations of the two great 
firms which had so largely formed the 
collection. This auction presented the 
rare phenomenon of a “normal sale” at 
which prices were determined by the 
quality of the paintings offered and quite 
fairly reflected the current market value. 


Bad weather or whis- 
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GOLD- AND SILVER-WOVEN SILK POLONAISE RUG. END OF XVITH CENTURY 
6'-8” x 4’-7” 
No. 302 of the Sale of the Gary Collection at the American Art Association, April 19, 20, 21 
How great a difference might have been| were bought privately and sold at auc-|than their artillery who set forth with 
made by cleaning the pictures can never|tion and that many of them were by|pea shooters to bag elephants. Mr. 


be known but it seems probable that, rid 
of their thick, dirty varnish, several of 
the finest paintings—the two Hals, the 
Velasquez, Rembrandt and de Hoogh— 
would have won greater appreciation. 
Like the second Rembrandt in the Still- 
man sale which cleaning has revealed to 
be not only a Rembrandt but a magnifi- 
cent picture, many of Mr. Senff’s most 
important canvases hid much of their 


quality behind their coats of varnish. 
Properly cleaned they might have added 
brilliance to the whole sale. 

The majority of the pictures showed 
a pronounced increase in value, as the 
table of prices published elsewhere in 
this paper shows, and several of them 
returned from fifteen to twenty percent 
Mr. Senff’s 
The whole collection, in spite of 
the inevitable losses among the Dupres 
and 


annual interest on 


invest- 
ment. 
increased in 


Rousseaus, value by 


about fifty percent during thirty years. 


| When it is remembered that the paintings 





painters whose vogue was at its height 
in the nineties, the results of the sale 
should be most encouraging to collectors. 
For no calculation can take into account 
the pleasure which an owner derives 
from his pictures although this pleasure 
is the reason for buying works of art 
and is, or should be, of more importance 
Evidently if 


one buys, as did Mr. Senff, pictures of 


than any monetary profit. 


good quality and unquestioned authen- 
ticity it is possible to enjoy them as 
works of art and, at the same time, to 
feel the satisfaction which sound invest- 
ment brings. 

If the 


persal of works of art, the sale of the 


Senff sale was a serious dis- 


Museum’s archaic duplicates was a sport- 


ing event. There is no question that the 
game was worth shooting but it is sel- 
dom that the hunters are so numerous 
and well armed. Confident in the pes- 
simistic predictions, there were many with 
an appreciation of archaic art greater 





Chapman’s sonorous “J.R.” was the knell 
of many hopes. A few museums, a few 
collectors, managed to slip through the 
barrage of Mr. Ringling’s bids but they 
had to pay heavily for the privilege. 
We have a feeling that the Metropoli- 
tan owes Mr. Ringling a vote of thanks, 
for without him the result would cer- 
tainly have been less imposing. 

And, as the smoke clears, it is pos- 
sible to see that Mr. Ringling has ac- 
quired for his Sarasota Museum one of 
the most extensive collections of archaic 
Cypriote art in the world. We cannot 
help wondering if this is the beginning 
ef an excursion into the archaic field 
and if he will extend his collecting to 
the parent schools of Greece, Egypt and 
the East. Especially in America archaic 
Greek art has been generally neglected 
and there is a splendid opportunity in 
that field for a man or museum to arouse 
appreciation of modern art three thou- 
sand years old. 


eS 


BERLIN 


By Fiora TuRKEL 

Nineteen twenty-eight, the year of the 
four hundredth anniversary of Diirer’s 
death, will naturally yield a rich harvest 
of Diirer publications. They will provide 
a survey of our present knowledge of the 
oeuvre of the artist, and will be greatly 
instrumental in enlarging and increasing 
the general understanding of his works, 
The most comprehensive publication on 
Diirer’s entire oeuvre—including paint. 
ings, engravings, and woodcuts, is the 
reprint of the Direr volume of the 
“Klassiker der Kunst” series, which has 
been revised and rewritten by Professor 
Friedrich Winkler of Berlin. Since the 





first publication of the work several de- 
| cades ago, scientific information has been 
|so intensified that this reprint must be 
considered a new and independent work, 
| This becomes evident through the fact 
| that more than one hundred cuts have 
| been added to it, the present volume con- 
illustrations. A number of 
| paintings by Diirer have been included 


taining 537 


| which so far had not been treated in con- 
nection with his other works, and this 
| amplification enhances the comprehensive- 
| ness of the general presentation. Among 
| these items are paintings which are not 
| unanimously given to Diirer and which, 
through having been assigned the proper 
| place in the artist’s development, will 
become generally accepted. Among the 
engravings are only two specimens which 
have been the object of scientific discus- 
sion ; both are the property of the Dresden 
print room. The series of wood cuts has 
been added to in Professor Winkler’s pub- 
| lication by a great number of book illus- 
trations heretofore not generally attributed 
to Durer; then there have been added a 
series of prints edited in 1493—94 in a 
famous printing press on the Upper 
Rhine, and lastly, illustrations to man- 
uals of devotion printed about 1500 in 
| Nuremberg. Diirer’s initials are not to 
be found on these sheets, yet for rea- 
sons of style and execution Professor 
Winkler attributes them to Diirer, an 
assumption in which he is joined by Dr. 
Friedlander. As the Diirer exhibitions 
lof this year will no doubt result in a 
tremendous increase in Diirer admirers, 
the present publication is an indispensable 
handbook for scholars and laymen alike. 

Professor Winkler is also the author 
of two complementary volumes to F., 
Lippmann’s famous work on _ Diirer’s 
drawings. Among the material treated 
scientifically for the first time are 25 
drawings discovered in the Lubomirski 
museum in Lemberg. This find is due 
to an English art amateur, H. S. Reit- 
linger who, a year ago, drew the atten- 
tion of German scholars towards this 
treasure. Eventually Prof. Winkler 
obtained the consent of the museum au- 
thorities to treat these drawings in his 
publication, and the Grote Publishing 
Company has provided excellent prints. 
They include examples of Diirer’s youth 
until his second journey to Italy and it 
goes without saying that there are among 
them specimens of great importance both 
scientifically and artistically. Especially 
noteworthy is a_ self-portrait of the 
young artist dating from the time of his 
years of travel. Also remarkable are 
several drawings of nudes which reveal 
the artist’s ardent research in the essen- 
tials of Italian art. Two animal drawings 
are very interesting specimens—the young 
bull depicted on one of the sheets 1s 
utilized on Diirer’s famous engraving, 
“The Prodigal Son.” The other is not 
a pen and ink like most of the items 
included in this collection, but a silver- 
point drawing of a horse, obviously taken 
from nature. These are but a few of the 
most interesting items in this very fre- 
markable collection. 

Some time ago it was reported in THE 
Art News that Dr. Henry, keeper of 
the print-room in Stettin, discovered im 
an old volume a self-portrait by Durer. 
This painting will be shown publicly for 
the first time in the commemorative exhi- 
bition which will be opened next month 
in Nuremberg. The oil depicts a youth 
of about thirteen years of age in very 
much the same attire as on the famous 
silver-point drawing in the “Albertina i 
Vienna. Dr. Henry presumes that Durer 
painted this likeness of himself during 
the time of his apprenticeship in his 
father’s workshop. It remains to 
seen if this attribution will find, the 
approval of the circle of internationa 
experts who, it is expected, will visit the 
exhibition. : 

Dr. H. Ho6hn of the Germanische 
Nationalmuseum in Nuremberg is the 
author of a book examining the influence 
of Diirer’s native country on his art. 
This essay has been written on behalf of 

(Continued on page 16) 
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EXHIBITIONS IN NEW YORK | without warning, Mr. Pope goes to|his temperamental and aesthetic needs.| of line. Sometimes they have a cer- 
= | Switzerland and becomes a new per-| The sharp definitions and decisive] tain miniature quality; sometimes the 
| i y 
' JOSEPH STELLA ARTHUR POPE |son. We may be quite wrong about | blacks of Hudson River Boat and Snug |are a trifle thin. “Newcastle,” with its 
| Valentine Galleries Wildenstein Galleries | his itinerary, but in any case it is al Harbor; the soft, blurred tones of the tiers of suburban houses and yards 
— a ie most impossible to believe that the |Washington Square Subjects, the deli-| done in decisive line and amusing pat- 
Paintings and water colors by Joseph; An exhibition of water colors and : t . i ” Ty oat hi / 
ae a , ce | : “ ' ‘hand which faltered in New England | cate grays of “Along the Hudson” and | tern, has individual charm and well epi- 
; Stella are now on exhibition at the Val-| drawings by Arthur Pope is now open > : : : ‘ : <> 
saci : oe am ts ae : became so sure in the Alps. the interesting effects achieved in the |tomizes the artist’s methods. Arthur 
entine Galleries. They may be seen|at the Wildenstein Galleries. Mr. Pope | ° Sie : : Pine eas . ‘ 
, ’ : ; , ~ | Not all of the paintings in the Swiss | nudes are all vindications of the artist’s| B. Carles sends five canvases, in all 
, until April 21. lis a professor in the Fine Arts De-| ‘ , , ; ‘ : 
“ ' ey) 7 . .. | Series are equally successful, but all of | theory that lithography, when rightly |of which there is a strong decorative 
t A Stella show is always something|} partment at Harvard. The exhibition | , . : A 
: : i ; : : : : ‘them are strong, sturdy pictures, sol-| handled, may be a direct and auto-| feeling and a good color sense. His 
fi of a shock for his color blazes without | includes architectural studies in pen}. ane ee Kf Laie, iy 
- ; oy 6a aie 0 idly building mass on mass. The de-| graphic method of expression. boldly massed flower paintings, when 
compromise. Red, yellow and blue he | and ink and wash, figure drawings and| . - : , 
1 5 | es : . |signs grow logically from the moun- -_—__— they do not degenerate into splotchi- 
uses as God made them—strong, flash-| landscapes in water color, painted in| °° ‘ TLRS creer Ee fs . : . 
e - ; : - aber |tains themselves, never forced into ob- CHARLES SHEELER ness, achieve a certain tapestry like 
1 ing things to dazzle and delight. The America, England, Switzerland and]. . sf , : ; 
Bene ne : , a | vious patterns but expressing by means EARL HORTER quality. The nude, with its soft, 
- present exhibition is more luminous | Scotland. fere= é _ af - ‘ : 
. i . ‘ we of line and color the weight of a moun- VAUGHN FLANNERY smouldering color and firm modeling 
a than any which has preceded it, not [he exhibition has more than usual], . , . ‘ d x ne 7 f flesh i 
. because the color is brighter for that | interest, both because of the work itself tain’s base, the swift upward spring of A. B. CARLES on ee ees 5 eee 
- — oi : a Cats} .  _.|a peak. A cool, refreshing wind blows oe iv ae — with singing notes of red, is perhaps 
i would be impossible, but because he|and also because of the revelation of | throu ey Paprsaints Whitney Studio Club the most effective of his contributions. 
d has somehow contrived to make his| how strong an influence Boston may | le whee Oe . Until April 14th tl Phil The racing barns of Vaughn Flannery, 
a ictures seem sources of light rather | ©X¢Tt- | Mountains have been an insurmount- Unti pri th three uiladel-| which intrude somewhat boldly upon 
od nen : rs a oe his 1 In New England one paints moun-| able obstacle to most painters. Almost A I bg pet oe ag ok ergy the prevailing aestheticism of the ex- 
r than drilant Femecttons, 10 Ms love! tains with great respect, almost as if | always the mountains have been posed, Chi 1 . She le: 7 - wee iat wit | hibition, are varyingly successful. The 
x of symmetrical pattern and insistence| one had not been introduced and hesi- ; : :; jarles Sheeler, of whose relation to| most ambitious is the “Negro Swipe,” 
: te ‘ ; ‘ , : ° asits have looked conscious of having their | the Quaker City we are uncertain, are] ; hich th . 
n upon rigid and sometimes uninspired| tated to intrude upon their privacy.|  ._ 1s painted. Mr. Pope is f | exhibiti t the Whitney Studi Cl b m which the background of stables is 
5) design, Stella has now added a delight | Occasionally one may indulge in Mc- ree ee. he Cee eee With. ‘aon ale ti otal 1 ‘Sh ‘ -|modified into semi-cubistic planes; the 
“ in depth and form which has wrought| Knightish splashings, but only tenta-|the very few who have been able to ae My Pre viggttcwins Bo tog “tnd most successful is “Racing Barns,” 
r an important change in his pictures. tively and with a tightly restrained|recreate the spirit of the hills and to ria. th the artist at his meticulous where a black diagonal support is used 
n So many of the best of his earlier | brush which deprecates the crudities of | paint pictures of mountain scenery|and delicate best. The “Spring arena Se and define the compo- 
r. paintings were two-dimensional, mak- | color. : .,;|Which are themselves of greater im-| rior” seems to betray a change in the|’ . 
1S ing their appeal to the eye through Even England recalls Beacon Hill) portance than their titles. One may Sheeler method; the other floral paint- ’ 
a color and pattern only. No one would| and the North Shore and, though the ‘enjoy his “Aiguille Blaitiere from Mon-| ings are, with the exception of the fine JOSEPH POLLET 
s, quarrel with him because of that. He| painter is permitted to unbend a little, | tauvert, Chamonix,” or the pictures of| “Gloxinia,” lacking in that certainty of FLOYD WILSON 
le made beautiful things and there are| to venture shyly out of theoretical and | the Matterhorn and Mer de Glace even line and color which have long dis- o : ‘ 
e. many of them in this exhibition. But|academic bounds toward the freer though one’s interest in mountains and| tinguished his work. “Barn,” which Dudensing Galleries 
or in bs Tew still lives and one or two of realm of. creative effort, the pects 'y < glaciers may be of the slightest. For we remember having seen before, re- Mr. Pollet, who has for some time 
F, the figures he has gone further and/| never quite complete. But some ts 1€ | Subject here is incidental to fine color|yeals the precise, almost geometic|been known as a painter of delicious 
"s made things solid, given them places| English pictures and more of the cor, | and design. Sheeler in a composition that despite | SPring landscapes with emerald green 
d = ae : he. ge is astonishing er , a ag i ne its austerity, is full of beauty. hills and flowering fruit trees, comes 
. wish bo bat acunilan a deta oe a, a MARGUERITE ZORACH The four contributions of Earl Hor-| forth in his present show with a series 
as s¢ “ Ss e é ec ose ade Ne , : eg ¥ x “ee Vi . . 
“ loses any sting it may have had. And then quite suddenly, almost ERNEST FIENE ter are all crisp, restrained and delicate (Continued on page 12) 
It Downtown Galleries 
n- — ; — 
‘is —— In the frequently depressing ranks of | 
er our female painters, the spirited and in- 
u- dividual work of Marguerite Zorach 
tis |stands out boldly. Her present show 
ng ‘}at the Downtown Galleries includes in 
ts, our opinion some of the most attrac- 
th o tive canvases she has shown. That 
it | feeling for decorative design which has 
ng |led Mrs. Zorach to the creation of em- 
th IN c | broidered rugs and hangings is appa- 
Hy , |rent throughout the exhibition. The 
he still lifes have many felicities of design, 
iis spacing and color. These virtues are 
re most strikingly embodied in such 
ai works as “Candlelight,” in which the 
ae L bold black shadows of tulips make a 
gs OAN EX] IIBITION stunning pattern and in “Cat Tails and 
ng | Lillies,” where sharp contrasts of red 
is OF and black are repeated in the table 
upon which the vase stands. There are 
. but two or three landscapes in the PA I N 7 I N G S 
show, consciously naive and of a tap- 
- estry like quality. The figure subjects PORCELAINS 
- betray a delight in boldly contrasted TAP 
| curves, capriciously, yet effectively 
a MASTERPI & S used. “The Nude in Arm Chair” is E S TR I E S 
‘ E | the most striking example of this ten- J ’ 
- dency, the pose and full curves of the OB ETS d ART 
of body accompanying and _  accenting 
: OF THE LATE XIX CENTURY those of the chair. “Child and Cat” 
o and “Child Reading” play with similar 
ve patterns in a less obvious way. One of 
Ai || the finest things in the exhibition is a 
" ba small painting of a mother and child, 
_ For the benefit of the Building Fund of the head and arms emerging from the rum- 
— French Hospital of New York and in com- “ — — fe fine ane 
, ‘of interlaced and related forms. se- 
. memoration of the hundred and twenty-fifth ries of drawings of artistic celebrities 
ref anniversary of the Durand-Ruel Galleries. rounds out the exhibition. , 
ng In the front room of the galleries 
his Ernest Fiene is showing the results of 
be his recent experiments in lithography. NEW YOR 
she : ‘ There is, as the catalogue points out, K 
al Until April 10th a wide variety of treatment in these 
re | prints, showing that the artist has PARIS 
broken through the limitations of the 
io medium and developed a personal, free 
° and sure use of a unique process. The 
- 12 East 57th Street, New York series of twenty lithographs on view, 
a with their many variations of tone and 
' f | method indeed vindicate the claim that 
© | Mr. Fiene has progressed to the dis- 
[=[=——— — | covery of a technique well suited to 
s 
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EXHIBITIONS IN 
NEW YORK 


(Continued from page 11) 
of ambitious nudes. The majority of 
them have, despite the inevitable weak- 
nesses due to new 
method, 











experiments in 
robustness and power. A 
large standing nude is perhaps the most 
successful of these, although in a re- 
clining figure the artist has shown him- 
self capable of solving difficult prob- 
lems in foreshortening with ease and 
grace. An almost monumental canvas, 
“Artist and Model,” has a slight ten- 
dency to fall apart, despite the artist’s 
evident precautions to prevent this fa- 
tality. Notwithstanding the fine han- 
dling of the nude to the left and the 
excellent use of a perspective into an- 
other room in the center of the com- 
position, the figure of the blue-clad 
artist to the right tends to fall out of 
the ambitious pattern. Several portrait 
heads, sensitively painted, and thought- 
fully modeled, are also on view. In an- 
other room, some of the Pollet land- 
scapes reveal the artist in a more fa- 
miliar mood. But here, too, advance is 
evident. There is greater simplifica- 


French master, his melting loveliness 
of trees and foliage without ever cap-| 
turing the robust joy in life, the gor-| 
geous fullness of form which distin- | 
guish Renoir from his emulators. 
The most effective canvas in the ex- 
hibition is “The Promenade,” in which | 
the bright red dress of the child is| 
brilliantly effective against the softer | 
tones of the summer landscape. Nu-| 
merous beach scenes are here, charm- | 
ing if reminiscent in color, many flower | 


DURER HONORED 
IN LONDON 


LONDON.—The fourth centenary 
of the death of Albrecht Diirer, which 
falls on April 6, will be widely cele- 
brated, especially by an exhibition of 
his works at Nuremberg, to be opened 
on April 11, and another at Berlin, 








paintings in which Glackens’ chromatic | There will also be a large exhibition of 

palette has full sway and a series of | drawings, engravings and woodcuts be 

French landscapes, of which “The! pj .- at the Brith 

Seine at Samois” and “A Midi Land-| ; 
April 18. 


scape” are the most effective. ‘ 
sdiadieieea te Mr. Campbell Dodgson, the Keeper 
CLAGGETT WILSON of Prints and Drawings at the British 
Rehn Galleries Museum in a lecture on “Diirer” at 

$ | yr? , - 

Happily staged for the let-down of| King’s College recently, said this col- 
the first warm days is Claggett Wil-| lection was the third in importance in 
son’s exhibition of paintings and draw-| the world, ranking next to those at 
ings at the Rehn Galleries. Vienna and Berlin. The Albertina pos- 
That a decorator’s efforts in oil} sessed about 150 drawings by Diirer 
should be decorative is only to be ex-| and they were matchless in quality, as 
pected and some of the present ex-| well as in number: Berlin had over 100 
hibits are little more. The large “Tur- ‘drawings, and the British 
kish Women” group which first strikes | about 100. These three 
the eye on stepping from the elevator | thus contained quite a larg 
has little to recommend it except the| of all 
excellent linoleum design in the back- 
ground. The companion pieces of sea-| . ; 
men with musical instruments and the | those in manuscripts; there were mag- 


Museum on 


| 
| 


Museum 
collections 
€ proportion 
the Durer drawings known, 
| which numbered about 900, apart from 





earlier works, a deeper feeling for the 
pigment itself. Two landscapes, one 
of low, rolling hills, the other of a 
lane bordered by linden trees, espe- 
cially reveal the artist’s growth. 

In the corridor of the Dudensing 
Galleries are displayed pastels by 
Floyd Wilson. Circus wagons, gi- 
raffes and zebras provide him with the 
most effective material, which he works 
into decorative patterns. The bold 
curves of the “Horse Market” are spir- 
ited in drawing and the characteriza- 
tions of the crowd subtly suggested. 
The reclining nude is a little heavy in 
handling and the head of a girl against 
a flowered background borders on the 
innocuously sweet. 


COURTENAY BRANDRETH 
Kennedy Galleries ' 

Paintings of bird life by Courtenay 
Brandreth are now on view at Kennedy 
and Company. 

Like Frank Benson, Mr. Brandreth’s 
flair is for sea-foul in flight. And like 
the etched version, these canvases of 
flocks of dark birds strung like music 
notes across the sky, have a decidedly 
decorative effect. Broad Bills Alighting 
and the subdued sea-scape in which 
Whitewing Coots wheel homeward over. 
the foam tipped waves are among the 
best. 

The portraits do not quite come off. To 
judge from the pained appearance of one 
White Owl, birds are self-conscious sit- 
ters and the ornithological artist is faced 
with the same problems in regard to 
naturalness of pose and expression as 
confront the portrayer of society matrons 
and bank presidents. 


WILLIAM GLACKENS 
Kraushaar Galleries 
Just how Glackens might have 
painted had he never seen a Renoir it 
is idle to conjecture. The twenty-three 
canvases of the present exhibition all 
display the opalescent coloring of the 





tion and organization than in the|entries_ tor a b 
| Lynn Fontanne in “The Strange Inter- 
|lude” offers little either as interpreta- | : 
tion or as art, but the two small paint-| was certainly one of the great artists 
+ 


head of a Gypsy girl seem misplaced | nificent specimens elsewhere, but no 
better poster contest. | very large collection. The painter and 


engraver who died on April 6, 1528, 
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ings of dancers and the large water) of the world, and one who in his own 
t | se > ein wh e | : . a. i 
‘color of a Spanish Port are worth a| age for the universality of his interest 
|water color versions of colorful har- Leonardo. 
bors, the former delightfully delicate 
PEGGY BACON 
Intimate Gallery 
‘of flower pieces and garden sculpture brecht Diirer’s painting, ‘“Rosenkranz- 
comes Peggy Bacon’s entry into the fest,” from the Czechoslovakian con- 
| West Eighth Street, has brought with | Wilhelm von Bode, not from an Amer- 
|\her, besides two caustic pencil commen-| ican syndicate, the Prague correspond- 
ing that The Unknown Lady, No. VII,| The German museum is willing to 
is a notable). These vary from straight| Pay 27,000,000 Czechoslovakian kro- 
catalog introduction would lead one to celia 
expect, all, in subtlety, are streets beyond | Sega " j : 
Whether the Government will permit 
take—not Miss Bacon, who happily pre-| however, is still very doubtful. 
sents few aesthetic problems—but Mr. 
happy holiday in the season’s more seri- 
out business and if so are we free 
And if we laugh can we be sure that BERLIN.—The Prague report that 
Stieglitz, Miss Bacon and the esotoric|the Kaiser Friedrich Museum had 
W = a hee ale sa = sseepnes ing, the “Rosenkranzfest,” from the 
in the less intimidatin osphere of | ; ‘ 
g P Czechoslovakian Concent at Strahow 
time can be had even by critics. As it is | for Czechish 
we cannot be quite sure if the creator of | 3,500,000 marks, was denied by Profes- 
little sister of the Seven or just a : : ed 
| Spring-time joke. the German master’s work was change 
by a Prague painter, who restored tt 
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INCORPORATED 


OLD ENGLISH FURNITURE 


'ger and brighter and better than most 
BERLIN.—The offer to buy Al- 
nits 
Miss Bacon, in her migration from| National Museum through Professor 
: ye . |ent of the Ullstein Agency reports. 
portraits of New York notables (presum- - on eee Ve 
quite as ausgeseichnet as Mr. Demuth’s|Q00. This offer is acceptable to the 
The problem arises in just how to|this art treasure to leave the country, 
| E 
to laugh at an Intimate Gallery artist? “apa 3 
Mr. Demuth are laughing with us?/ bought Albrecht Diirer’s famous paint- 
the Whitney Studio Club where a good 
27,000,000 kroners, Of 
Pose” is to be accepted as a legitimate From Herr Bode it was learned that 
The picture originally was destined for 


St. Bartholomew’s Church in Venice, 
but later was bought by Emperor Ru- 
dolph II, who had it carried to Prague 


by four men to avoid damage. 
In 1631 the picture went to Vienna, 


risit in themselves. The latter is big- ; 
ving - ee ® \and attainments, had but one rival, 
and light. 
| On the heels of the first Spring crop 
ranks of the Stieglitz sacred seven. vent at Strakow came from the Berlin 
taries on la vie artistique, seven pastel 
caricature to oblique satire. None are|nens, which amounts to about $1,000,- 
the average cartoon. 
Stieglitz’s inauguration of an eighth| 
white hope. Is this, as he says, really a| BODE DENIES 
“Bucolic Felicity’ and “The Classic| sor Wilhelm von Bode. 
at the end of the eighteenth century: 














‘ where it arrived in badly damaged com 
HENRY V. WEIL } and WORKS OF ART dition and remained in. one of the a 
° » chives for more than 160 years, = 

P - - ‘ . it was sold to the Strahow Conven 

Genuine American Antiques , 823-825 MADISON AVENUE, NEW YORK pt adhorg 

, Near 69th Street The painter who repaired the damage 
126 Bast 57th Street NEW YORK Also 145 East 57th Street, Seventh Floor py A — of = — ~ = 

“ . . of the > ey origin . 
eneneeene Member of The Antique ond Decorative Arts Leegue” “Member of The Antique and Decorative Arts League” E known from copies now 0 ViEal™ 

ttt and America. 
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By Loutse Gorpon-STABLEs 
The acceptance by Walter Richard 
Sickert of the post of President to the 
Royal Society of British Artists implies 
in a sense a retrogression as well as a 
progression on his part. For time was 
when this artist would have scorned to 





co-operate in any shape or form with | 


established societies or to attach any 
value whatsoever to conventional stand- 
points. Now not alone is he the president 
of a very reputable and _ respectable 
Society but he is an Associate of the 
Royal Academy. Still, from the public 
aspect of the situation, it is satisfactory 
to realize that he is sufficiently widely 
appreciated for such a state of affairs to 
be possible. 
ee 

The list of the Executive Committee 
chosen for the forthcoming Antiques Ex- 
hibition to be held at Olympia is an inter- 
esting one and represents a variety of fields 
of activity in the world of Art. There is 


_Mr. A. F. Kendrick, the late Keeper of 


the Victoria and Albert Museum; there 
is Mr. R. R. Tatlock, the Editor of The 
Burlington Magazine; Mr. A. C. Carter, 





Sir Charles Allom and the architect, Mr. 
Basil Ionides. 
*” * * 

One of the -most remarkable features 
of saleroom politics is the high price ac- 
corded to many contemporaries. Mod- 
ern etchers in particular reach figures 
that are positively startling, and the 
latest recruit to this enviable company is 
Mr. Griggs, whose architectural etchings 
have soared very far away from their 
original modest figures. This artist has 
recently been exhibiting at the Colnaghi 
Galleries, and there received a great meed 
of approbation from those who appreciate 
really fine, sincere work of this kind. 

* - 

The mansion at Ken Wood, the late 
Lord Iveagh’s residence at Hampstead, 
is now being equipped for its new mis- 
sion as a picture gallery housing the 
collection which he has left to the nation. 
The first necessity has been to replace 
the open fireplaces by radiators and to 
lay sheet asbestos and a thick layer of 
concrete upon the ground-floor, while 
between the joists of the first floor is 
being inserted asbestos slag. The pres- 
ence of a great deal of wood in the old 
house makes it doubly necessary to take 
precautions against fire and every pos- 
sible type of fire-extinguishing apparatus 


the Editor of The Year’s Art; Mr. Frank is accordingly being installed. The jour- 


Rutter, Art Critic to The Sunday Times; 





ney of the pictures to Manchester, where 
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they are now being shown, was carried 

out with the greatest secrecy, detectives, 

functioning as packers, accompanying the 

motor-vans and a police-station shelter- 

ing the lot on their halt for the night 

half-way between the two towns. 
x. 

The sum of £8,700, which might have 
been spent on fresh acquisitions by the 
National Gallery, has had to be set aside 
for making good the ravages of the re- 
cent floods in connection with the Tate 
Gallery and its contents. Most.of the 
Galleries have put forward lower esti- 
mates for civil upkeep but in the case of 
this Gallery (of which the expenses are 
calculated in conjunction with those of 
the Milbank Gallery) the increase has 
been due to the January disaster. 

a a 

Mr. Jonce I. McGurk, who has come to 
London in quest of XVIIIth century 
paintings, gives a novel reason for the 
scarcity of works of art in general and 
of this type of work in particular. He 
argues that the settlement of the American 
war debt has so strengthened England’s 
credit throughout the world that owners 
of Old Masters, especially of old family 
portraits, no longer have any need to 
meet their financial difficulties by means 
of sale, but can in preference use them 
as security for loans. When one con- 
siders that an owner can at one and the 
same time make use of the mortgage 
money on his pictures and still enjoy 
their presence on his wails, at any rate 
for a time, it is a wonder that he ever 
allows them to be actually sold. Any 
way, Mr. McGurk is not finding the 
harvest for which he had hoped. He 
should remember, too, that families who 
have already parted with one or two 
heirlooms to America, are now drawing 
in their horns, and determining, so long 
as possible, to retain the remainder. 

x * * 

There is never any possibility of gaug- 
ing how the provincial mind will react 
to a work of art. When Ernest Proctor 
(husband of Mrs. Dod Procter, whose 
“Dawn” was purchased at last Spring’s 
Royal Academy by The Daily Mail for 
the nation, and has since been touring 
the country) showed his “Judgment of 
Paris” at their joint exhibition at the 
Leicester Galleries, it was voted generally 
one of the most decorative and delightful 
things in the very interesting show, but 
now when it goes to Northampton, the 
Art Gallery places a ban upon it. 
Northampton, in fact, cannot stand the 
sight of Aphrodite, Hera and Athene 
bearing the scrutiny of Paris, who is to 
confer the apple on the fairest of them. 
The work is throughout treated in such 
a purely decorative and detached fashion 
that in this case the qualms of the com- 
mittee are particularly hard to explain. 
Possibly in course of time the provincial 
exhibitions organized under the Duveen 
scheme may succeed in moderating the 
non-conformist attitude. 

‘io 2 


Galleries are growing very active and 
every day sees the opening of some fresh 
show. Here are notes of some of them: 
The Greatorex Galleries, Grafton St., W. 

I suppose that among the women artists 
Miss Beatrice Parsons enjoys the dis- 
tinction of having had more pictures 
bought by Queen Mary than any other. 
Hers is certainly work which makes a 
great appeal to garden-lovers, for she 
is not content with indicating a mere 
blur of flower and foliage, but without 
too meticulous detail, gives a satisfactory 
suggestion of every plant and tree. Her 


most successful efforts are made in con- | 
nection with English gardens rather than 
with the Italian Gardens that are also 
included among the drawings, for she 
understands the softer effects of light 
under the northerly sky more completely. 
She does not attempt to solve any very 
intricate problems in painting but sets 
out primarily to give the intrinsic beauty 
of gardens and their color, and does so 
extremely ably. 
The Independent Gallery, Grafton St., W. 
There is a swiftness about Miss Mary 
Hogarth’s watercolors that conveys dis- 
tinct and vivid character to all that she 
attempts. Her drawings of Spain have 
great vitality whether she is concerned 
with people or with architecture, and the 
portfolio which she is issuing should be 
of permanent value and interest. Though 
the touch is light there is nothing super- 
ficial about her observation or technique. 
It is work which will be as much appre- 
ciated among artists themselves as among 
amateurs. 
Leicester Galleries, Green hi. Sea 
Laura Knight and Mark Gertler go 
well together as exhibitors in adjoining 
rooms at these galleries, for they have 
at once the same courage, the same direct- 
ness and the same enthusiasm, dissimilar 





on the whole, however, as may be their 
respective styles. Mrs. Knight can do 
almost anything that she likes with paint | 


and canvas; if one would strain to find a 
fault, it would be with the almost exces- 
sive realism which she is now affecting. 
The studies in particular of “colored 
folk” strike one as being almost too 
photographic. She is so occupied in 
making accurate notes of what she sees, 
that she sometimes omits her personal 
comment on it. She is perhaps at her 
most satisfying in her remarkable studies 
of life behind the scenes and in the 
dressing-rooms of theatres, where her 
obvious enjoyment of the subject con- 
veys itself subtly to the onlooker. Her 
color is good, her composition often mas- 
terly and force is never lacking. It is 
unlikely that we have ever had a woman 
painter who has so much as approached 
her quality. 
* * & 


Mark Gertler attains his ends in quite 
a different manner. The Portrait of his 
Mother depends for its realism on sub- 
tlety of characterization and great sim- 
plicity of manner; his studies of old 
Staffordshire figures continue to interest 
us by their deft solution of certain 
aesthetic problems in the relation of 
objects to the surrounding atmosphere. 
He does not make such a wide appeal 
as Mrs. Knight, but he is an intensely 


|interesting worker. 


(Continued on page 14) 
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COMING AUCTIONS 








ANDERSON GALLERIES 


KHAYAT ANTIQUES 
Exhibition from’ April 7 
Sale, April 11 and 12 


Egyptian, Greek, Roman and Per- 
sian antiques, collected by 
Khayat in Egypt, Palestine, Syria and 
Greece, will be sold at the Anderson 
Galleries on April 11 and 12. 

The collection includes choice speci- 
mens of Egyptian and iridescent glass, 
necklaces of Egyptian beads, bronze 
and carved wood figures, ancient gold 
ornaments, rings, scarab bracelets, gold 
chains in their original 
painted Egyptian wooden panels, Greek 





Azeez 


terra cotta figures and vases, marble 


heads, coins, Rakka and Kashan pot- 
tery and other rare objects. 

Among the glass are some marvelous 
pieces in color and several very rare 
forms, covering various periods. 





GUERIN FURNITURE 
Exhibition from April 7 
Sale, April 13 and 14 


Provencal furniture, paintings of the 
English School, drawings and art ob- 
jects, the property of Maitre Eugene 
Guerin of Vallon, Ardeche, France, will 
be sold by his order at the Anderson 
Galleries on April 13 and 14. 

The examples of Provencal furniture 
include a walnut chair of the Henry 1Vth 
period, a rare example on columnar front 
supports, a fruitwood chair and walnut 
table of the early Louis Quatorze period, 
unusual examples of sturdy cabinetmaker’s 
art, a mahogany refreshment table of the 
Louis Seize period, an original example 
of a rare type of table, composed of two 
tiers of wundertrays with vase-shaped 
baluster supports and six carved wood 
chairs of the Directoire period. 

Other interesting furniture items are 
a characteristically simple Dauphinee 
fruit-wood commode and a mahogany 
coiffeuse, both of the Directoire period, 
a graceful marquetry bonheur du jour 
of the Restoration period and a mahogany 
gueridon of the Louis Seize period. 














TATELY monuments, 


SY proud landmarks of cen- 


Eeael turies of cultural achieve- 
ment, still stand, wonderfully pre- 
| served, in Germany’s ancient cities. 
What a revelation, what surprise to 
step from yourroaring chasms of tow- 
| ering steel and stone into the calm 
quaintness of medieval streets. Cen- 
turies old houses greet you, glorious 
to behold in their wealth of frescoes 
and sculptures, from rich portals to 
rearing gables. The road to enchant- 
ment leads to Germany. Go! A 
hearty welcome awaits you there. 


We will gladly send you, gratis, illustrated 
booklets and information on summer events, 
transportation, fares, hotels, spas, etc. 


GARORNANON OFFICE. 


630 Fifth Avenue, New York 


Please send me Illustrated Travel Brochures 
on Beautiful Germany. 











mountings, 


The Art News 


Saturdaw April 7, 1928 





“LION CRUSHING SERPENT” 


No. 244, one of the several Barye bronses in the Sale 














By BARYE 
of Gary Collection 











The oil paintings include a likeness of 
a young woman by Samuel Drummond, 
attired in a high-waisted Empire bodice, 
and a portrait of a young girl in a large 
be-ribboned hat by William Bradley. 

A pastel portrait of a Georgian lady 
of rank, attributed to Joseph Highmore, 
a watercolor portrait of Queen Caroline, 
by Henry Edridge, in an elaborate gilded 
frame in the Louis XVI taste, four vig- 
orous pencil profiles of country gentlemen 
by George Dance, signed and dated, a 
watercolor portrait of a lady in Directoire 
costume by Thomas Heaphy, a delightful 
miniature watercolor portrait of a young 
lady by Alexander Pope and three water- 
color character studies, “Ole Clo’ Man” 
attributed to Thomas Rowlandson, from 
the Van Gogh Collection, a spirited por- 
trait of a young girl, attributed to Marie 
Russell and Mrs. Clark of Canterbury 
by Samuel De Wilde—are further items 
of interest in the sale. 











VOLLBEHR LIBRARY 
Exhibition from April 18 
Sale, April 24 
The bibliotheca Americana vetustissima 
of Dr. Otto H. F. Vollbehr will be sold 
at the Anderson Galleries on April 24. 
Among the items of outstanding interest 

are the first edition of Cortes’ f 


tamous 
third letter on Mexico and one of the 





PLAZA TO SELL 


At the Plaza Art Rooms, 9-13 East 
59th Street, there will be sold on 
April 12, 13 and 14 an interesting col- 


nial furniture, the property of G. M. 
MacDonald of Canada and L. Le Poid- 
vin. There are of ob- 


also a series 


ish, French and Italian XVIth and 
XVIIth century tapestries and a col- 
The furniture numbers Yewtree wind- 


Sheraton and Adam examples, 


XV and XVI and Empire 





and objects of art and three interesting 
| Masonic chairs. The collection will be 
|}on view from April 8. 


only four known copies of the second 
|edition of Cortes’ fourth letter, the first 
|account (by Carolus Verardus) of the 
| discovery of America with woodcut il- 
lustrations depicting the landing of Chris- 
topher Columbus in the West Indies and 
an exceedingly rare edition of Solinus 
Polyhistoria, with one of the earliest 
printed maps showing the name 
“America.” 


lection of English, French and Colo-| 


jects of art, including English, Conti- | 
nental and Oriental porcelains, Flem- | 


| 


‘SOUBIES PAINTINGS 


| nd 
| PARIS.—On June 14, at the Hotel 
| Drouot, there will be sold the collec- 
| tion of modern paintings, water colors, 
| pastels and drawings belonging to Dr. 
| Soubies. 


The assemblage is an inter- 
esting one, including as it does con- 


temporary French painters, the Impres- 
of the 
Among 
Asselin, 


sionists and a few examples 


older men such as Delacroix. 
the 
3onnard, 


contemporary artists are 
Braque, Chagall, 
Derain, Othon Friesz, Juan Gris, Pierre 
Laprade, Maximilien Luce, Lurcat, Al- 
bert Marquet, Matisse, Modigliani, Pi- 
casso, Rouault, Dunoyer de Segonzac, 
Soutine, de Vlaminck and Eugene Zak. 
Works by Cezanne, Claude Monet, Au- 
guste Toulouse 
Lautrec should make the sale a notable 
one. Other artists included in the col- 
lection Bouche, Degorse, 
de Villers, Fautrier, Jongkind, Ernest 
Kohl, Marcel Lenoir, Quizet, Serusier, 
Souverbie, Tobeen and Kees van Don- 
gen. The sculptures number works by 
|J. Claret, Dalou, Pablo Gargallo, A. 
Guenot and M. Tombros. Catalogues 


Georges 


Rodin, Renoir and 


are Gaston 


ANTIQUE FURNITURE may be seen shortly at the offices of 


HE ArT NEws. 





RUBENS BRINGS 
200,000 FRANCS 


BRUSSELS.—1,200,000f. was real- 
ized at a sale of old pictures which 
was held in Brussels on March 8. 
The highest price was received for 


|The Battle of the Amazons,” by Ru- 


lection of embroidered ship pictures. | 


sor chairs, Chippendale, Queen Anne, | 
Louis | 
furniture | 
| with 


bens, for which a French collector paid 
200,000f. The Brussels Museum ac- 
quired a large “Still Life with a Par- 
rot,” by Van Utrecht, for 42,000f. 

The following were among the 
Flemish pictures sold: “Landscape 
Figures,’ by Jacob Grimmer 
(57,000f.), bought by a French collec- 
tor in competition with the Brussels 
| Museum; a tiny “Man Drinking,” by 
Teniers (26,000f.) ; “The Cauliflower,” by 
Nicolas Maes (50,000f.) ; “The Watering 
Place,” by Jacob Salomon Ruysdael 
(52,000f.); “Les Crépes,” by Jan Steen 
(68,000f.); “Landscape,” by Jan van 
Goeyen (50,000f.). A still life by 
Chardin was sold for 53,000f.; “Church 
at Venice,” by Francesco Guardi, for 
53,000f.; and a “Portrait of a Young 
Woman,” by George Romney, for 40,- 
OOOF. 


TO BE SOLD IN PARIS| 





LONDON 


(Continued from page 13) 

and watercolors in which she makes yse 
of rich effects secured on impressionistic 
lines. She has a sensitive touch and 
carefully visualizes her subjects. Miss 
Wendela Boreel, who also exhibits, js 
primarily concerned in welding her theme 
into a pleasing pattern, and sometimes js 
inclined to sacrifice the interest of it to 
this aim. Her etchings in consequence 
suffer from a certain mannerism and logs 
of conviction. 
The Lefevre Galleries, King St., S.W. 

This show has come as something of 
a surprise, for Ian Strang, a son of the 





late William Strang, has been regarded 


by a good many as something of a 
dilettante whose decided talent has stood 
in need of development. Here, however, 
forth an of very 
considerable power, with a keen vision 


for beauty, wherever it may be found, 


he bursts as etcher 


and the patience to express that beauty, 
no matter how much detailed work jt 
may involve. His etchings, however, have 
much more than mere technique; they 
have temperament and they are calculated, 
too, to express not only the temperament 
of the artist, but also that of the places 
with which he deals. Especially appeal- 
ing are the plates of London. The 
Dome of St. Paul’s has been etched more 
times perhaps than has St. Peter’s at 
Rome, but it is not too much to say 
that this artist’s version of it 1s of a 
quality to compare favorably with any. 
The Tooth Galleries, New Bond St., W. 

Here Jack B. Yeats, a brother of the 
poet and senator, W. B. Yeats, is show- 
ing paintings, particularly interesting to 
those who remember his exhibition at the 
same ‘galleries some time ago. The artist’s 
style has broadened considerably since 
then and become even more impression- 
istic. His method of applying his pig- 
ment in bold streaks and by means of a 


knife rather than of a brush, occasionally 
leads to a certain confusion of forms, a 
defect which one feels will eventually find 
its own solution. But the work is in- 
variably interesting and suggestive, the 
artist taking unusual themes as his sub- . 
jects and treating them in an original, 
and often highly poetic manner. There 
is a distinctively Celtic touch about his 
compositions, which tends to introduce a 
spirit of real romance into 
everyday occurrence. 


scenes of 

















Rembrandt. 
from the Kalle 
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Early State, 
and Schloesser Collections. 


C. G. BOERNER 
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Besides the Auction Catalogue announced 


in No. 23 of The Art News, I have just 


published 


CATALOGUE XLII 


Selected Prints, newly added to my stock, by DURER, 
LUCAS VAN LEYDEN and REMBRANDT. 


This well illustrated Catalogue describes very fine impres- 

sions of Engravings and Woodcuts by Direr, a small but 

fine series of rare Engravings by Lucas van Leyden, as well 
as an important Rembrandt Collection. 





The date of the Sale by Auction of the Giittler and Rumpf 

Collections, as well as of the Early Italian Engravings 

from the Collection King Frederick August II is fixed on 
May 7th to 9th, 1928. 





Cables and Telegrams: “Boernerkunst, Leipzig.” 
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AUCTION CALENDAR 





ANDERSON GALLERIES 
489 Park Avenue 

- and 12 (afternoon)—Khayat collection 
Agel Lt eeian, Persian, Greek and Roman an- 

tiquities. ; ; 
April 11 and 12 (evening )—Miscellaneous paint- 
: ae sold by order of various consigners. 
April 13 and_14—Eugene Guerin collection of 
K Provencal furniture, paintings of the English 

school, drawings and art objects. 











AUCTION REPORTS 
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—— 


GOULD ART COLLECTION 
sociation—Sessions 2, 3, 4 and 
American Art Association—Sessions 2, 9, 4 
a the estate sale of Edith Kingdon Gould, 
were held on March 28, 30 and 31. The 
entire sale which included French and Eng- 
lish furniture, Oriental rugs, stained glass, 
silver and objects of art, brought a grand 
total of $154,240. Important items and their 
purchasers follow : 
Set of 6 carved and parcel-gilded walnut 


aa chairs in cut velvet, Spanish XVIIth 
century style; Leo Elwyn oe 
3 »arcel-gilded wrought iron console table, 
18 Vth style; i Jones $700 
492—Carved and gilded console table, French 
XVIIIth century style; J. Jones $400 
<96—Green and gold lacquer bedroom suite; 
“ E. Konz $400 
:63—French cut crystal and cuivre doré table 
"garniture; Leo Elwyn $500 
29 (George III repoussé silver tea service, 
oe 1818; ES Baldwin $320 
639—English chased silver service, in the style 
“of Paul Lamerie; G. P. Coggeswell $850 
661—Cuivre doré mantel clock, by Cronier, 
Paris; J. Jones $390 


690—Inlaid lacquer and mother-of-pearl salon 
table mounted in cuivre doré, French, Second 
Empire style; J. Jones $850 
797-—-Carved, painted and parcel-gilded bedroom 
“suite, Venetian XVIII century style; W. W. 
Lyon ' .. .$375 
804—Set of Genoese ruby velvet panels, Italian, 
XVIIth century, 8 pieces, total length 66 
feet 6 inches x 20% inches; M. A. Wood- 
ruff $440 
987—Mahogany marqueterie and tulipwood com- 
mode, late Louis XV style; R. L. Elkins. $400 
935—Set of 6 Louis XIII turned walnut and 
green damask side chairs, French XVIIth 


century; E. Culmann $570 
936, 937—Eight needlepoint carved and pits 


state chairs, Louis XIVth style; 
Spier > ‘ ; $800 
951—Carved mahogany and damask sofa, chip- 
pendale period; Ginsberg & Levy $575 
953—William and Mary carved oak dole cup- 
board, English, late XVIIth century; Charles 
of London $400 
959—Aubusson tapestry lacquer and parcel-gilded 
suite, Louis XVth style; E. F. Albee 
1139, 1140, 1141 and 1142—Crimson lampas 
carved and gilded canape, two crimson lampas 
carved and gilded bergeres and stool and 
eight crimson lampas carved and gilded arm- 
chairs in the Louis XVIth style; J. Jones, 


$3,000 
1153—Replica of the “Bureau du Roi Louis 
XV,” mounted in cuivre doré; O. Heine- 
man = . .$3,900 


1156—Inlaid kingwood and tulipwood cabinet 
mounted in cuivre doré, Louis X VIth period; 
H. Symons $1,400 


1191—Carved, painted and parcel-gilded boudoir 


grand piano, by Steinway; Lewis, 
$1,100 
1217—Flemish verdure tapestry, Louis XIVth 


period, “Paysage d’Ete”’; size 8 feet 6 
inches x 11 feet 10 inches; M. Levy. . $1,250 
1218—Brussels Renaissance tapestry, XVIth 
century, “The Judgment of Paris,’ size 
feet 742 inches x 5 feet 4 inches; R. Fred- 
ericks $1,500 
1219—Flemish tapestry, late XVIIth century, 
“Eli and the Youthful Samuel,” size 10 feet 
5 inches x 14 feet 6 inches; Plaza Curiosity 
Shop rath rey , .. . $2,300 
1232—-Large Ispahan floral carpet, size 28 feet 
3 inches x 17 feet; Dr. W. Smadbeck. . $2,800 


BUCKNELL PRESS BOOKS 

American Art Association—The library of press 
books, library sets and first editions formed 
by the late Emma W. Bucknell of Phila- 
delphia, was sold on April 2 and 3, bringing 
a grand total of $25,638.00. The two highest 
prices paid were: 

349—Keats, John, A.1, signed “John Keats,” 
one page, small 4to, to Miss Jane Reynolds, 
a hitherto unpublished Keats letter, contain- 
ing an early poem; Barnett J. Beyer. .$1,000 

392—Kelmscott Press, the Works of Geoffrey 
Chaucer, Hammersmith, 1896, 87 woodcuts, 
folio, boards, Holland back, uncut; Chaucer 
Head Book Shop $1,600 


~s 





$7,600 FOR POE’S 
COPY OF “RAVEN” 


Edgar Allan Poe’s own copy of the 
first edition of “The Raven” brought 
$7,600 on April 3 at auction at the 
Anderson Galleries. Gabriel Wells 
Was the purchaser. The copy bears 
Poe's autograph on the cover. In the 
early 1840s the poet gave the book to 
a friend, in whose family it has re- 
mained ever since. The wear which 
the book shows is said to have been 
due to Poe’s own use. 

A copy of the first edition of the 
second part of John Bunyan’s “The 
Pilgrim’s Progress,” published in Lon- 
don in 1684, went to J. F. Drake for 
$2,600. The original illustrated manu- | 
Script of Bret Harte’s “Lines to the | 
Pliocene Skull,” with other items re-| 
lating to the poem, went to the Brick 
Row Book Shop for $600. The sale | 
brought a total of $18,135. 





4,100 GNS. FOR 
TINTORETTO 


LONDON —Messrs. Robinson, 
Fisher and Harding’s sale on March 8 
at Willis’ Rooms included, in the prop 
erty of Mr. T. Perry, a large picture 
ascribed to Tintoretto, “Diana and the 
Sleeping Endymion,” on canvas, 56 
inches by 42 inches, which fell to Mr 
F. Sabin at 4,100 guineas. During 
this week a XVIIth century English 
walnut knee-hole writing table, inlaid 
with rosewood, 33 inches wide, realized 
68 guineas. 

Christie’s sale on March 8 of deco- 
rative furniture and objects of art in- 
cluded the property of the late Sir 
lhomas Brock, R.A., etc., and a totad 
of £3,472 was realized. An old Eng 
lish bracket clock, by John Withers 
ton, Hereford, the dial with chased 
crowns and sceptres, 15 inches high, 
XVIIth century, sold for 280 guineas 
(Mostyn); a Chippendale mahogany 
settee, covered in green damask on 
carved cabriole legs and scroll feet, 
made 120 guineas (Maxwell). A cut- 
glass dinner service, decorated with 
bands of diamond ornament, compris- 
ing about 200 pieces, sold for 175 
guineas (Davis); and a bronze bust by 
Rodin, “The Man with the Broken 
Nose,” 16% inches high, realized 125 
guineas (Blaker). 

The first of a two-day sale of works 
of art and furniture at Sotheby's on 
March 8, from various sources, totaled 
£2,266. Among the more interesting 
items, a set of six Hepplewhite mahog- 
any chairs, with shield-shaped backs, 
carved with triple feathers and ribbon, 
sold for £118 (Trollope); and another 
set of eight Hepplewhite mahogany 
chairs, the backs inlaid with satin- 
wood panel on square tapered legs, 
made £105 (Whitaker). 


RECENT ENGLISH 
AUCTION SALES 


LONDON—In Christie’s sale of 
miscellaneous pictures and drawings 
on March 12, totaling nearly £3,000, 
the Daily Telegraph reports that works 
by “the old brigade” found favor. 
“Clearing up After a Wet Day,” by 
B. W. Leader, R.A., realized 143 
guineas (Mitchell); one of Sidney 
Cooper, R.A.’s summer evening scenes 
(with placid sheep) in Canterbury 
meadows, 145 guineas (Milligan); and 
a genre subject by A. A. Lesrel, “The 
Burgomaster’s Guest,” 155 guineas 
(Cooling). 

It was, however, somewhat pathetic 
to see the lack of interest in a few 
studies and pictures by William Etty, 
R.A. The highest bid was 23 guineas 
for a small copy of a lady’s head which 
Etty had made from a _ Lawrence. 
E'tty’s own portrait of himself brought 








only 7 guineas, and a mass of Etty ae 1898, fetched 40 guineas 
‘lics, including his palette and Royal} ‘ aworth). 

perdi 4 at a ; rae Hurcomb’s sale at Calder House, 
Academy iile- school pass, hali-a~| Piccadilly, on March 9, reached a total 
dozen sketch-books, and a number of| of £6,500. Among the silver, an an- 


letters with reference to his career, | tique — bowh eeehing 7% ounces, 
found nobody willing to go beyond| WaS Sold at £/ i/s, 6d., and totaled 
4%4 guineas. £59 1s. 3d. (Willson); a set of four 





George II. cast candlesticks, 98 ounces, 
at 34s. 9d., fetched £170 5s. 6d. 
(Smythe); eight Georgian silver can- 
dlesticks, £155 7s.°6d. (S. H. Harris), 


and a pair of Queen Anne candlesticks, 
25 ounces, at 73s. 6d. per ounce, £91 








At Sotheby’s a volume of sporting 

















prints in colors by H. Alken, chief 
among which were the six of a steeple- 
chase, published in 1827, realized £170 
(Vicars), and a Vandyck engraving of 
his own portrait, £150 (Colnaghi). 
The March 13 portion of Sotheby’s 
two-day sale of old master engravings 
contained property from numerous 
sources both named and unnamed; 
and it was from among the latter that 
the following items were taken. The 
highest price, £295 (Ellis and Smith), 
was paid for the portrait of Sir Philip 
B. V. Broke, after S. Lane, by C. 
Turner, open letter proof. Messrs. 
Ellis and Smith also paid £235 for the 
“Return from Market,” after C. G. 
Morland, by J. R. Smith. “Crossing 
the Brook,” after H. Thomson, by W. 
Say, fetched £230 (F. Sabin). The 
total for the two days amounted to 
£4,200. 


£260 FOR QUEEN 
ANNE CANOPY 


The March 9 sale at Sotheby’s (the 
day’s total was over £3,440) included 
a historic Queen Anne bed canopy and 
hangings of figured crimson silk damask, 
worked with the insignia of Queen Anne 
(who slept in the bed at Wentworth 
Castle when she paid a visit to her 
Minister, Thomas Earl of Strafford), 
and with the Royal coat of arms elab- 
orately executed in gold and silver 
thread, 11 feet high by 6% feet wide. 
This realized £260 (Charrington). A 
fine William and Mary State bedstead 
from Rushbrooke Hall, Bury St. Ed- 
munds, with overhanging canopy 
carved and covered with cream moiré 
silk, 11% feet long by 7 feet wide— 
£210 (Benjamin). The Duchess of 
Leeds’s furniture included a William 
Kent side table, with massive marble 
top, supported by a carved and gilt 
wood figure of an eagle, 54 inches 
wide—£145 (Benjamin). Mr. S. C. 
Russell’s set of 11 Hepplewhite ma- 
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hogany chairs, the backs with arched | ——— 














tops, fetched £230 (Turner). 





Christie’s sale of March 9 consisted 
exclusively of the collection of works 
by Mr. Albert Goodwin, R.W.S., the 
property of Mr. Matthew Biggar 
Walker, of Park-crescent. Wolver- 
hampton. The collection is well 
known, having been exhibited at Bir- 
mingham in 1926, at Liverpool in 1927, 
and recently at Southport. The total 
for the 143 lots amounted to £1,687. 





of the World,” exhibited at the Royal 
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(Continued from page 10) 





Nuremberg’s municipal authorities who 
wish to present this publication to their 
guests on the occasion of the festivities 
taking place next month in Nuremberg. 

An exact, revised catalogue of Diirer’s 
entire oeuvre is being announced by Pro- 
fessor Hans Tietze of Vienna in cooper- 
ation with his wife, Dr. Erika Tietze- 
Conrat. This extensive compilation will 
not only treat in detail Diirer’s entire 
oeuvre, but will also contain cuts of 
every single item discussed. The first 
volume deals with Diirer’s production 
until the year 1505, a second and third 
volume is in course of preparation. 

A hitherto unrecorded painting which 
by several art historians has been given 
to Durer, has now been rescued from 
undeserved oblivion. Dr. Benesch of 
Vienna refers to this portrait, which is 
in the Episcopal collection at Kremsier, 
in the newly-issued art magazine Pan- 
theon. A middle-aged man is represented 
on the panel, clad in a black fur mantle, 
and with a large black hat on his brown 
hair. The expression of the features is 
earnest and attentive. Though the style 
of the comparatively small panel displays 
obvious affinities to Diirer’s manner, 
opinions are at variance as to his author- 
ship. The name of Hans von Kulmbach 
has also been mentioned in connection 
with this work. Dr. Benesch, however, 
upholds the opinion that the panel is 
closely related to the portrait of a young 
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woman in the State collection in Vienna 

which was discovered a few years ago; 

it bears the same date—1505—and corre- 

sponds almost exactly in size. He believes 

it to be a self-portrait by Diirer which 

he painted during his sojourn in Venice. 
* * * 

A large altar piece by Van Dyck repre- 
senting the “Adoration of the Shepherds” 
has passed into the possession of the 
Haberstock gallery in Berlin. Formerly 
it belonged to Count de Grey’s famous 
collection of paintings by Van Dyck and 
was described by Waagen and Smith. 
Since then it has been hidden some- 
where in private possession, and it is 
very gratifying that this important work 
has been rescued from oblivion. The 
painting obviously was executed entirely 
by the master himself, and dates from 
his best perigd—when he came back to 
Antwerp after a sojourn in Italy. The 
composition is splendidly handled and 
cleverly built up. The Virgin in a crim- 
son vest and a blue mantle is shown 
seated with the Infant on her lap, and 
Joseph and the shepherds draw towards 
her with adoring gestures. The rhythm 
of this arrangement and the harmony of 
the color-scheme are imposing and im- 
pressive; not the smallest part lacks ani- 
mation and vibration, every stroke of the 
brush appears to be throbbing with in- 
tensity. Two angels bearing a scroll, 
and a glory of cherubim hold the upper 
part of the composition, and the sparkling 
brilliance of their pigments reveals the 
influence of Italian artists. The same 
theme is represented on a contemporane- 
ous print by Krafft, to which two figures 
and a lamb, which lies bound in front, are 
added. 

The reopening of the German Academy 
of Art in Rome has been announced by 
the authorities to take place in April, 
1928.. Professor Gericke of the ministry 
of art and culture has been nominated 
director of the institution Which owes 
its existence to the munificence of a 
private individual, the well-known Ger- 
man collector, E. Arnhold. In 1910 
workshops and dwellings were built on 
the splendid garden-grounds of Ville 
Massimo in Rome by means of an endow- 
ment fund assigned for this purpose by 
Herr Arnhold. After long drawn-out 
negotiations the attachment, pronounced 
at the outbreak of the war, has now been 
withdrawn, and the establishment will be 
given back to its former use. The 
privilege to reside on this delightful site 
will be reserved for the holders of 
scholarships of the Academy of Fine 
Arts, and for the recipients of govern- 
mental prizes for a work of art. 

* * 

The pleasant state of former periods, 
when changes of style took place in a 
natural and easy flow, has not fallen to 
our lot. The present era is still groping 
to find its way towards a characteristic 
expression; this critical situation be- 
comes especially evident in the realm of 
architecture. To provide a comprehensive 
survey of the present situation, the plan 
of an all-inclusive exhibition of archi- 
tecture and the allied arts has been de- 








vised and so well furthered that the open- 











AMERICAN PORTRAITS 
AT PAINTER’S GALLERY 


The Portrait Painter’s Gallery, which 
has recently been opened at 570 Fifth 
Avenue under the directorship of 
Thomas J. Gerrity, Jr., has added three 
names to the list of painters who are 
to be represented in its collection of 
American portraits. They are John ¢ 
Johanson, George Laurence Nelson 
and Jean MacLane. Miss MacLane jg 





showing a portrait study of a young 
girl, Mr. Johanson his “Portrait of 
Mrs. B.,” a gracious old lady in a 
lace cap. The other artists whose 
works are now being shown in the 
Portrait Painter's Gallery are: Way. 
man Adams, Louis Betts, Ernest Ip- 
sen, Raymond P. R. Neilson, Irving R, 
Wiles, Gladys Wiles, Albert D. Smith, 
Margaret [Fitzhugh Browne, J. §. 
Eland, C. Bennet Linder, William H, 
Cotton, J. Young Hunter, Sidney Dick- 
inson, Henry Rittenberg, A. Sheldon 
Pennoyer and Frank H. Desch. 








ing has been arranged to take place in 
Berlin in Spring, 1930. Artistic asso- 
ciations and industrial firms are cooperat- 
ing and after the elimination of certain 
discrepancies between both parties, and 
among the different artistic organizations, 
preparatory work is steadily progressing, 
The designs for the planning of the exhi- 
bition-grounds will be obtained by means 
of a competition recently announced by 
municipal authorities, and open to ar- 
chitects of German nationality. It is to 
be hoped that a task of such wide and 
comprehensive scope will instigate the 
best productive forces of contemporaneous 
artists, and that their endeavor will yield 
satisfactory results. The main and cen- 
tral part of the exhibition will consist of 
a survey on technical and constructive 
methods, to which will be added chang- 
ing exhibitions, relating to various spe- 
cial fields. The exhibition will remain 
for ten years. 
* * * 

The well-known auction house, Lepke 
in Berlin, will soon celebrate the occur- 
rence of the firm’s 2000th auction sale. 
The history and development of this 
institution involves an important chapter 
in Berlin’s art life, in as much as many 
of the most important collections formed 
and dispersed these last fifty years have, 
through acquisition or sale, been con- 
nected with the firm’s activities. It was 
due to its enterprising spirit that Berlin’s 
art market in the last decades has experi- 
enced a considerable increase, and the 
firm’s sound and scrupulous business prin- 
ciples have been helpful in establishing 
Berlin’s reputation as an art center. 

es * 


The date of the sale at Cassirers of 
the Huldschinsky collection has _ been 
advanced to May 10th and 11th. 


CINCINNATI 


The Traxel Galleries are showing 
the landscapes of Henry R. Poore. 

We select the three following can- 
vases as representatives of his best 
work: “The Sea Wall,” “Siesta” and 
“Morning on the Dunes.” 

<2 

An exhibition of Elizabeth Heil and 
Stephen Alke will open Monday at the 
Closson Galleries. 

* * * 

To everybody belongs the exhibition 
at the Cincinnati Art Museum. It 1s 
an exhibition of masterpieces of the 
art of etching from three of the su- 
preme masters of that medium—Sey- 
mour Haden, Meryon and Whistler. 
This magnificent and exhaustive dis- 
play has been arranged for the people 
of Cincinnati by the members of the 
Print and Drawing Circle. 

a Ss 





Of paramount interest in art circles 
just now is the annual display of the 
Duveneck Society of Painters and 
Sculptors at the Cincinnati Museum. 
This year it is unusually small, but 
this is compensated for by the un- 
precedented showing of two of its 
members, the group by Dr. Martin 
Fischer and the canvases by William 
Weissler. 

i , 

Richard S. Meryman is a distin- 
guished painter from Boston. 7 

The present exhibition is chiefly 
composed of the fruit of Mr. Mery- 
man’s labor while touring the Dolo- 
mites and the Basses Alps last sum- 
mer. His landscapes possess at once 
charm of subject, breadth of color 
scale, faultless values and broadness © 
technique—above ll, they appe 
through their sheer honesty of pur- 
pose; there is no striving for effects, 
no dabbling in passing technical 
fashions. 
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CHICAGO 


At the Arts Club an exhibition of 
r and drawings by Maurice 
Sterne and of paintings and water 
colors by J. Theodore Johnson are on 
view. Mr. Johnson is a young Chi- 
cago artist, a graduate of the Art In- 
stitute School. | He is represented in 
the current Chicago Artists exhibition 
at the institute. | ; 2 A 

Though Maurice Sterne’s exhibition 
does not give much of an idea of the 
more imposing and finished work of 
the man who has just been given the 
honor of being asked to paint a self- 
portrait for the Ufizzi Gallery, it leaves 
nothing unsaid as to the esthetic qual- 
to be found in his more intimate 
drawings and water colors. In that 
series of beautiful, delicate paintings 
of dancers and the natives of Bali he 
comes nearer to the old Chinese paint- 
ers in saying much with little than any 
artist of today that I recall. 

In the Johnson water colors, where 
he is more himself than in his oils, 
there is much good, for instance in 
his marines and in his architectural 
theme, “Albi,” and one observes a re- 
markable ease in handling the crowds 
in his fisherfolk and fete scenes. If 
he does make you think at times of 
others, it is an unconscious influence, 
and throughout his art a definite per- 
sonality with strong emotional reac- 
tions to beauty shines through. 

. = 2 


paintings 


ity 


Another Chicagoan, Jean Crawford 
Adams, is now exhibiting in the Play- 
house lobby. Miss Adams belongs in 
that little Chicago group who arrive at 
times at something very personal and 
emotional in landscape painting of the 
newer order. She has had the oppor- 
tunity to live in the hill towns of 
southern France and Italy and to study 
the most concentrated and complex 
landscapes, the most fascinating in the 
world to the modern looking for de- 
sign in forms. 

* * 

The current exhibition of the IlIli- 
nois Women’s Athletic Club is a one 
man show of Mrs. Bidwell’s paintings. 
She shows still life, in which the chief 
theme is flowers and landscapes. The 
paintings vibrate with light. Among 
the works which lay strong hold on 


one’s imagination are “The Three 
Line Fisherman,” “The Little Red 
House,” “Gloucester Dahlias,” “From 


My Garden” and “The Red Mill.” 
* * * 


In the Staceys’ exhibition at the 
Carson Galleries Mrs. Stacey carries 
further her flower paintings, branch- 
ing out into something particularly 
charming in her several canvases of 
the lunaria in oriental settings. Mr. 
Stacey keeps up to his usual pace in 
high-keyed impressionistic New Eng- 
land landscapes which in some cases 
have beautiful surface qualities. 

a: <¢ * 


The Association of Chicago Painters 
and Sculptors has awarded its gold 
medal to Rudolph F. Ingerle for the 
most meritorious work shown by one 
of its members at the current exhibi- 
tion by Chicago artists at the Art In- 
Stitute, 


= 
The Art Institute opened a new 
group of exhibitions on Thursday, 


March 29, with a reception. They in- 
clude the eighth international water 
color exhibition, some modern Euro- 
pean sculpture which was brought over 
by the Albright Gallery and has al- 
ready Teceived much favorable com- 
ment in New York and in the print 
rooms, the Rothenstein portrait draw- 
ings and lithographs and the Millet 
etchings and drawings from the collec- 
tions of Charles Deering, Mrs. Waller 
Borden and the Art Institute. 

The gallery of Venetian paintings 
will remain about six months. 


_ The Swedish-American art exhibi- 
tion opened recently in the rooms of 
the Swedish Club, 1258 North La Salle 


Street. This is their fifteenth annual 
exhibit, 

* * &* 
Seymour R. De Koven recently 


y a display of his paintings and 
fawings at Neo Arlimusc. 
ee 
cust the Walden Book Shop there is 
rent an exhibition of paintings and 
Sculpture by Tom and Tod Kempf. 
i 


Phin Business Men’s Art Club Pur- 
— ‘Prize, awarded in the Chicago 
lists’ exhibit, went to Edward K. 


iliams for’ hi inti “Bi 
S paintin Birch 
Trees in Winter.” . 


ss 

hn Storrs’ abstract designs 
cs | been acquired by the Arts 
‘ Je pre 

git to ce Presented eventually as a 


t art museum or some other 
Public collection. 
+ * * 


architectural etchings | 
| 


° One of Jo 
metal has 


P. ie Grig gs’ 


LOS ANGELES 


Last March Parish Watson of New 
York brought to the Grace Nicholson 
Galleries in Pasadena the choicest as- 
sortment of Oriental art ever displayed 
in the West. This year he has brought 
an equally important collection, varying 
it, however, by a group of extremely 
fine old European tapestries. 

The superb tapestries first strike the 
eye. Loveliest of all in design and color 
is an extremely fine Brussels tapestry 
woven about 1530-1540, representing “The 
Ascension.” 

A beautiful gold thread tapestry repre- 
senting “La Pieta” was woven in Brus- 
sels about 1520 from a cartoon by Ber- 
nard Van Orley. It is adapted after 
the center panel of Van Orley’s famous 
tryptich of the Henneton family in the 
Brussels Gallery of Old Masters. A 
tapestry in the Widener collection is a 
replica of this center panel. 

A large Gothic tapestry shows Hercules 
in a melee of warriors, conceived in the 
manner of the medieval stories of the 
Trojan wars. Even more beautiful is 
the tapestry of St. Genevieve with two 
kneeling donors. The background 1s 
richly decorated with fleurs de lys and 
mille fleurs. 

A set of four tapestries depicting 
Chinese scenes are from the short-lived 
Soho looms of London in the early 
XVIIIth century. 

The Persian potteries are enthrallingly 
beautiful. The caligraphic-pictorial de- 
signs of the XIIth-XIIIth centuries have 
a liveliness of line and color, a beauty of 
spatial design and a freely used assort- 
ment of purely decorative elements that 
are not encountered in any other art. 

The rarest objects shown are the group 
of Egypto-Roman glazed pottery of the 
IVth and Vth centuries. 

This group of five is the largest known. 
The full-rounded forms are of Greek 
character; the glazes, blue, green-blue 
and burned in places to a deep violet 
brown, are thrown over the surfaces 
which are either deeply incised or dec- 
orated with conventional sculptured 
leaves. On one superb vase a crouching 
figure of a woman (Venus) is repeated. 

Other beautiful things, rare jade neck- 
laces, fine Chinese vases, carpets, are also 
to be seen. 

“2 » 

The Chinese and Japanese collection 
of Herman Jaehne now on view consists 
of inlaid and carven lacquered inro by 
the best masters, knife handles and 
similar objects of daily use which in 
old Japan reached a pitch of art un- 
paralleled in any other cylture. 

* *x * 


Mme. Jean Robert Herter in the upper 
room at the Nicholson galleries shows 
some rich early French and renaissance 
tapestries, two of which, Flemish, depict 
Christ and His disciples passing through 
the cornfield on the Sabbath, and a de- 
lightfully naive scene of medieval coun- 
try life done in golden tones. A large 
landscape tapestry is probably a Beauvais. 
A mountain stream passes through a 
gorge overhung with trees. There is 
exquisite workmanship in this. 

Two of the most charming tapestries 
shown are reproductions from the Cluny 
“Unicorn” tapestries. The color is ex- 
ceptional. 

:- & 

The showing of paintings by Hen- 
rietta Shore at the Brick Row Gallery 
in Hollywood offers the Los Angeles 
public a chance to see the work and 
progress of this artist. 

Interesting features are portraits of 
Orozeo and Charlot, two outstanding 
artists of Mexico City. Her six months’ 
stay in Mexico makes itself felt in the 
interpretations of Indian women and 
children, of the bull fight, of the water- 
carriers and of the cactus and landscape 
subjects. 

+ * ok 

Stan Pociecha makes a good impres- 
sion in his one-man show at the Ainslie 
Galleries, Barker Brothers. The paint- 
ings include his “Pont Neuf” which 
hung in the Salon National, several mel- 
low interpretations of the old houses of 
Chartres clustering about the twin-spired 
cathedral, the lovely landscape of Saint 
Servain in Brittany, and some effective 
pictures from Venice, outstanding among 
them that of an arched door in an old 
palace. 

* * * 

At the Kievits Gallery, Vista Del Ar- 
royo Hotel, may be seen a number of 
recently arrived landscapes, interiors and 
genre pieces by contemporary Dutch 
painters. 











of old churches and bridges of Eng- 
land at the Carson, Pirie Scott & Co. 
Galleries, cannot fail to arouse any one 
the least susceptible to the romance of 
old buildings. The twenty-seven plates 
shown here certainly give a better idea 
of the masterful handling of his me- 
dium by this English etcher than the 
few scattered ones we have been able 
to see before. 


ST. LOUIS | 
In all the local galleries there are | 
valuable collections to be seen. At| 
the Public Library, Joseph Eppen- 
steiner is having his one-man show and 
an interesting development it is, to 
those of us who were attracted to 
him three years ago by his winning 
of the landscape prize in the fall com- 
petitive, at the Artists’ Guild. This 
March display at the library is the 
consistent working-out of an individ- 
ualist who knows what he wants, and 
goes ahead in his own way. 
* * * 


At the Guild there is much of charm, 
in the early spring water color exhi- 
bition, which is to remain on the walls 
until the tenth of April, when it will 
make way for the annual black-and- 


white show. The current show con- 
sists of sixty-eight paintings in aqua- 
relle, by the various members of the 
Guild, and twenty photographs by 
Williamina and Grace Parrish, which 
are photographs only in the sense that 
they were created with the help of a 
camera. 
* * * 

It is the hope of the City Art Mu- 
seum director that he may hold over 
the great collection of renaissance fur- 
niture, textiles, pottery and paintings 
until the installation of the annual art 
school display of student work. 

oh © 


Paintings by Dufner at the New- 
house Gallery and the delightful @id 
Southern art treasures which Frank 
Healy brought back from an intimate 
tour of homes and antique shops in 
San Antonio and New Orleans were 
on view until the end of March. 

There are several pictures of excep- 
tional attractiveness at the Noonan- 
Kocian Gallery, which Mr. Kocian ac- 
quired in New York, about the time 
Mr. Healy was scouring the South for 
genuine Americana. One of the Ko- 
cian finds is the Salon pictures of 
1902 by H. Kammerer, entitled “The 
Boarding School,” a figure composi- 
tion in high key. Another is the Ma- 
rie Calves (pronounced Calvay) ani- 





mal painting, “Returning from the 
Boar Hunt.” 
PHILADELPHIA 


The water color, pastel and black 
and white sections of thee annual ex- 
hibition by the fellowship of the Penn- 
sylvania Academy of the Fine Arts 
was on view at McClees Galleries until 
March 24. 

* * * 

Illustrations by E. H. Suydam and 
Henry Raleigh, and etchings, dry 
points and lithographs by George 
(Pop) Hart, form exhibits at the Art 
Alliance. 











Water Colors by 


CHAS.W. HAWTHORNE | 
Drawings by 


JEROME MYERS 


Until April 21st 


| BABCOCK 
| GALLERIES 


5 East 57th St., N. Y. 








Exhibition of Puhitians 
and Sculpture by 
SCANDINAVIAN-AMERICAN 


ARTISTS 
THE BROOKLYN MUSEUM 


April 9th to May 7th 





TAPESTRIES RESTORED 
BY MASTER EXPERT 
Museum Experience and Certificates 


BARONESS VON GODIN 


578 Madison Avenue New York 
oom 1503 




















XHIBITION OF hierniiel 
BY 


‘ 
SARAH E, HANLEY 


THE ANDERSON GALLERIES 
APRIL 9th—APRIL 21st 




















VAN DIEMEN 


GALLERIES 





“Portrait of a Venetian Nobleman” 
Paris Bordone | 








PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 


Rokin 9 


Berlin 
Unter den Linden 17 























FRENCH & COMPANY 
YW) oRks OF ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 





6 EAST 56th STREET NEW YORK 























ALEXANDER ARCHIPENKO 


ECOLE d@’ART 


16 West Gist Street, New York 
SCULPTURE Registration now open for 
Summer Courses in 


The Clapp & Graham Company 
514 Madison Ave., New York 
OLD and MODERN PAINTINGS 


PAINTING 
and WORKS of ART DRAWING __ New York 
, mre MOSAIC and Special course arranged for 
Estates Appraised or Paintings Bought CERAMIC Teachers during July 


and August 






































OPPORTUNITY 
to purchase antique and 
m furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 


everyone. 
Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 





DEP. 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 
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Portrait of Edmund Burke 
by Sir Joshua Reynolds (1723-1792) 


WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS 


578 Madison Avenue, New York 


Opposite American Art Galleries, Corner 57th Street 
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"FINE ART SOCIETY 


Fine Etchings by | 
BONE, CAMERON, McBEY | 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN | 
Catalogues on Application * 
PAINTINGS AND WATER- | 


COLOURS 
by LEADING ARTISTS 


148, New Bond Street, London, Ww. | 








MAX ROTHSCHILD 


Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Street, London, W.1 
Cables; OBJEDAR, LONDON. 


























WR DEIGHTON 6& SONS, LTO 


MODERN ETCHINGS 
& WATER-COLOURS 


2VictoriaStrect -London-$0:1 
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WALLIS & SON 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 


The LITTLE 
GALLERY 


29 West 56th Street 
SPECIAL EXHIBITION 


TWIG 








Handwrought Silver 
Reproductions of Colonial 
Designs 


By Arthur J. Stone, James T. 
Woolley, F. J. R. Gyllenburg 
and Other Master Craftsmen. 


Modern French and 
Swedish Silver 




















April 9th to April 21st | 














ARTHUR GREATOREX, Ltd. 


14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 

Sole Publishers of the Etchings of 
WINIFRED AUSTEN, R.E. 
CHARLES W. CAIN 
A. M. ELLIOTT 
H. GORDON WARLOW 
Woodcuts by 
A. RIGDEN READ 

Telegrams 


“Arthurian” 
Piccy., London 


Catalogues 
on Application 

















The Independent Gallery 


(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 
First-rate examples of the 
Modern French Movement 
always on view. 














THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 
Old and Modern 
Exhibitions of the Best Modern Art 




















Williams € Sutch | 
Old and Dylodern Plasters 


The United Arts Gallery 
23a Old Bond St., London, W.1 
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WICKLOW, Ltd. 


Antiques 4 Works of Art | 
Fine examples of every period 
14 Davies St., Berkeley Sq. 
London, W.1. 











| her painting of these 





WASHINGTON 


the Arts Club, 2017 I Street, 


2 }| two local artists are exhibiting—Hattie 
METROPOLITAN Galleries |% 


OLD and MODERN PAINTINGS 
ENGLISH and FRENCH PORTRAITS 
and LANDSCAPES of the XVIII CENTURY 


E. Burdette and Benson B. Moore. 


Miss Burdette’s paintings are in the| 


upper room, and include figures, still 
life, landscapes and architectural sub- 
jects. Among the figures is one of a 
young girl in a brown hat which is in- 
teresting in tone and reticent in ren- 
dering. A more recent work is “Julia,” 
a three-quarter length of a young wo- 
man whose f seen in profile 


face is 
against an_ essentially modernistic 


| background of blue, crossed by angu- 


lar light rays. 

Miss Burdette’s still life in most in- 
stances is combined with flowers, and 
subjects is ex- 
tremely colorful and attractive.  In- 
cluded in this collection are her “Zin- 
nias” and her “Blue Hydrangeas,” re- 
cently shown in the Society of Wash- 


ington Artists’ annual exhibition. 
3enson Moore has 26 paintings in 
the lower room at the Arts Club and 


cight etchings, dry points, in the li- 
brary. ‘The former are landscapes, the 
latter birds and animals. The majority 
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SAN FRANCISCO 


The San Francisco showing of the 
| Carnegie Institute’s International Ex- 
|hibition of Modern Art at the Cali- 
fornia Palace of the Legion of Honor 
will place before the public 278 can- 
vases from the art centers of Europe. 
This unusual collection of what is re- 
garded as the best of modern art will 
remain on view until May 13. 

* * * 

In response to the interest shown re- 

cently in Persian art, Paul Elder has 


scheduled an exhibition of rare ob- 
jects from the collection of Dr. Ali 
Kuli Kahn for March 19 to 31. For 
these two weeks, the Paul Elder Gal- 


lery will be hung with Persian minia- 
tures, unusual textiles, a few rare rugs 
and exhibition cases will display illu- 
minated manuscripts, mosaics and ex- 
antique potteries. Accord- 
ing to the announcement made by the 
Elder Gallery, the coming exhibit will 


ceptional 





of Mr. Moore’s landscapes have been | 
painted in the vicinity of Washington | 


and give excellent indication of the 
picturesqueness of our National City’s 
environs. Mr. Moore has scored his 
greatest success in the field of etching. 
His “King Vultures” is beautiful in 
pattern as well as in technique. His 
“White Herons at Home” and _ his 
“Home of the Red Fox” are likwise 
notable achievements. 

* 

At the Washington Club are being 
shown an unusually interesting collec- 
tion of silks, “Pippa” silks, woven on 
hand looms at Asolo, Benito, Italy, 
where Browning wrote “Pippa Passes,” 
The silks are exhibited by Mrs. John 
P. Beach of New York and Asolo, 
Italy, who has revived the industry. 
The exhibition and showing will be 
under the patronage of Mrs. R. Barrett 
Browning. 

a as 

A collection of old Spanish em- 
broideries, antique jewelry and silver 
from Bolivia is being shown at the 
Burlington Hotel by Miss Emma 
Stabler. It includes a priest’s surplice, 
vestment and a number of stoles of 
gold and rose brocade, embroidered 
with gold thread. The embroideries 
show a higher quality of craftsmanship 
than the metal work. 

: * * Ok 

The Washington Water Color Club 
will hold its thirty-second annual ex- 
hibition in the National Gallery of 
Art from Sunday, April 7, to Sunday, 
May 6, inclusive. The Water Color 
Club usually holds its annual exhibi- 
tion at the Corcoran Gallery, but this 
year on account of the preparation for 
the opening of the Clark wing there 
has not been space available. 


x * * 
At the Smithsonian Building there 
is now on view an exhibition of the 


wood block prints by Walter J. Phil- 
lips of Winnipeg, Canada. 
x * * 


A new exhibition gallery for paint- 
ings has been opened at 1519 K Street 
in the Investment Building. It is 
called the Allied Artists Association 
and is founded on lines similar to the 
Grand Central Galleries in New York, 
being a sort of cooperative association 
of artists. Each artist contributes one 
painting as his share of the upkeep. 
The paintings are sold on a commis- 
sion basis. There are now on view 
paintings by Rolle, Margaret Gibbons, 
Margaret Zimmele, Clara Saunders and 
others. James D. Waring is the di- 
rector. 











ARTHUR A. BAILEY | 
Publisher of 
Original Etchings, Aquatints, etc. | 
by W. S. Bagdatopoulos, E. J. 
Detmold, H. P. Evans, Roland | 
Green, F. H. Haagensen, S. M. | 
Litten, etc.; also Etchings by 
Warren Davis, Sturges, etc. 
Modern Masters always in stock. | 


SLOANE GALLERIES 
188, Brompton Road 
London, S.W.3 























Important Exhibition of 
ARMS and ARMOUR 


INCLUDING Five Pieces or GoTHIC 
rom the celebrated collection of 
GRAF DR. VON TRAPP 


CYRIL ANDRADE, Ltd. 





24 Hanover Square, London, W. 1 








VICARS BROTHERS | 


Paintings, Drawings 











and Engravings 
12, O_p Bonp St., Lonpon, W. 1 








| include 


many objects never before 
shown in San Francisco well as 
some of the exceptional articles fea- 
tured at the San Francisco Persian 
Art Center. The showing will include 
a signed masterpiece by Riza Abbasi; 
the manuscript of “Bustan of Sadi,” 
written by the master calligrapher, Mir 
Ali, and illumined with eight pages ot 
niiniature paintings attributed to Beh- 
zad; an authenticated rug of Ispahan 
ot the late X VIth century; a rare bro- 
caded velvet done in gold thread, and 
a IXth century Rakka jar. 
nm 2 

The Vickery, Atkins & Torrey print 
rooms are showing etchings by Armin 
Hansen, Samuel Chamberlain, Walter 
Kuhne and Frank W. Benson. Most 
of these prints have an outdoor flavor; 
Hansen and Benson both stimulate the 
imagination to rigorous enjoyment of 
the open air, the one with his Mon- 


as 


terey fishermen, the other with his 
virile sportsmen. 
= 


Thirty water color and pastel paint- 
ings by Angelica S. Patterson have 
been on exhibition at the Stanford 
Art Gallery. They express in a mys- 
tic, poetic way the artist’s conception 
of the force and power of nature as 
revealed in form, color and action of 
line. 


°“ * * * 


Casa de Manana is making a bid for 
the attention of art patrons with a 
showing of paintings by Clyde Scott 
of Mill Valley. This is the first one- 
man show of Scott’s work, for he has 
been content to paint his version of 
Tamalpias, the Marin hills and other 


familiar scenes without formal exhi- 
bition. 
x * x 
The semi-annual exhibition of the 
members of the Santa Barbara Art 


League, held in the league gallery at 
El Pasio, includes the work of fifteen 
members. Among the outstanding can- 
vases are “Campanile at St. An- 
thony’s” by John M. Gamble, “Death 
Valley in Early Morning” by Fernand 
Lundgren, “Portrait of Helen Hyde” 
by Dudley Carpenter and “Rattlesnake 
Canyon” by Colin Campbell Cooper. 
Other artists participating in the ex- 
hibit are John Wallace Brown, Oscar 
Coast, Sara Kolb Danner, Frank Mor- 
ley Fletcher, Lyla Marshall Harcoff, 
ftunice C. MacLennan, Clarence Mat- 
tei, William L. Otte, Giovanni Bat- 
tiste Troccoli, Mrs. Lilia Tuckerman 
and Vuk Vuchinich. 
* * * 

The Howard brothers’ exhibit, which 
opened recently at the Galerie Beaux 
Arts, reveals fresh artistic viewpoints. 
The three artists, Robert Boardman 
Howard, Charles Houghton Howard 
and John Langley Howard, are the 
sons of John Galen Howard, widely 
known Berkeley architect. 

The exhibition includes paintings in 
oil and water color, drawings, wood 
blocks and wood carvings. 

x * x 

The San Francisco 
League of American 
holding an exhibition at the M. H. 
de Young Memorial Museum in 
Golden Gate Park until April 15. It 
consists of about eighty-five paintings 
by the following artist members of the 
league: 

Roberta Balfour, Alice G. Plum- 
mer, Laura Adams Armer, Beulah 
Mitchel Clute, Mrs. Hunt Curtis, Cora 
Boone, Jennie V. Cannon, Marion C. 
Cooch, Mrs. E. C. Hills, Goldie Powell 
Harding, Jessie Short Jackson, Eliza- 
beth Love, Leonora Penniman, B. Col- 


branch of the 
Pen Women is 











a eee - 


let Wagner, Ella Wall Van Leer, 
| Bertha Stringer Lee and _ Blanche 
| Baldwin McGaw. 





BOSTON 

The small picture—oils principally, this 
being Boston, an active center for water. 
color painting, pictures in this medium 
abounding also—as well as Pastels—ig 
featured in the exhibition at the Boston 
Art Club. The landscapes present on 
the whole the strongest average, in the 
work of Schneider, Rodick, Henry 
Knight, Gertrude Fiske, Bettinger, Faney, 
Nordell, Mulhaupt, Spiers, while a 
others who add substantially are Mar. 
guerite Pearson, Pancoast, C. M. Chase, 
Morris Hall, W. H. Kilham, Margaret 
F. Browne, Haffner, Cirino, Dickson, 
Hornby, Roberts, Claire Shuttleworth, 
Mathewson, Partridge, Wilder, Douglas, 
Norma Rivers, Collens, Jean Oliver, 
Carl Olson, Bill Burleigh, Vermoskie, 
Twardzik, Sidney Chase, Woodward 
Ruben Lamb, Connick, Gladys Bigelow, 
Murphy, Burdick, Daniel Woodbury, 
Kingsbury, Copeland, Mary Ayer, Hilde. 
garde Woodward, Lee Court, Ella BR. 


Smith. This is only part of the list, 
* * * 


Aldro Hibbard, recipient of the Second 
Altman Prize at the spring exhibition 
of the National Academy of Design, js 
holding a Boston exhibition during the 
first two weeks of April. 

* * * 

Lithographs and etchings by Frank A, 

Bourne exhibited at 


Ashburton place. 
 - 


are Goodspeed’s, 


Commemorating the four hundredth an- 
niversary of Albrecht Duerer’s death and 
the one hundredth anniversary of Fran- 
cisco Goya’s, the former occurring April 
6, the latter April 16, the museum opened 
April 3 with exhibitions of works by both 


artists. The Duerer’s will be arranged 
chronologically in seven rooms of the 
print department. Among the Goyas’, 


besides the two fine paintings owned by 
the museum, there will be lithographs, 
etchings and aquatints, to fill two of the 
print galleries. 

Both the Duerer and Goya collections 
of prints at the museum are said to 
rank among the most important of their 
kind in North America. 

* cd * 

Walter Ufer, A.N.A., whose paintings 
are to be seen for.the next two weeks 
at the Copley Gallery, is no stranger to 
Bostonians. Twenty canvases by Ufer 
are included in the present showing. His 
own words sum up the subject matter 
presented—“I paint the Indian as he 1s. 
In the garden digging—in the field work- 
ing—riding among the sage—meeting his 
woman in the desert—angling for trout— 
in meditation.” Ufer has on occasion 
made portraits and it is as informal por- 
traitist that he stands forth in the largest 
of the canvases shown, “Jim and His 
Daughter.” 

The small canvas by Ufer, “Winter 
Afternoon,” was especially appreciated. 
The two lone figures coming down 4 
snowy trail are much simplified, barely 
suggested incidents within drama of 
scene and place, the vastness of sky, the 
turbulence of country. It is the land- 
scape again which primarily engrosses im 
“Autumn in Taos Canyon.” 

x * * 

Paul King, whose paintings were €x- 
posed through April 7 at the Casson Gal- 
leries, Copley square, is like Ufer an ass0- 
ciate of the National Academy, New 
York. 

He seems to have confined his atten 
tion largely in the present collection of 
some two dozen pictures to the Adiron- 
dacks and land-locked harbors in Nova 
Scotia; the showing thus gains diversity. 
Winter subjects are conspicuous, the 
dense woods with fall of snow and @# 
atmosphere to which King gives # 
opalescent tinge. 

* * * 

Leonie Gilmour has assembled a col- 
lection of Japanese art which is also 
be seen at the Twentieth Century J 
The prints include some fine early one, 





primitives by Masanobu, Toyonobu, 4 
sho, others by Hokusai and onward 7 


that fully developed epoch and the 
of Hiroshige. Jades, crystals, jew: 
embroidery, old and modern, are likewise 
on display. 





NEW HAVEN __ 
The annual exhibition by the Com 
necticut Academy of the Fine Arts | 
now on view at the Morgan Memo 
in Hartford. mi 


Ellen Wales Hutchison is oan te 
landscape and still-life paintin . 
Art Room of the New Haven Public 
Library. 
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CLEVELAND | tand, has just been at Korner & INDIANAPOLIS 
Tif tl Annual CEE Wood's with a collection of prints The lull that usually follows the 
The : _— E nibition is in full which are the work of picked men. He ff f th Indiz hibiti 
Water Color a. _ = ms we{has gone on now to Chicago, but eae " pe ndiana bat ea nibition 
swing at the Cleveland Museur apas ot the sctats wilh ieinain or tee: every R seadtne ess apparent this season GALERIE V, N LEER 
Art. than is customary. The John Herron A 


There are about 125 exhibitors and 
‘ust about as many delightful styles 
wethe show, for individuality is the 
rule, except in the case of a few begin- 
are still adapting, and whose 
exhibits sometimes show an indeter- 
minate mixture of techniques. But 
yen with these, a little maturing will 
: everything right, and next year 


ners who 


“TT see them farther along on the 
road. “4 
Among the out-of-town exhibitors 
i William Zorach. This year rc- 
mance has stepped boldly into his 
work and in it beauty and feeling walk 
hand-in-hand with power. His five 


paintings were lent by the Kraushaar 
er unusually fine Maurice Pren- 
dergasts were also lent by Kraushaar s 
and one by George Tappan Francis 
The three Vlamincks lent by E 
Weyhe are full of a_ singing clarity. 
The figures in Mario Toppi’s work are 
quite a little more than reminiscent 
and he has obviously helped himself 
generously to some early Christian 
artist’s naivete. 
An honor group is that of the eight 
paintings by Charles Hopkinson, which 


were lent by the Montross Gallery. 
These hang in the center of a hall, in 
the middle compartment of Gallery 


1X, and are big, and simple and indi 
,idual enough to warrant the specia’ 
attention given them. 

Arthur B. Davies is another artis 
whose group of six paintings, sent by 
the Ferargil Galleries, has been promi- 
nently hung. They were made in 
Italy, and the exalted poetry of Italy, 
is in their mood. 

Of the three Jan Matulkas, two were 
lent by the Rehn Galleries and one by 
Mrs. Malcolm L. McBride. Two fine 
paintings by Harley Perkins are lent 
by the Montross Gallery. Two othe 
notable pictures are a Benson and a 
Muirhead Bone, which were lent by 
Mr. and Mrs. Woods King. 

Among the Clevelanders are a num 
ber of artists who are always thought 
of when water color is mentioned, and 
who are known as water colorists 
even though they do important worl 
in other fields. 

Such a list as this is naturally 
headed by Henry G. Keller, since hé 
is the man who made Cleveland the 
great water color town that it is. An- 
timo Beneduce is also prominent. This 
ambitious water colorist has been rep 
resented in many national shows, 1n 
Philadelphia and Chicago. 

Carl Broemel is another artist whc 
has received many honors at the May 
shows and whose work has _ been 
shown in the big exhibitions of the 
country. 

The work of William J. Eastman 
has passed into the realm of the inter 
pretive, and is a truly personal expres 
sion, with no suggestion of any other 
artist’s work. 

Paul Shively does water color al 
most entirely, and has received a num- 
ber of honors at the museum which 
owns several of his paintings. Paul 
Bough Travis is adequately repre- 
sented in the present show. He is 
an artist who has built his foundation 
slowly and with great strength, and 
who promises even more than he has 
already achieved. 

William Sommer is the ultra-mod- 
ern of the list, and his work is known 
for its sensitive fineness as well as for 
its strength. 

In Frank N. Wilcox’s work the 
splendid use of the medium is equalled 
by the masterly drawing. 

Jurors for the May show will be 
Jonas Lie, Ellsworth Woodward and 
Charles §. Hopkinson. 

* * * 


At the Gage Galleries paintings by 
onas Lie are on exhibition. Mr. Lie’s 
work has a universal appeal and while 
the most sophisticated can enjoy it, 
it takes no special training to enable 
almost anyone to appreciate it. 

. The exhibition of ultra-modern paint- 
ings by David Burliuk is still on view 
at the Eastman-Bolton “Blue Alcove.” 
This exhibition has caused much in- 
terest. A consignment of modern Jap- 
anese prints by Hirostin Yoshida has 
Wst come to the gallery from Tokio. 
Reem are wood blocks, and are in 
Imited editions. ; 
mett Onneiand landscapes, by R. Em- 
the U wen, were recently on view in 
This aaa _Trust Building Arcade. 
— ition was sponsored by the 
Pi sl Art Gallery. Arrangements 
=A der way for the gallery to show 
p sn gtroups of paintings in the same 


John Nicholson of Liverpool, Eng- 


ner & Wood’s, among them works of 


Durer, Rembrandt and Whistler. 
An exhibition of water colors of 
industrial subjects, by William C. 


Grauer, is also on view. 

John Anderson’s water color paint- 
ings of Quebec will continue at Lind- 
ner’s Little Gallery throughout this 
month. 





MINNEAPOLIS 


At the Institute old French court 
costumes, lent by H. A. Elsberg of 
New York, are on exhibition. 

Those who love history, of France, 
or the past, or simply those who love 
brilliant color and rich fabrics, will 
find that this strange exhibition has 
an irresistible charm. Here, for exam- 
ple, is a gown of cream and azure silk 
designed by Madame Bertin, the “Min- 
ister of the Mode” at the court of the 
ultimate Louis. And here a dress of 
old rose faille, said to have been worn 
by the du Barry herself. In another 
corner is a velvet jacket in the formal 
style of the end of the century, bril- 
liantly embroidered in rainbow hue, 
and a waistcoat of oyster-colored satin, 
embroidered in a design made espe- 
cially by Pillement, the painter and 
decorator for the royal fetes. And 
most gorgeous of all is a court mantle 
in vermilion velvet embroidered around 
the edges in a formal design of gold: 
It was worn by the Princesse de Leon 
at the nuptials of Napoleon and Marie 
Louise of Austria! It is the only item 
that comes outside the eighteenth cen- 
tury, for the wedding took place in 
1809. 

x * x 

The miniature collection of the 
Walker Art Galleries occupies seven 
cabinets and embraces about three 
hundred portraits of notable persons 
of practically every nationality, painted 
by such well known aartists as Sir 
Henry Raeburn, Thomas  Gainsbor- 
ough, Robert Lefevre and_ others. 
Among the miniatures of Americans 
will be found four of Washington, 
three of Henry Clay, two of Paul Re- 
vere, two of Commodore Decatur and 
two of Commodore Perry, each by a 
different artist and painted at different 
dates. Besides these there are por- 
traits of Thomas Jefferson, John Ad- 
ams, John Quincy Adams, Taylor, 
Jackson, Madison, Grant, McKinley, 
Taft, Sherman, Shewidan, McClelland, 
Colonel Ellsworth, John Brown, Ste- 
ven A. Douglas, Edwin M. Stanton, 
Daniel Webster, Patrick Henry, Win- 
field Scott, John Paul Jones, Benja- 
min Franklin, Henry Ward Beecher, 
Henry W. Longfellow, “Mark Twain,” 
Daniel Boone, William H. Astor, 
George Peabody, Cyrus Northrop, 
William W. Folwell and scores of oth- 
ers equally well known. 

* Ok 

Of other nationalities will be found 

portraits of Napoleon, Josephine, Em- 


press Eugene, Michel Ney, Voltaire, 
[Tallyrand, Rosa Bonheur, Mme. Le- 
Brun, Meissonier, Louis Agassiz 


Macy, Grenze, Queen Victoria, Lord 


Byron, Dickens, Hawthorne, Gains- 
borough, Reynolds, Romney, Liszt 
Goethe, Beethoven, Wagner, Bis- 


marck, Frederick the Great, Tolstoi, 
etc. This is one of the largest collec- 
tions of miniature paintings in the 
United States and is an important art 
gallery in itself, and as miniature 
painting is the acme of fine portraiture 
this branch has always claimed 
share of attention. 





its | 


museum will carry on through the 


month of April in noble fashion. Rob- 
ert Laurent’s sculptured heads and 
figures in wood, marble, stone and 
alabaster, will share the honor of local 
attention with American book illustra- 
tions, a display that promises to be 
of more than ordinary interest. Dur- 
ing the last two weeks of April Victor 
Higgins will hold a one-man show in- 
cluding sixty of his paintings, both 
figure and landscape, of western sub- 
jects. In the print a recent 
anonymous gift, the etched reproduc- 
by William Unger of famous 
paintings, will be hung to follow the 
recent photographs of Uptown New 
York. In addition to newly adorning 
its galleries the museum will send forth 
thirty or forty paintings from the state 
show to make a circuit of cities and 
towns in northern and eastern Indiana. 

The younger state artists recently 
had their work on view at the studio 
of Mrs. William C. Bobbs, 160 East 
Eleventh Street, under the auspices of 
the Junior League. At Lieber’s and 
the Pettis Galleries the Richmond Pal- 
ette Club and the Kokomo Art Club, 
respectively, are displaying their work 
until April 7. 

At the Lieber Gallery the exhibition 
of etchings by John Taylor Arms will 
remain for a short time more. Arms 
along with Frank Benson, Louis Ro- 
senberg, Arthur Heintzelman, Robert 
Logan, Donald MacLaughlan and 
Caroline Armington, has attracted the 
eyes of European collectors. In 
“Bourges” Mr. Arms has imprisoned 
the atmosphere of the cathedral towns. 
Both “Burgos” and “Abbeville” repeat 
the mood. The streets and squares 
are silent and deserted. Man is only 
a passing spectacle, and the massive 


room 


tions 





buildings have witnessed the fading 
of countless human beings. 
NEW ORLEANS 
After a month’s showing in the 
Brooks Memorial Art Gallery in Mem- 
phis, Tenn., the large painting by 
Frank Townsend Hutchens, entitled 


“Amar—The Spahi,” which was pur- 
chased in January during the exhibi- 
tion of Mr. Hutchens’ work under the 
auspices of the Art Association of New 
Orleans in the Delgado Museum, by 
Felix P. Vaccaro, and presented to 
the museum, has now been hung in 
a conspicuous position in the main 
hall, near the large Chinese shrine, 
which was loaned by Mr. John Albion 
Saxton, 

This picture, which hung in the cen- 
ter of the main exhibition gallery dur- 
ing the exhibition, attracted much at- 
tention by its vivid coloring and the 
picturesque costume of the Arab cav- 
alryman, with his scarlet coat and long 
curved sabre. It was painted, accord- 
ing to Mr. Hutchens, in the Palace of 
the Bey of Tunis, through the courtesy 
of the Governor-General of Tunisia 
and of the Spanish Ambassador and 


Madame de Perrera, friends of Mr. 
and Mrs. Hutchens in Tunis. It was 
exhibited in the annual exhibition of 


the Allied Artists of America last year 
and given a place of honor. 

“Trees at Sunset,” the landscape by 
Mr. Hutchens which was _ purchased 
by the board of administrators of the 
museum, hangs in one of the upstairs 


| galleries. 
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J. WATELIN || , ar 
Tableaux t, iF E R A L 
11 Rue Auber 








R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od, Redon, 

Renoir, Whistler, Zorn, ete. 
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Modern Masters 
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J. Herbrand 
Old Masters 
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F LOUIS PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées ) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 














ERNEST DE FRENNE 


Fine Modern Paintings 
41 Rue de Seine, PARIS 


Please cut out above address, keep it and pay us a visit 
(Between the Seine and the Luxembourg) 
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| RIESENER COMMODES 
BRING 2000 GNS. 
NEWHOUSE GALLERIES 


LONDON.—Messrs. Robinson, Fisher, 
Distinguished Paintings and Works of Art Rooms on March 15 the two days’ 
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and Harding concluded at Willis’s 
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484 N. Kingshighway Blvd. 
ST. LOUIS 


2717 West 7th Street 
LOS ANGELES 


























DR. JACOB HIRSCH 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 











31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND 











de hauke«@ 
3 fart 5! 


sale of old English furniture, porce- 
lain and works of art formerly the 
property of Mary Caroline Duchess 
of Sutherland, and now dispersed by di- 
rection of her daughter, Countess Irene 
Mary Bubna. The total amounted to 
nearly £16,000. A pair of Louis XVI. 
mahogany parqueterie commodes, 5 ft. 
wide, stamped Riesener, fetched 2,000 
guineas (Rosenbaum). A pair of Wil- 
liam and Mary mirrors in oysterwood 
frames, with panels of birds and flowers, 
38 in. by 27 in., fell at 560 guineas to 
Messrs. Mallett, who also purchased a 
Chippendale mahogany tall boy, 4 ft. wide 

200 guineas; a serpentine commode of 
satinwood, 42 in.—340 guineas; Chinese 
cabinet of tortoiseshell lacquer — 560 
guineas; a Chippendale mahogany wine 
table—200 guineas; an Irish Chippendale 
mahogany side table—290 guineas; and a 
Kurdistan carpet—150 guineas. A second 
Irish Chippendale mahogany table fell to 
Mr. S. Partridge at 290 guineas. An 
Irish Chippendale day bed—100 guineas 
(Timms); a Buhl writing table — 180 
guineas (Speelman); and a Feraghan 
carpet—145 guineas (Vigo). 

The few pictures included a copy of 
Romney’s portrait of the Duchess of 
Sutherland, which fetched 320 guineas 
(Bull) ; a picture of Highland cattle near 
a loch, by Peter Graham, 40 in. by 30 
in.—310 guineas: (Frost and Reed): and 
a fine watercolour drawing by Peter de 
Wint, Bolton Abbey and Rectory, 27 in. 
by 17 in—310 guineas (Gooden and 
Fox). A set of four shaped oval salt- 
cellars, London, 1750, 22 oz. 12 dwt., sold 
at £3 10s. per oz. (Holmes); a pair of 
Worcester heart-shaped dishes, dark blue 
and gilt, 4% in. diameter, and a Wor- 
cester cup and saucer with yellow and 
gilt bands, painted with birds — 150 
guineas (Amor); a pair of French 
bronze seated male and female figures, 
representing the Arts, 8 in. high—100 
guineas (Spero); and a French clock in 
ormolu case of rustic design, mounted 
with a Dresden group of lovers and 
encrusted with white flowers, 18% in. 
high—680 guineas (Hallyn). 

Christie’s sale on March 15 of decora- 
tive furniture, porcelain, rugs, and car- 
pets from various sources totalled £4,458. 
A Chippendale oblong mahogany card- 
table, a pierced gallery round the top, 
31 in. wide, fetched 88 guineas (M. 





Harris): a panel of Charles II. stump- 
work, with figures of a King and Queen | 
in a tent, birds and flowers in coloured 
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673 North Michigan Ave. 
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FREDERICK KEPPEL 


On Exhibition 
ETCHINGS 


KERR EBY 


16 East 57TH STREET 





silks and gold and silver thread on satin. 
11 in. by 17 in., 80 guineas; a panel of 
Charles II. embroidery, worked with a| 
figure of Pomona, animals, birds, and 
flowers in coloured silk, 15 in. by 18 in., | 
62 guineas—both purchased by Mr. P. M.| 
Turner; a panel of Queen Anne needle- 
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| PAINTINGS RESTORED || 


by Expert with 30 yrs. Experience 


References: Museums, Dealers, Col- 
lectors—here and in Europe. 


ODGER ROUST 


150 East 34th Street, New York 
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65 EAST 56th STREET 
Group Exhibition of Watercolors 
March 16th to April 12th 
Selected by Charles Demuth 
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Amsterdam 


Frans Bufta & Sons 


Fine Art Dealers 
OLD AND 


MODERN MASTERS 
Dutch and French 
NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 








in coloured silks, 39 in. by 24 in— 165 
guineas (Benjamin) ; another, with arched 
top. 40 in. by 24 in.—100 guineas (Phil- 
lips) ; a Charles IT. side-table, carved with 
caryatid figures, 43 in. wide—260 guineas 
(M. Harris); a pair of Waterford cut- 
glass_ wall-lights, with chased metal 
mounts, 30 in. high—145 guineas (Dela- 
more); a Chippendale mirror in gilt 
frame, carved with flowers and scroll 
work, 66 in. by 38 in —120 guineas (Mal- 
lett) ; an Indian silk carpet, 12 ft. square, 
200 guineas; and an Indian hanging of 
crimson velvet, richly embroidered with 
flowers and arabesaues, 20% ft. by 14 ft., 
80 guineas—both bought by Mr. Roffe. 


FLEMISH TAPESTRY 
BRINGS 25,250 FRS. 


PARIS.—A Flemish tapestry of the 
end of the XVIth century, showing 
persons and animals in a landscape 
with vines, brought 25,250fr. at the 
Hotel Drouot on March 16. Another 
XVIth century Flemish tapestry, 
showing a wild animal among thick 
green foliage, went for 11.800fr. A 
XVIIth century tapestry with a gar- 
den, pond and birds as its subject, 
reached 25,000fr. A saddle-back desk 


in marquetry of Louis XV’s time 
brought 10.800fr. and a clock in white 
marble and gilt bronze, of the Louis 
XVI period, 7,200fr. 

At the sale directed by Me. Robert 
Bignon and M. Logé, a Chinese car- 
pet with a light brown ground on blue 
decoration and border. measuring four 
meters by three, fetched 9,100fr. and 




















a Persian carpet four meters long, 


work, with a vase of flowers, and figures. | 





5,100fr. 





This outstanding example was painted by Sir Anthony Van Dyck during his 
Genoese period. It is now being offered to the museums by the Gallery of 
P. Jackson Higgs, 11 East 54th Street. 





ADVT. 








RECENT ENGLISH 
AUCTION SALES 


LONDON. — Christie’s sale of old 
pictures on March 16 from various 





sources brought £4,794, those reaching 
three. figures including :—Jordaens, a flute 
player and two other figures on a balcony, 
145 guineas (Willis); Carpaccio, the 
Annunciation, 44 in. by 60 in., from the 
Auchenech Mansion, Killearn, Stirling- 
shire, 150 guineas (Smith); M. Coffer- 
mans, the Procession to Calvary, and the 
Mocking of Christ, two small pictures on 
panel, 634 in. by 434 in., 190 guineas (Hol- 
land) ; Ben Herring, the Grand National, 
1868, 220 guineas (Pawsey and Payne) 
Stuart, a head of George Washington, 18 
in. by 14 in., 160 guineas (Smith) ; and 
Cima da Conegliano, the Virgin in red 
dress with blue rope, holding the Infant 
Saviour, on panel 24 in. by 18 in., 310 
guineas (Thynne). 

Hurcomb’s sale of jewels and _ silver 
at Calder House, Piccadilly, during the 
same week produced a total of £18,500. 
The highest price per ounce for silver, 
172s. 6d., was paid for a George II. 
cream pitcher, weighing 3 ounces—total 
about £25 17s. 6d. (Smythe) ; a George I 
pen tray, weight 2% ounces, at 132s. 6d. 
per ounce, made £14 18s. 144d. (Holmes) ; 
and 16 antique three-prong forks, 19 
ounces, at 123s. per ounce—£116 17s. 
(Smythe). ay 

Among the miscellaneous furniture and 
works of art at the same rooms, an 
Elizabethan oak buffet, with shaped cup- 
boards, enclosed by arched panelled door 
and carved bulbous supports, was sold to 
Messrs. Mallett for £500; and a portrait 
of a lady in white dress, attributed to Sir 
Thomas Lawrence, was sold for £250 
(Amodio). 

Messrs. Knight, Frank and Rutley’s 
sale of decorative furniture from various 
sources, at their Hanover-square rooms 
on March 16, included a Louis XV. mar- 
queterie commode of kingwood, inlaid 
with flowers and scroll-work, the two 
shaped drawers, mounted with ormolu, 
chased in the manner of Caffieri, and 
initialed “C,” with crown above, and the 
commode signed Francois Rubestuck. It 
fell to Messrs. Mallett at 260 guineas. 

A Persian carpet of floral design, in 
blue, rose, and green, 15 ft. 4 in. by 11 ft. 
9 in., fetched 130 guineas. 

Sotheby’s two-days’ sale of works of 
art from various sources, which concluded 
on March 16, produced a total of £3,381. 
The chief items included a petit-point 
panel, woven with Jacob’s dream, with 
unusually fine stitch, oval 11 in., which 
fetched £105 (Andrade); and an early 
sampler worked by Mary Willmer, aged 
nine, 1667, with bands of embroidery pat- 


terns, and needlelace—£60 (Delomosae). 


'‘CASSATT BRINGS 





93,000 FRANCS 


PARIS.—During the recent sales at 
the Hotel Drouot, there was interest- 
ing bidding. In the sale of modern 
paintings, directed by M. Bellier, the 
American Mary Cassatt’s “En Fa- 
mille,” which shows a young woman 
and two children, brought 93,000 
francs. That sale, which disposed of 
only forty-three paintings, achieved a 
total of 1,210,000 francs, in round num- 
bers. “La Modéle,” a woman standing, 
by Derain, brought 70,000 francs. 
“Paysage sous la Neige,” by Claude 
Monet, brought 55,000 francs. Four 
water color landscapes by Cezanne 
were sold for 28,000 to 32,000 francs 
each. 

At the sale of prints and drawings 
directed by Me. Lair-Dubreuil a group 
of sketches and monotypes by Edgar 
Degas figured. They were intended to 
illustrate an edition of Ludovic Hale- 
vy’s novel, “Les Petites Cardinal.” 
This group, valued by the experts at 
200,000 francs and sold with rights of 
reproduction, was bid up to 408,500 
francs. , 

Along with the sensational price re- 
ferred to, there were other interesting 
sales, such as that of Toulouse-Lau- 
trec prints, which brought good prices. 
A color proof, signed and numbered, 
of “La Grande Loge,” was pushed up 
to 19,000 francs and a proof of an ef- 
fect in colors of “La Clownesse au 
Moulin Rouge” brought 20,100 francs. 
Among the Carriere etchings, a print 
of the portrait of Verlaine on Chinese 
paper went for 6,450 francs. A colored 
crayon drawing by Felicien Rops, 
“L’Academie Cytherienne,” rose to 14,- 
000 francs. 


SEVRES SERVICE 
BRINGS 8,800 FRS. 


PARIS.—At the sale directed by 
Me. Lair-Dubreuil with MM. Pauline 
and Lasquin, in Room 11 of the Hote 
Drouot on March 13, a relatively hig 
price was given for a six-cup colte¢ 
service, of the Sevres kind, decorate 
with little roses, which attained 8, : 
francs. A luster vase in. 2 yer 
century Paris porcelain, ornamente 
with medallions on a blue ground, 
brought 2,900fr. Remarkable among 
the prices of the silverware was that 
of 6,500fr., bid for a round soup tureen 
with two handles, of the period of t : 
First Empire, bearing the hall-mar 
“au coq’; also that of 1,820fr. for two 
round plates with the same hall-mar 
as the soup tureen. A sort of perfume 
case in chased and fretted gold over & 
base of agate, containing two sma 
bottles, brought 4,300fr. 
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CAMERON BRINGS 





LONDON.—Messrs. Puttick and 
Simpson’s sale on March 15 of old and 
modern pictures and drawings, the prop- 
erty of Mrs. Blaine, of Fayfield, Betch- 
worth, and from various sources, realized 
£1,398. The chief prices were paid for 
a drawing by Sir D. Y. Cameron, R.A., 
“Evening Mists on the Meuse,” Dinant, 
in. by 27% in., from the exhibition 
Society of Painters 
1906—100 guineas 
five 


17% 
of the 
Watercolours, 
a set of 


in 
(Con 
pictures by R. B 
Spencer, illustrating successive 
phases in the Battle of Trafalgar—68 
(Harper); and T. 
a young lady, 


Royal 


nell) 
signed, 
guineas de Keyser 
portrait of 
with lace cap, cuff and collar—56 guineas 


in black dress, 


(Stenman ). 

Messrs. Curtis and Henson (5, Mount 
street, Grosvenor-square) sold during the 
second week in March the contents of 
Stoke Bruerne Park, near Northampton, 
which has been in the hands of the same 
The 


naval interest, 


family since the time of Charles I. 
pictures were mostly of 
an unidentified Eng- 
lish artist, “Capture of the American 
Flotilla near Orleans, Dec., 1814, by a 
Squadron under Captain Locker,” 23 in 
by 36 in., which fetched 540 guineas. A 
river scene and buildings by moonlight, 
by Van der Neer, on panel, 14 in. by 
18 in., fetched 130 guineas; and “Defeat 


and included one by 


of the French Squadron off Lagos, Augus 
18, 1759,” by R. Paton, 48 in. by 72 in. 
145 guineas. 


Pictures, including the property of the 


late Mr. E. R. Robson, F.S.A., brought 
£2,655 at Christie’s on March 19. A 
signed and dated portrait of William 
Wilberforce, in blue coat and white stock, 
by A. Hickel, 1794, was sold for 110 
guineas to Messrs. Spink, and the same 
price was paid by Mr. Carroll for J 


Highmore’s portrait of Lord Hill in 
coat with blue vest. 


grey 


‘VATICAN LIBRARY 
100 GUINEAS 


TO BE CATALOGUED 





ROME.—The 


Pope recently re- 
ceived the commission of experts be- 
longing to the Carnegie Foundation, 


who have come from America to assist 
in making a satisfactory catalogue of 
all the treasures of the Vatican library. 
These special catalogues, kept with the 
greatest care, have to do with parts of 
the antique libraries united successively 
to the Now it is 
intended to bring together in one cata- 
although the different collec- 
tions will be kept intact—all the printed 
volumes and the manuscripts 
studied and listed. 

In regard to the large number of 
manuscripts not yet studied, these will 
continue to the object of careful 
investigation, though of these 
difficulties. 


general collection. 
logue—x 


already 


be 
many 
present grave 


in the same binding are to be found 
writings on entirely diverse subjects, 
without titles, and often with pages 


In these incomplete and frag- 
mentary works, however, lies the possi- 


niissing. 


and the 
such tasks 
resign themselves to hours of patient 


bility of important discoveries, 
men who undertake must 
research which may meet with rich re- 
ward, 

Naturally 
can only set the task in hand, and ad- 
and direct the already at 
work, but they hope to show the easiest 
satisfactory method of set- 

the gigantic undertaking, 
and to introduce many of the improve- 
ments in arrangement and distribution 
which are in use in the most modern 
American libraries. Not only will the 
cataloguing be well started, but many 
innovations will be made so that stu- 
dents will find their work greatly fa- 
cilitated.—K. R. S. 


these American experts 


vise men 
and most 


ting about 











ow 


be Paty 
‘ 
be 


, ; 
_- ae “‘e 2". 


rae 
we 


ie” 


: ida Ne 








* 


« 








Gan KYAN 


16 a seth Srreor 
gw YORK - | 


2 ANTIQUE @ MODS RN 


aU GS, 


a Ny __-AFROM THE ORIENT * . 


hoe is LARGEST ASSORTMENT IN THE WORLD” » 


Pager» pia an RUGS WOVEN To 
Waa DEsONs, gulenn, Looms IN THE ORIENT 














hed »" ; , 
Te 2 te ES 
ot the 


Se £ -) 
$PeclAL 











AMERICAN @ ENGLISH ANTIQUES 
GINSBURG @& LEVY, Inc. 


815 Madison Avenue, New York 


























JULIUS BOHLER, MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
Victoriastrasse 4a, Berlin, Germany 
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GOTHIC 
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“NORBERT. FISCHMANN. GALLERIES 


MUNICH, Briennerstrasse 50b (opposite Schiller-Monument) 
OLD PAINTINGS 


SCULPTURES 








Frequently || 











E. J.vanWISSELINGH « C° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tHe ETCHINGS ey 
M. BAUER a. o. 


78-80 ROKIN AMSTERDAM 


—_____— 




















GORDON _ | 
GALLERIES 


sain 


PAINTINGS 
ETCHINGS 
BRONZES 








27 Adams East DETROIT 

















Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 




















MAURICE H. GOLDBLATT 
Art Expert 
Paintings Authenticated 
and Appraised 


157 WEST 57th STREET 
New York City 


—____— - = 

















“SCHWARTZ GALLERIES 











517 eels PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 











| The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture | 
and Illustration. Send for Circular. 
ELeaAnor A. Fraser, Curator 






































|| SCHULTHEIS. 
GALLERIES 


Established 1888 
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_C.W. Kraushaar 


Art Galleries 
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Est. since 1901 








Oriental Rugs 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Tel. Bryant 3456 




















| | 142 FULTON ST., NEW YORK | 680 Fifth Ave. New York 
a; / Or iginal , |ff ||| PAINTINGS - ETCHINGS 
: AINTINGS | and BRONZES 
| by American and Foreign artists | : by Modern Masters 
Mezzotints _ ° Etchings : of American and European Art 
| ICID 
Y 
Y 
caltaae FERARGIL 
PAINTINGS ETCHINGS | oo ee 
SPORTING PRINTS ane SOM SURE Z 
18th CENTURY PORTRAITS|]|” il ae ca 
ARTISTIC FRAMING y President Y 
575 Boylston Street y 37 EAST 57tn ST., NEW YORK i 
Boston, Mass. AWWW WAAAAAN ¢ 
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Kennedy & Co. 


‘ 

} Etchings by 

Old and Modern Masters 
Old English 
Sporting Prints 

‘ Marine Subjects 

mi 

' 693 Fifth Ave., New York 
( a 
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Alse ve alle light ee : 


oAY-BRite 


REFLECTOR COMPANY 


St.Louis, Mo. 4 


i 703 South BROADWAY 
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London 
Osaka 
Peking 


Kyoto 
Boston 
Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 


cw 


WORKS OF ART 


from 


JAPAN AND CHINA 





N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST S6rH ST. NEW YORK 














MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


_—_ 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 




















Specialist in 
American Paintings 
693 Fifth Avenue New York 


| FRANK K. M. REHN 











Between 54th and 55th Streets 


















































JAMES P. LABEY 


ANCIENT and MODERN _ \ 
PAINTINGS 


16 PLACE VENDOME, PARIS 


j 
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GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 














Fine ‘Paintings 
‘Rare Antiques 


















222 Central Park South 
New York 





| NEW YORK 


27 East 57th Street 





PARIS 
203 Bis Bd. St. Germain 





























Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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| Ainslie Galleries, 677 Fifth Ave.—F> 











FEARON 


ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 








GALLERIES 


25 West om Street ! 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


suitable for 


MUSEUMS, COLLECTORS, 
DECORATORS 


665 Fifth Avenue 
New York 


(Plaza 0908) 








EXHIBITION CALENDAR 








Ackerman Galleries, 50 East 57th St.—-Water- | 
color drawings by Frederic Soldwedel, April | 
9 to May 12. 


125 East 57th St.— 
and drawings by old | 


Thomas Agnew & Sons, 
Exhibition of pictures 
masters. 


vhihition of 
Byzantine paintings by Tantclio G. 
until April 16. 


Anderson Galleries, 


Lograsos 


489 Park Ave.—Exhibi- 
tion of paintings, sculpture, etchings by mem- 
bers of the American Woman's Association 
from April 10 to 21. 


Arden Gallery, 460 Park Ave. 
Exhibition of the New 
American Society of 


Vth Annual 
York Chapter of the 
Landscape Architects. 
Art Student’s League Gallery, 215 West 57th 
St.—Exhibition of paintings by former in- 
structors and students until April 15. 


The Art Cente:, 65 East 56th St.—Permanent 
exhibition by Mestrovic. Exhibition of water- 
colors by Nelson McCleary until April 14. 

Babcock Galleries, 5 East 57th St.—Exhibition 
of watercolors by Charles W. Hawthorne, and 
drawings by Jerome Myers until April 21. 

Belmont Galleries, 137 East 57th St.—Primi- 


tives, old masters, period portraits. 

Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenweiser, 
by old masters. 
Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 


489 Park Ave.—Paintings 


ings. 

Brooklyn Museum, Eastern Parkway and 
Washington Ave.—Exhibition jy the Na- 
tional ssociation of Woman Painters and 
Sculptors and Scandinavian-American artists 


through April. 
Brummer Gallery, 
tion of i 
April 21. 
Butler Galleries, 116 East 57th St.- 
of sporting reprints 
through April. 
Daniel Gallery, 600 Madison Ave. 


27 East 57th St.—Exhibi- 
paintings by Jacques Villon until 


-Exhibition 
and provincial furniture 


Exhibition 


of paintings by Catherine Schmidt until 
April 14. 

De Hauke Galleries, 3 East S5ist St.—Exhibi- 
tion of work by Pierre Bonnard through 
April. 


Down Town Gallery, 113 West 13th St.—Ex- 
hibition of lithographs by Ernest Fiene until 
April 15 and paintings and drawings by Mar- 
guerite Zorach until April 22. 

A. 8S. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 

Dudensing Galleries, 5 E. 57th St.—Exhibition 
of paintings by Joseph Pollet and pastels by 
Floyd Wilson through April. 


Durand-Ruel Galleries, 12 East 57th St.—-Loan 
Exhibition of XIXth Century French Mas- 
terpieces. Admission One Dollar. 


Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and table decorations. 

Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 

Ferargil Galleries, 37 E. 57th St.—Fourth An- 
nual Exhibition of Garden Sculpture. Water- 
colors by William T. Aldrich and Lars Hos- 
trup and drawings by Wright Ludington until 
April 23 

Gainsborough Galleries, 222 Central Park 
South—Exhibition of landscapes by Professor 
Julius von Klever until April 15. 

Gallery of Living Art, 100 Washington Square 

ast.—Permanent exhibition of progressive 
XXth century artists. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—-Exhibition of the Women Dec- 
orators’ Club of New York and recent paint- 
ings by George Elmer Browne until April 14. 

P. Jackson Higgs, 11 E. 54th St.—Works of 
art. Special Exhibition of Chinese Art. 

Holt Gallery, 630 Lexington Ave.—xhuibition 














HEINEMANN GALLERIES 


iENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


of portraits by Cateau De Leeuw until April 
28. 

Intimate Gallery, Room 303, Anderson Gal- 
leries, 489 Park Ave.—Exhibition of pastels 
and drawings by Peggy Bacon until April 17. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of paintings of bird-life by Courtenay 
Brandreth. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
etchings and water colors by Pop Hart. 








Inc. 


| Kraushaar Galleries, 680 Fifth Ave.—Exhibition 


Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. ; 
Knoedler Galleries, 14 E. 57th St.—Exhibition 


of engraved portraits of historical personages 
from April 11 to May 12. 

of paintings by William Glackens until 
April 12 

John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 

Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 
Little Gallery, 29 West 56th St.—Decorative 
silver, glassware and pottery. 
Macbeth Gallery, 15 E. 57th St. 
of paintings by Hayley Lever from 
to 30. 

Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 
Metropolitan Museum, 82nd St. & Fifth Ave.— 
Spanish paintings ‘from El Greco to Goya 
until April 15. Woodcuts in chiaroscuro and 
color, Blake water and toiles de Jouy 
through April. 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental 


rugs, antique tapestries. 


730 


Exhibition 
April 10 


colors 
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H25GHST F 
78% STREET 
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PARISH 


27 RUG DE 
BERRI (VIII®) 











Milch Galleries, 108 W. 57th St.—Exhibition 








of paintings by E. Martin Hennings, etch- 

ings by Elias M. Grossman and water colors 

by John Whorf until April 14. 

Montross Gallery, 26 E. 56th St.—Exhibition 
of screens and paintings by Florance Water 
bury and medals by Madge Kitchener of 
England from April 10 to 21. 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd St.——-General exhibition 
until April 22. 

New Art Circle, 35 West 57th St.—Exhibition 
of paintings by Maurice Becker until April 17. 

New Gallery, 600 Madison Ave.—Exhibition of 


536 Madison Avenue 


ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


“Member of The Antique and Decorative Arts League’’ 


NEW YORK 








paintings by Virginia Berresford and Jean 
Negulesco from April 11 to 25. 

Newton, Arthur U., 665 Fifth Ave.—Old and 
modern masters. 

Opportunity Gallery, 65 East 56th St.—Sixth 


Exhibition of water colors selected by Chz arles | 
Demuth, until April 12. 
Ralston Galleries, 730 Fifth Ave. 
Rehn Galleries, 691 Fifth Ave.- 
water colors and paintings by 
son until April 16. 
Reinhardt Galleries, 


—Old masters. 
-Exhibition of 
Claggett Wil- 
730 Fifth Ave.—Old 


and 


modern masters. 

Schwartz Galleries, 517 Madison Ave.—Exhi- 
bition of marine paintings by Frank Vining 
Smith. 


Scott & Fowles, 680 Fifth Ave-—XVIIIth cen- 
tury English paintings and modern drawings. 
Jacques Seligman Galleries, 3 East Sist St.— 
Ancient paintings, tapestries and furniture. 
Messrs. Arnold Seligman, Rey & Co., Inc., 11 

E. 52nd St.—Works of art. 

Silberman Gallery, 133 East 57th St.—Paint- | 
ings, objects of art and furniture. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of paintings, watercolors and etchings 
of Central Park by various artists until 
April 23. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings and water colors 
by Joseph Stella until April 21. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. 

Vernay Galleries, 19 E. 54th St.—April 9. Rare 
collection of late XVIIth and XVIIIth cen- 
tury English mantel and tall clocks. 

Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of recent paintings by Alfrer Maurer 
until April 14 

Whitney Studio “Club, 10 West 8th St.—Exhi- 
bition of patos and drawings by Charles 
Sheeler, Earl Horter, Vaughn Flannery and 
Arthur Carles until April 14 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 





tion of water colors by Walter Gay _and 
water colors and drawings by Arthur Pope 
until April 10. 


Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China 

Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 











Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 











730 FIFTH AVENUE 
NEW YORK 








TON-YING 
+ a A. 


CHINESE 
| ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


Paris London 


| 
| 


| 


Shanghai | 








Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39tH ST., NEW YORK 














Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and 54th Streets 
NEW YORK CITY 



































C.T LOO€& CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


cw 


Branches 


SHANGHAI PEKIN 




















BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 

















Der Kupferstich 
(The Copper plate Engraving) 
By FRIEDRICH 

6th edition, published by Dr. Max J. 


LIPPMANN 


Friedlander. With 131 illustrations. 
. m 4 
Octavo. \ I. 254 pages. 1926. 
Sheets rm. 4. Bound rm. 5.7 
Write for our pe wn phle and 
catalogues tree of] che wee. 


WALTER de GRUYTER & co. 
Berlin W. 10 Genthinerstrasse 38 








Tux Beacon Press, Inc., New Yous 
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“CRUCIFIXION” 


ra ANGELICO 






APR 16 1928 





The AR 





TWENTY-FIFTH 
ANNIVERSARY 
NUMBER 








NEW YORK - APRIL 14 - 1928 
VOLUME XXVI - NUMBER 28 — WEEKLY 
TWO SECTIONS + + + SECTION ONE 


Entered as second-class mail matter, 


N. Y. P. O., under Act of March 3, 1879 








PRICE - ONE - DOLLAR - FIFTY - CENTS 



























Store your furniture 


the NEWEST 


most ECONOMICAL way 





At your door, the PORTO- 
VAULT is loaded under your 
supervision. You lock it your- 
sell 





At the warehouse, the PORTO- 
VAULT is removed from the chassis 
intact and placed in its own com- 
partment. 





When you wish to take something 
out, the PORTOVAULT is brought 
to you in a comfortable reception 
room at the warehouse. 





©D&M—M&Y 1927 
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ONE is the day of moving worries, gone the confusion and expense 
of putting your household treasures in storage. For today you may 
have PORTOV AULT service, the newest method of storage yet devised. 
By this newest method, the old style costly wrapping of each piece indi- 
vidually is eliminated. Your furniture is handled only twice — six times 
less than the old way. Think of the saving in repairing occasional scratch- 
ings, marrings and breakage which used to occur in spite of every effort to 
prevent them. Consider the saving of losses from fire and theft for the 
PORTOV AULT is as secure as your own bank vault. Consider the elimina- 
tion of hotel bills, for this new method permits the dismantling of one 
room at a time. 

Don’t overlook the time and annoyance you will save when you wish 
to take something out. No long searches through a cold, damp warehouse- 
room. The PORTOV AULT will be brought to you in a warm comfortable 
reception room at the warehouse where courteous attendants will find what 
you want in a few minutes. 

And the final cost of PORTOV AULT storage is less than you have 
been in the habit of paying —— an economical investment in protection and 
security for your family heirlooms. 

Investigate this modern storage service at once. Simply tear off and 
mail the coupon below which will bring you a booklet containing further 
particulars at no cost or obligation to you. 
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STEEL VAULT STORAGE 
Bank vault security for your household treasures” 
PORTOVAULT Service is also available at the Hempstead Storage Corp., Hempstead, L. I. 
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From the Baumgarten Collection 


tee 


Objects of Art 
Tapestries 


Antique and 
Modern 


Furniture 











“Wn Daumgarten 6 4. Gne 
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Interior Decorations 
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| 


"15 Fifth Avenue Place Vendome 
NEW YORK PARIS 
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LONDON 
142 New Bond Street 
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“THE DOCTOR,” 
Acquired by The National Gallery of Scotland 
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DURLACHER BROTHERS 
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NEW YORK 


25 West 54th Street 
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“PORTRAIT OF A GENTLEMAN” 


Pi 
: By 
a NICHOLAS MAES 









(1632-1693) 


This signed and dated [1667] painting is a first-rate example of the master. 
The pendant canvas —the portrait of the gentleman’s wife—now hangs in 


: the Museum of Fine Arts, Boston. 
f Condition, perfect. Oil on Canvas 45 x 37 inches 








©he Gallery of 
P. JACKSON HIGGS 


ELEVEN EAST FIFTY-FOURTH STREET 
New York 


: DEALERS IN HIGH CLASS OLD MASTERS AND OBJECTS OF ART 












































PAINTINGS 
TAPESTRIES 
FURNITURE 
OBJETS @ ART 


NEW YORK 


3 East 51st Street 


PARIS 


ANCIEN HOTEL de SAGAN 
57 Rue St. Dominique 


AND 


9 Rue de la Paix 
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MICHAEL RUSSELL, Esq. { 4914" x30%" } 
(Humphrey Ward & Roberts’ “Romney,” Page 137) 


Arthur Tooth & Sons ; 
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GEORGE ROMNEY () 


{ Limited } () 


155 New Bond Street 
London ( 
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| IMPORTANT PICTURES BY OLD MASTERS 


OF THE DUTCH AND FLEMISH SCHOOLS 





and a few works by 


FRENCH, ENGLISH 


and 


SPANISH ARTISTS 


of the 





17th and 18th Centuries 


being the final portion of the 





famous collection of the late 





Portrait of a man holding the Torah, by Rembrandt van Ryn 


SIR GEORGE LINDSAY HOLFORD, xcvo, cir, cae 


of DORCHESTER HOUSE, PARK LANE and WESTONBIRT, TETBURY, GLOS. 


Portrait of a young man with cleft chin, by Rembrandt van Ryn 








View in the Maas at Dordrecht, by Aelbert Cuyp 


which (by order of the Executors) 


will be sold at auction on 


THURSDAY, MAY rth 








4 
and FRIDAY, MAY 18th 
AT THEIR GREAT ROOMS 

8 KING STREET, : 





ST. JAMES’S SQUARE, 8.W. 1 





” elee Cc hei London, 


by 
Portrait of Martin Looten, by Rembrandt van Ryn Portrait of a Lady by Ferdinand Bol 
| rated catalogue actioneers (44 plates), pric slted at the offices of “The Art Neu 
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KE. & A. SILBERMAN 
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ANTIQUES 


OLD MASTERS 


NEW YORK VIENNA 
133 East 57th Street | Seilerstaette, 5 
BUDAPEST 


——— 

































































: 
MASTER OF THE LUCIA LEGEND REMBRANDT 
Sold to The Detroit Institute of Arts Sold to a rica ollecto 


Recently Sold to an American Collector 


D. A. HOOGENDYK & C? | | | 
640 KEIZERSGRACHT 
AMSTERDAM 





IMPORTANT PAINTINGS 
BY OLD MASTERS 






























































MATTHIESEN GALLERY 


LORENZO COSTA 


IMPRESSIONISTS 





PORTRAIT OF A YOUTH 





OLD MASTERS 


BERLIN, W.9 
14 BELLEVUESTR ASSE 
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By Appointment 








THE HOUSE FOR FINE FURNITURE 
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A room in a “Georgian” House, No. 7 Soho Square, London, being part of our showr 








ooms, displaying ‘Chippendale,” ‘‘Hepplewhite” and “‘Sheraton’” Mahogany Furniture. 


OLD ENGLISH FURNITURE 
XVI, XVII, XVIII CENTURY 


AAA AAAA 





Old China and Prints 


GILL & REIGATE: 


Old Panelled Rooms 





73-77 OXFORD STREET | 
AND W 
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PORTRAIT OF “DONA MARIA TERESA APODACA DE SESMA,” by FRANCISCO GOYA Y LUCIENTES (Canvas: size about 38 x 50 in.) 


Vow in the Possession of 
LEWIS & SIMMONS, INC. 
730 Fifth Avenue, New York 
go’ North Michigan Boulevard, Chicago 
74 South Audley Street, London 


16 Rue de la Paix, Paris 
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ANTIQUE GALLERIES 
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Antique 
TAPESTRIES 
Old Hmbroideries Textile Fabrics Velvets 
\ 
RARE OLD RUGS ART FURNITURE 
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MUNICH LENBACHPLATZ 3 
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The Galleries of Antiques on the Seventh Floor at B. ALTMAN & Co. 





AUTHENTICATED ANTIQUE FURNITURE 


English, French, Italian and Spanish—of the 17th, 18th and 19th Centuries—as well as Early American 


OLD ENGLISH SILVER 
Services and Odd Pieces of the Georgian Period 


OLD ENGLISH CHINA and GLASSWARE 


Dinner, Dessert and Tea Services in Lowestoft, Rockingham, Crown Derby and other wares 
Exceptional Waterford Glass—Staffordshire Figurines 


ANTIQUE RENAISSANCE FABRICS and EMBROIDERIES 


from Italy, Spain and France—brocades, brocatelles, damasks and velvets 


ANTIQUE TAPESTRY PANELS 


in a wide range of sizes 
Brussels—Flemish—Royal Aubusson—Lille 


The ANTIQUE DEPARTMENT of ALTMAN’S—ON THE SEVENTH FLOOR 
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PAUL BOTTENWIESER 


PAINTINGS BY OLD MASTERS : 
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PORTRAIT OF A PATRICIAN By JOOS VAN CLEVE 
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NEW YORK: 489 Park Avenue 
BERLIN, W. 9: 5, Bellevuestrasse (Opposite the Esplanade Hotel) 
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REMBRANDT PORTRAIT OF HENDRIKJE 


HULDSCHINSKY COLLECTION BERLIN 


TO BE SOLD AT AUCTION MAY 10-11, 1928 
By 


PAUL CASSIRER 


35 VICTORIASTRASSE, BERLIN, W. 10 


FRANS HALS, HOBBEMA, P. DE HOOGH, METSU, REMBRANDT, RUBENS, RUYSDAEL, JAN STEEN, TER BORCH, DE TROY, 
HOLBEIN THE YOUNGER, BOTTICELLI, SEBASTIANO DEL PIOMBO. 
ITALIAN SCULPTURES ITALIAN RENAISSANCE FURNITURE FRENCH FURNITURE FROM THE XVIII™ CENTURY 


HUAN 


PAUL CASSIRER—HUGO HELBING 
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BY APPOINTMENT TO AER MAJESTY THE QUEEN 





dis go i 





“| LOVE EVERYTHING THAT IS OLD. OLD FRIENDS, c 
OLD TIMES, OLD MANNERS. OLD BOOKS, OLD WINE 
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Srank Partridge 


OlS Enalish Furniture 
eg en and Works of Sirf eg Be. ee 
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By Royal Appointment to Ao H. M. THE QUEEN 


HARMAN & LAMBERT 


{ HARMAN & CO., LTD. } 


Dealers in 


ANTIQUE SILVER AND JEWELLERY 


LAMBERT 


Established in 
COVENTRY STREET 


During Three Centuries 
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QUEEN ANNE & GEORGE I. SERVICE 
Comprising: 
30. Table Forks 
30 Table Knives 
24 Table Spoons 
24 Small Spoons 
24 Small Spoons 
24 Small Knives 





NOW 
177 NEW BOND STREET 
LONDON, W.1 
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“PORTRAIT OF A NOBLEMAN,” By NICHOLAS ELIAS 





In the possession of 
M. Knoedler & Company 
New York, 14 East 57th Street 
London, 15 Old Bond Street 


Paris, 17 Place Vendéme 
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WORKS OF ART 
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MUNICH, Georgenstrasse 7 
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JULIUS BOHLER 


12 BRIENNERSTRASSE - MUNICH 


4A VICTORIASTRASSE - BERLIN 





“Portrait of Lady” by PINTURICCHIO 


LUCERNE FINE ART COMPANY 


4 ALPENSTRASSE - LUCERNE 


HIGH CLASS OLD PAINTINGS 
AND WORKS OF ART 
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View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 
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WORKS OF ART 
PAINTINGS BY OLD MASTERS 
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NEW YORK: 730 Fifth Avenue 








FRANKFURT: Kaiserstrasse 15 BERLIN: Victoriastrasse 3-4 


PARIS OFFICE: I1bis Rue Boissy d’Anglas 
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THOMAS AGNEW & SONS, wwe 


Established in London in 1817 
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PORTRAIT OF J. J. HOPE-VERE by SIR HENRY RAEBURN 








PICTURES and DRAWINGS by the 
OLD MASTERS — and ENGRAVINGS 


_~ 





LONDON NEW YORK MANCHESTER 
43 Old Bond Street 125 East 57th Street 14 Exchange Street 
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James Townley, Esquire by WILLIAM OWEN 
Exhibited at the Royal Academy in 1769 


PAINTINGS 


XVIUIth Century Portraits, Barbizon, Dutch 
Modern French, American 








NEW YORK: 559 Fifth Avenue 
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HOWARD YOUNG 
GALLERIES 





“PORTRAIT OF A YOUNG PRINCE,” By JEAN MARC NATTIER 


IMPORTANT PAINTINGS 


BY 
AMERICAN AND FOREIGN MASTERS 






634 Fifth Avenue, NEW YORK 


OPPOSITE ST. PATRICK’S CATHEDRAL =- 





































REINHARDT GALLERIES 





MRS. ADDINGTON 36% by 28% in. By SIR WILLIAM BEECHEY 


PAINTINGS BY OLD AND MODERN MASTERS 


730 FIFTH AVENUE, NEW YORK 


Paris Office: 1]bis Rue Boissy d’Anglas 
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NEW YORK 


PARIS 


XVth Century Tapestry Woven with Gold 


WORKS OF ART 
ARNOLD SELIGMANN AND FILS 








ARNOLD SELIGMANN REY & CoO. 
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NEW YORK 
647 Fifth Avenue 


“FEMME SE FAISANT LES ONGLES” 


by 


TOULOUSE-LAUTREC 


FRENCH PAINTERS OF THE 
XIXth AND XXth CENTURY 





PARIS 
57 Rue La Boétie 
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WILDENSTEIN & CO, inc. 
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“PORTRAIT OF ETIENNE NICOLAS LANDRY,” by MME. VIGEE LEBRUN 





HIGH CLASS OLD PAINTINGS 


EIGHTEENTH CENTURY FURNITURE 
WORKS OF ART TAPESTRIES 


Sys by 








Panini pw , PRESSE AREAME LIE Der bres 





NEW YORK PARIS 
647 Fifth Avenue 57 Rue La Boétie 
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| CEZANNE COROT 

i RENOIR EL GRECO 
i MONET COURBET 
| GAUGUIN BOUDIN 
i 
i DEGAS MANET 
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i REDON PISSARRO 
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i BRAQUE SISLEY 
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y | LAURENCIN MORISOT 
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i LOISEAU FORAIN 
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i | MAUFRA GUILLAUMIN 
i | PESKE VIGNON 
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i CEZANNE 

| Un Coin de Bois, 1883 





DURAND-RUEL 


PAINTINGS 





> ye _:: 


NEW YORK .-- 12 East 57th Street 37 Avenue de Friedland -- PARIS 














GALLERIES 























“PORTRAIT OF HENDRIK VAN THULDEN OF ST. GEORGE'S, ANTWERP,” BY P. P. RUBENS 





OLD MASTERS 


AMSTERDAM NEW YORK BERLIN 
Rokin 9 21 East 57th Street Unter den Linden 17 
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DUVEEN 
BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS D’ART 





PARIS NEW YORK 
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PORTRAITS 


Head of Florentine Boy 
éy GEORGE DE FOREST BRUSH, 
N. A. 


Henry P. Davison, Esq. 
by CHARLES HOPKINSON, 
A.N. A. 





Betsy Slaughter 
sy JULIUS ROLSHOVEN, 
A.N. A. 





Black and Gold Senator William A. Clark 
by MAURICE FROMKES,*A.N.A. by IVAN_OLINSKY, N. A. 





Leopold Auer 


Governor T. E. Kilby 
by WAYMAN ADAMS, N. A. 


dy SIDNEY E, 
DICKINSON, N, A. 





Little Green Hat 
by IRVING WILES, N. A. 


T. 8. Hardin, Esq 
by LILIAN WEST 
COTT HALE, A.N.A. 





Hon. Elihu Root 
by JOHN C. JOHANSEN, N. A. 


Portrait of Andrew Mellon, Esq. 
by LEOPOLD SEYFFERT, N. A. 





Anita Loos 
by KARL ANDERSON, N.A 


“Madame” 
by HENRY R. 
RITTENBERG, A, N. A. 





Mrs. Fohn R. Drexel, Fr. Joan 
by ALBERT STERNER, éy CECIL CLARK DAVIS 
A.N.A. 








Lieutenant Leslie Buswell 
by CECILIA BEAUX 


Portrait of Mrs. Ipsen 
by ERNEST L. IPSEN, 
N. A. 


Mrs. Benjamin Reynolds 


by CHARLES W. HAWTHORNE, N 


Children of Mr. and Mrs. Aloan B. Markle, Fr., 
by M. JEAN McLANE, N 














For information regarding prices, sittings required and other details, please communicate with 


i. GRAND CENTRAL ART GALLERIES 2% 


GRAND CENTRAL TERMINAL, 15 VANDERBILT AVENUE, NEW YORK CITY 











eps iatmmamian sone te aguuaaaaaeamaamaaeamac cs TNT NI 








SEEDED ISDID IO SO SOS OBS OS OS OBOE DISDE OBS DEDISDEDEDMEDEDEDEDEDEDIMIEDMEDMS 




















BRUMMER GALLERIES 


27 East 57th Street 203" Bd. St. Germain 
NEW YORK PARIS 
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HEINEMANN GALLERIES 


LENBACHPLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 
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FRANCESCO GOYA (1746-1828) 


Portrait of a Spanish Infanta 
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HANSEN GALLERIES Nc. 
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F, KLEINBERGER ESTABLISHED E. M. SPERLING 


F. KLEINBERGER GALLERIES 
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FRANCISCO JOSE DE GOYA Y LUCIENTES (1746-1828) 


HIGH CLASS PRIMITIVES 


OF THE ITALIAN AND 
FLEMISH SCHOOLS 


PARIS: 9 RUE DE L’ECHELLE NEW YORK: 12 EAST 54th STREET 
Near Avenue de l’Opera Between Fifth and Madison Avenues 
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EDWARDS & SONS (of Regent Street) LTD. 


157, 159 and 161 Regent Street LONDON, W. 1. 


CABLE ADDRESS: “EDWARDSONS, LONDON” 


The Regent Galleries 





ISITORS to London are invited to inspect 
our unique stock of Genuine Queen Anne 


Furniture and Old Waterford Glass + « « 


Width 3 ft. 1 in., Depth 1 ft. 9 in., Height 3 ft. 114 in. Size—Width 3 ft., Depth 1 ft. 5% in., Height 4 ft. g in. 
Two exceedingly fine specimens of William and Mary chests on original stands in Oystershell Walnut 





A magnificent Panelled Room in richly figured solid walnut, Circa 1710, from Wolston Manor, near Rugby. Size —25 ft. x 17 ft. 7 in. 
(The pieces shown in the room are specimens from our fine collection of antiques.) 
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A COUNTRY INTERIOR 


INTERIOR DECORATIONS 


578 Madison Avenue [| Room 805 ] 
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New York City 
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ELLIS & SMITH 


168 GRAFTON STREET 


& 23 ann 24 ALBERMALE STREET 
LONDON, W.1. 
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The finest known painting by William Anderson 
Showing 


Admiral Lord Howe joining his Flagship, the Queen Charlotte, also H. M. Ships Gibraltar, Prince, Victory, etc. 


This picture will be on view in the Exhibition of Art Treasures 
to be held at the Grafton Galleries, April 30th to May 26th 





DECORATIVE PAINTINGS 
FINE 1I8rn CENTURY PRINTS ano DRAWINGS 
OLD LONDON TOPOGRAPHY 
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FARMER GENERAL. ELOI BRICHARD, PARIS, 1755 


FARMER GENERAL. JEAN JACQUES PREVOST, PARIS, 1768 
MAKER: NOEL HARDIVILLIERS 


BOX SIGNED, Vc. GEORGE BEAULIEU A PARIS 
MINIATURE, MARIE ANTOINETTE By DUMONT 





S. J. PHILLIPS 


113 NEW BOND STREET, LONDON 


Telephone: Mayfair 6261 and 6262 





OLD ENGLISH and GERMAN SILVER ) 
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MINIATURES and SNUFF BOXES ; 





By FRAGONARD By CAPET By FRAGONARD 
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M. A. NEWHOUSE & SON 


INCORPORATED 





“MISS PEGGY” +2 ap 


BY GILBERT STUART 


AMERICAN ann FOREIGN PAINTINGS | 











New York 
724 Fifth Avenue 
At 56th Street 


Chicago, Illinois 
McCormick Building 
Suite 537 


Saint Louis, Mo. 
484 North 
Kingshighway Blvd. 


Los Angeles 
California 
2614 West 7th St. 
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= An /talian Living Room recently executed in a country Aouse. = 
= ( yen. large out-of-town clientele is — 
= . anna ¢ an apps: a = 
road polic to carry throu h success ully fF 

= - Complete Reone. — 

= =S 

= Estimates On Reguest <u =) 
= 201-207 NORTH MICHIGAN AVE. CHICAGO ILL. = 
FINE FURNITURE-ANTIQUES: INTERIORS |E 
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(LIONEL HARRIS, Proprietor) 


50 CONDUIT STREET, LONDON, W. 1 





XVIth CENTURY 
PERSIAN & 


SPANISH 
RUGS 

















GOTHIC & RENAISSANCE TAPESTRIES, 
EMBROIDERIES & BROCADES, 
EARLY WOOD CARVINGS, 
A rare r7th Century Mortlake tapestry representing “The Last Supper™ one PRIMITIVE PICTURES, 


of a set of five, in brilliant colourings and excellent state of preservation 


Size 8’0” high x 6’2” wide. MUSEUM OBJECTS. 


KENT GALLERY, Lro. 


44 CONDUIT STREET LONDON, W. 1 


Telegrams: Kengalry, Piccy., London Telephone: Gerrard 7296 
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Wet ENGLISH FURNITURE 
NEEDLEWORK 


AND 


TAPESTRIES 








A FINE COLLECTION OF 


EARLY 18th CENTURY MIRRORS 
NOW ON EXHIBITION 





An extremely rare George I. walnut writing chair, covered 
with contemporary English needlework, red and blue floral 
design on cream ground. 
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| SPECIALIZE IN GOODS FOR THE 


AMERICAN MARKET 
MAKE A NOTE OF THIS ADDRESS 
IT WILL PAY YOU TO GIVE ME A CALL 
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J. M. BOTIBOL 
ANTIQUE DEALER TO THE TRADE 


20, 28 and 30 HANWAY STREET, OXFORD STREET, LONDON, W.1 
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4 “SELF-PORTRAIT”—ARLES 1888 BY VINCENT VAN GOGH 
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BEN MARSHALL 


172 NEW BOND STREET, LONDON, W. 1 
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A Tudor A partment, looking from Library through Living Room to Dining Room 


Encutsu P ERIOD Inreriors By VERNAY 


HE beauty of the panelled room illustrated is typical of 

the many distinguished interiors created by Mr. Vernay. 
Every facility is afforded by the decorating department for de- 
signing and executing interior woodwork in the best period styles 
consistent: with modern requirements. A special feature, also, is 
the supplying and installing of both old and modern panelled 
rooms in oak, walnut and pine, as well as the complete decorating 
and furnishing of Town and Country residences. 
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Vernay 


OFD ENGLISH FURNITURE, SILVER, PORCELAIN, POTTERY &5 GLASSWARE 


NEW YORK, 19 Easr Firry-rourtu STREET 
LONDON, W., 217, PiccapiLiy 
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CHILDE HASSAM DR. MAX J. FRIEDLAENDER DR. WILHELM VON BODE COMM. HOFSTEDE DE GROOT 


WALTER PACH 


CONTRIBUTORS 


Mr. R. R. Tartock is editor of the Burlington 


CONTENTS OF THIS SECTION CONTRIBUTORS 





Cuitpe Hassam is a leader among contemporary 
Viagazine and a frequent contributor to that and Some Pictures in Lord Lee’s Collection R. R. Tariock 1 American painters and has been for many years.The 
ther important critical magazines. His article i ee. . nail - £ | 7 
/ other mpor fon Ane Mone} on = 7 “s A Painting by Lucas van Leyden Max J. FrrEDLAENDER II artists and other figures in the art world, about 
lis number o : Arr News is the first accoun oa : i a eg ee Pierre 
{ a : . : ° r : . : ° Twenty-five Year: Amer 
to be published of the Lord Lee Collection Che Italian Renaissance Sculptures of the Widener Collection. whom he writes in Twentyfor Years qf American 
: : ag i ay is W.R.V Se Aamo ate Painting, are people whom he knows or has known 
Dr. Max J. FrrepLaenper of the Kaiser Fried- ° ° ALENTINER 1 


rich Museum is one of the most famous authorities 
on the painting ot the northern schools. He is the 


rn > 


: intimately. 
['wenty-five Years of American Painting .CHiLtpE HassamM 2 Mr. Eoertow Beck is an authority on drawings 


satlean- ak iecibeniiats tieilin cenhende iin soe eee Che Oppenheimer Collection of Drawings EGERTON Beck 39 of the early schools and has published many critical 
at - anc agi e 3 cles anc ° , 
is recognized everywhere as a great scientist and a Frans Hals as a Genre Paintet C. Horsrepe DE Groor 46 articles. He was formerly assistant editor of th 
man of keen appreciation. Rubens as a Landscape Painter vo WILHELM VON Bove 44, 46 Burlington Magazine. 
De W. R. Vaventiner is the director of the De English Cathedral, Manor House and Cottage... HERBERT CESCINSKY (61 P pe chien st arr % age yor , o 
troit Institute of Arts and one of the foremost Ameri i Ee ee J . : T q : : eld of Klemish and Vutch art. Fle has publishec 
i — » Passion of Art Collecting: Notes on the Adolph Lewiso ollec- 
can authorities and writers on art. Several of the Che E , . . d I h Lewisohn Collec several standard works, among them catalogues 
attributions which he makes in his article on the tion é .. STEPHAN BourGeots 59 raisonnées of Rembrandt and Franz Hals. He is the 
Italian Renaissance sculpture in the Widener collec Notes on Spanish Sculpture _Aucust L. Mayer 66 author of innumerable critical papers and articles 
tion are published here for the first time. Contents continued on second page following and enjoys avery high standing in scientific circles. 
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BY APPOINTMENT 


TO H. M. THE QUEEN 
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FEO, 


CHINESE 
WORKS of ART 


PRIVATE COLLECTIONS 
AND SINGLE SPECIMENS 
PURCHASED 


Very Fine Stone Head 
Height 1614 inches 
Sung Dynasty (A. D. 960-1279) 


JOHN SPARKS 


LONDON: 128 Mount Street, W.1 
CHINA: 103 Chao Tung Road, Shanghai 
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By Appointment to H. M. the King 


SPINK & SON, LTD. 


FOUNDED A. D. 1772 
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White jade vase of superlative quality, delicately carved in low relief with auspicious emblems. 
Height 1534 inches. Kien-Lung, 1736-1795 


Chinese Art 
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“COisitors to : | a are invited to inspeel our new (Rinese Valery. 
‘ ° ° ) i ) . ) 
St is desiqned and decorated in a manner believred to be entirely 
. ° i] . ? }. ”) . 1] ” ) ~ ) 
original and contains the finest collection of Imperial i7th and 


If Ny. . ) . ‘ » 
isth Century CRinese jade and other AQieg stone cawings im Ourope. 





TELEPHONE: GERRARD 5275 


5,6 & 7 KING STREET, ST. JAMES'S 
eaieke LonNDON, S.W.1 
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STEPHAN BOURGEOIS 


CONTRIBUTORS 

Dr. WILHELM von Bobe has for many years been 
one of the greatest figures in the art world and one of 
the very few men who has been gifted with an al- 
most universal knowledge of art. 

Mr. Herspert CEsCINSKY is an expert on Euro- 
pean and English furniture. He was trained as a 
cabinet-maker and architect and has long been an 
advisor to European and American museums. His 
list of publications includes the standard works on 
XVIIIth century English furniture, early English 
furniture, Chinese furniture, etc. 

SrePHAN BourGeols is an art dealer and a very 
well-known writer and lecturer. He has helped to 
form many of the greatest American collections. He 
is a lecturer at New York University and the author 
of numerous articles and important catalogues. 


HERBERT CESCINSKY W.R. VALENTINER 


The ART News 


NEW YORK, APRIL 14 


Entered as second-class matter, Feb. 5, 1909, at New York Post Office under The Act of 
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AUGUST L. 
CONTENTS (CONTINUED 
Antiques and Their Decorative Value CHARLES Messer Srow 
Modern British Etchings FRANK RuTrTreR 
A Newly Discovered Ingres -WALTER Pacu 
Van Dyck’s Portrait of the Prince de Bracciano Orsini 
PLATES IN COLOR AND FACSIMILE 
See Cover and pages 2, 23, 25, 35, 375 475 495 555 57,5 87 

Facsimile Reproductions of Etchings by WuistLeR and Cassar 

Color Reproductions of Paintings by 
FRA ANGELICO A. B. Davies 
HoLBEIN* 


FRrRANS HALs (2) Goya 
H. G. DEARTH Hans BatpunGc GRUN GREUZE 


* Plate by courtesy of APOoLLo. 


MAYER 


SECTION ONE 


PRICE: 
ONE DOLLAR 
FIFTY CENTS 


CHARLES MESSER STOW 


CONTRIBUTORS 


Dr. Aucust L. Mayer is the Director of the 
Alte Pinakothek in Munich and is the foremost 
European authority on Spanish art. He has pub- 
lished the catalogue raisonnée of the works of EI 
Greco and many critical articles on Spanish painting 
and sculpture. 

Mr. CuHarces Messer Srow is the editor of the 
antique section of the Boston Transcript and widely 
known as a critic and authority on decoration. 

Mr. Frank Rutter is the art critic of the Sunday 
Times, London. He has edited many art magazines 
and is the author of several widely read books on art. 

Mr. WALTER Pacu is painter, editor, critic and 
translator. He is a lecturer on modern art at the 
Metropolitan Museum, the translator of Flie Faure’s 
History of Art, an authority on French painting and 
the author of Masters of Modern Art. 
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S. W. FRANKEL 


President DEOCH FULTON 


TVA SLANE 


Editor 
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Hans Ho.spein THE YOUNGER 


In the Lord Lee Collection 








